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Abbas Nia [Muhammad] traditional Dosazeh ( twin reed pipe) playerhaf khorasani repertoire (Kashmar) in the 1990's.
Abaei [Reza] Gheychak player. Cooperated with Payvar enserblaleod Varzideh (ney) and Mohammad Delnavazi (rba

Abdollahi “Sangdehi” [Parviz] Sorna, gqarneh player from Mazandaran. Revivafigarneh pipe with Lotfollah SeyfiDate of
Birth: 01 Persian date Farvardin 1354/1975. In 138385, his father started the construction Lalevakeadditional Nmvd.dvrh
with ust. Tibi spent on master tapes and musicrthadgth Professor Ismaili came to a Lotfollah SeBieloved, now led by the
instrumental group and the group headed by ProfeskzhsenPour Shavash's activities. Shahrivar 70@) First Prize as the top
player of century-festival performers His numergusups in the province and outside the provincd awrk, including: Group
Najma, Sama, Varesh, eager faith, Taraneh, Mah Retja, traditional Varshan, Shavash group thaaimember for 8 years and
has continued his association with other groups: &gears of playing in groups of Teti, Khojier,v@kh, Ouya, Najma, Varesh,
Teti Jar, Mahal Roja, Taraneh, , Kordu Shahu tramtial Varshan and research group Samaei Alborzvitgtiand continued some
of the works of three Czech,” (Mehrava.com)

Abidini [Hosein] traditional singer of the khorasani repertoir@agkmar, Torbat e heidriyeh). Cooperated with dol@yer Hosein
Hadidian (dotar).

Abshuri [Ali] traditional Sorna shawm player, kurdish —Kurmaajiertoire of the kurdish from North Khorasanhia £990’s .

Adib Khansari (1901-1982) He was born in Khansar. His nickname was Adib lsitgiven name was Esmaeil. He started music
from childhood. He could sing the classical Irangems. As well and his first music teacher wasahbdGolpaygani in Khansar.
When he was 18 years old, he moved to Isfaharapmiis place for musicians in the 1920’s. His irttns were the deceased
Seyed Rahim (for two years), Mirza Hussein Saatfaztwo years) and Habib Shater Hadji. In1921 hadied with Nayeb
Asadollah (The Ney Player). He journeyed also iktiari province while searching the style of "Ldusic in Iran". In 1924 he
went to Tehran , there he met the deceased HuSakier Zadeh, and also the deceased Hussein Esfiaaieh. During his stay in
Tehran he had close friendship with Morteza Mahjdlibe Piano player) and beside the Setar playagdt recognized as a radif
piano player (Iranian Style) from Morteza Mahjoubfter Radio Tehran wa founded (1940), he wast@d/io be the top artists in
this organization. There are so much recorded progrthat remain from those years. The CommunitiBafbad" established by
close co-operation of Adib Khansari and Esmaeil NBh, as a place for Theatre and Music. His Dist682, AX683, AX708,
AX702, AX710, GF28, GF29, GF49, GF50

Afghah , [Navid] Tonbak player'Born in Shiraz, 1970 started playing the Tonbak @83 under the supervision bfahmoud
Farahm andBafi at theCenter of Traditional Music HeritageThe presence of his elder broth&tassih Afghah Santur Player),
helped him to find his wajavid, who also plays the Tar and the Setar, passedaeseurses in orchestration, counterpoint and
harmony under the guidance Kdmbiz Rowshan Ravarin 2000, he released his first solo album, whiels been re-published in
France in 2001 (CDA Records). He has so far peréatrim various solo concerts in Iran as well as aitpand collaborated with
many ensembles like ti®roushEnsembleFaramarz PayvarEnsembleDalaho, AyenehandMassiha Released works (Hermes
Records) : Genesis »  (Hermes records website)

Afshar , Abdolhasan Moshir Moazan (1903-1978 Setar Player. e was of an ascetic character, of those people adhoot
seek fame through his art. So we do not know atgieal from his life. It is said that he was thepppof Darvish Khéan and
Abdlhasan Saba, but no one is certain about thdityuaf his studies with these two great masters. whs among those who
studied and practiced playing the instruments ketbe introduction of recording technology. Watchanlive performance of past
masters, like Moshir Moazzam Afshér, has prioritgrohearing his recorded legacy.

His style has a great affinity to the old styleptdying setar. But his recorded pieces are infetiormany of his predecessors in
respect of fluency and power, because they areeatirded in a very old age. His strong drones dannelody-making, his strong
and glorious introductions, precise fingerings asttbkes, authentic sonority are among his marveltheracteristics» (Maral
Honarbin ‘s Websitg



Afshar , Abdolhasan Moshir Moazan
laver (1903-1978 - Maral Honarbin ‘s Aghai, [Siavash]
piay Website

Afghah , [Navid] Tonbak

Afsari Rad [Javid] A santur player. “Shirini” styleJavid Afsari-Rad grew up in Esfahan, Iran, and atoaing age began playing
the Iranian national instrument, santur, the antieariation of the hammered dulcimer. Afsari-Radd#d with some of the
greatest masters of Persian classical music incigdtarviz Meshkatian and Ostad Faramarz Payvar, aag an active musician
in his native country. Since 1986 he has been aleas of Norway, where he received an MA degreenirsicology from the
university of Oslo and became known as a virtuasdopmer and an innovative composer. Javid hasistuevith the master of
Indian Classical Santur, Shiv Kumar Sharma, papéted in the Lakshminaraana Global Music Festivalndia and performed

with the world strings Ensemble led by the masiinist Dr. L. Subramaniam. He has played on savezcordings, composed for
theater and film, and performed with musicians aatcers from different cultures including the Inélersian quartet Caravan

[MAHOUR Website]

“Javid Afsari Rad (Persiansl—s 2 _—dis 9/, ) was born in Isfahan, central Iran, in 1965. Hissf mentor on his main
instrument Santur was musician Saeed Naeemi Mawdst6, was introduced to Radif, the Persian clessmusic repertoire, by
the masters Parviz Meshkatian and Faramarz Paydés.studies led him to Norway, where he later getdd from the University
of Oslo in the field of Musicology. During the ysakavid Afsari Rad has performed solo in world mdisstivals in Europe, Asia,
Africa and South America, and he has done ensembtks with Pandit Hariprasad Chaurasia, a classiaim the Indian flute
Bansuri who has made a conscious effort to reachamd expand the audience for classical Indian mu&athering the 10
member group of Combinations in 2000, he combinesiarand musicians from Iran, India, China, Moroc&enegal, Gambia and
Brazil in a fireworks of a concert show that tourBdrway, Sweden and India. They released their dathum the year after.
Ensemble Caravan, with musicians from Iran anddndinited musical traditions from various partsiefn with Indian music. In
2002 Javid Afsari Rad conceived and composed &dGdravan, featuring musicians and dancers fronmJr@hina and India, the
audio highlights of whichwas released as GolesBuring his residence in Norway. He has also comgasgious music for film
and theatre. The internationally higly acclaimed$tan percussion Zarbang Ensemble explores varibythms of Iranian music
in combination with percussive and melodic instrataefrom other cultures. In addition to Javid Afs®adthe members are
Pejman Hadadi, Mehrdad Arabi, Behnam Samani, Remaa8i, and Morshed Mehregan. Zarbang was foundetbB6 with the
aim of assembling some of the finest percussiofiiats the Persian music scene, introducing Pergiarcussion instruments to an
international audience. Zarbang has toured the U8nada and Europe several times, and this fall thiélydo an extensive tour in
Europe with Ustad Hossein Alizadeh. Forming the Ransemble in 2007 with a classicalstring quintatiasome of the foremost
musicians on the Iranian contemporary music scémeperformed his own commission work for the newwlgian Scene of
traditional music and dance. The ensemble will rdcieir music September 08, and will be availafsletouring in the period
after. In 2010 Javid released his solo Ablum titAfdrinesh (creation) containing both repertoirern the vast Radif tradition of
Iranian classical music and also some of his owmgositions influenced by his colorful and rich meralhistory, going from the
east to the west, catching ideas from both cultapdieres. Offical website, http://javidafsariradiwd® (Radio Screamer website)

“Javid Afsari Radwas born in Isfahan, central Iran, in 1965. Hissfimentor on his main instrument Santur was musiSaeed
Naeemi Manesh. At 16, was introduced to Radif,Rbesian classical music repertoire, by the masteasviz Meshkatian and
Faramarz Payvar. His studies led him to Norway, rehee later graduated from the University of Osialie field of Musicology.
During the years Javid Afsari Rad has performea solworld music festivals in Europe, Asia, Afrigad South America, and he
has done ensemble works withPandit Hariprasad Casiar a classicist on the Indian flute Bansuri wies made a conscious
effort to reach out and expand the audience fosgitaal Indian music. Gathering the 10 member grotifombonations in 2000,
he combined music and musicians from Iran, Indiain&, Morocco, Senegal, Gambia and Brazil in aviioeks of a concert show
that toured Norway, Sweden and India. They reledBedt debut album the year after. Ensemble Caraweith musicians from
Iran and India,united musical traditions from vau® parts of Iran with Indian music. In 2002 Javits#i Rad conceived and
composed Asiatic Caravan, featuring musicians aacdrs from Iran, China and India, the audio highlis of whichwas released
as Golestan. During his residence in Norwayhe Has eomposed various music for film and theatre.

The internationally higly acclaimed Persian perdosgensemble Zarbang explores various rhythms ohida music in
combination with percussive and melodic instrunfemts other cultures. In addition to Javid Afsari®®ae members are Pejman
Hadadi, Mehrdad Arabi, Behnam Samani, Reza Sanaami, Morshed Mehregan. Zarbang was founded in 1986 the aim
ofassembling some of the finest percussionists ff@mPersian music scene, introducing Persian pssicin instruments to an
internationalaudience. Zarbang has toured the USh&la and Europe several times, and this fall thiélydo an extensive tour in



Europe with Ustad Hossein Alizadeh.Forming the REnsemble in 2007 with a classicalstring quintetl @ome of the foremost
musicians on the Iranian contemporary music scémeperformed his own commission work for the newwlgian Scene of
traditional music and dance. The ensemble will rdcieir music September 08, and will be availafsietouring in the period
after.

In 2010 Javid released his solo Ablum titeld Afash (creation) containing both repertoire from treest Radif tradition of Iranian

classical music and also some of his own compasitiofluenced by his colorful and rich personalbigt going from the east to
the west, catching ideas from both cultural sphergsww.jazzlandrec.conj 2009 AFARINSH, Solo Santur published by:
JazzLand

Afshari [Hamed] Gheyshaq playerGheychak Bass player . Born 1356, Kashan . EducatBraduated in Medicine ( MD).
Learning Tonbak under Mr. Ali Saemi’s supervisibearning violin under Mr. Asadolah Malek’s supeioig Learning the basics
of harmony and Solfege with Mr. Farhad Harati , I8ty Gheychak bass with Maestro Majid Derakhshamguide, ttending
Maestro Mohamad Reza Lotfi's Rhythm classes , t@rttsackground: Collaborating with the ensemble:rian directed by
Kamyar Seyghali. Collaborating with the ensembldta@sh directed by Zeidollah Toloee Collaboratinijhwthe ensemble:
Khorshid directed by Majid Derakhshani Collaborainvith the ensemble: Mahtab directed by Ehasan &fbeCollaborating
with the publishing of the albums of FASLE BARAERMANE BOODAN va SOOROODAN and Ganje Nah@hahnaz ensemble
website]

Agha Bashi [Ebrahim] : He was the Singer and also Ney player. His tectvere Seyed Abdorrahim, Nayeb Asadollah, Alikha
Dehaki, and Eisa Aghabashi.

Agh Bashi [Eisa]: He was the Singer and also Ney player. His teacivere Seyed Abdorrahim, Nayeb Asadollah, Ali iKha
Dehaki, and Eisa Aghabashi.

Agha Razi [Simin] : A Radif Qanun player and composer. A tributeigovorks was issued by Parichehr KHAJEH. No detail
available.

Aghai, [Mohammad Mollah] : One of the best vocal pupils of Nasrollah Nassehpato for ten years drived the long way
between Tehran and Borujerd, his home town, inraiméearn Persian Classical Vocal.

Aghai, [Siavash]: Santur player.Siamak Aghaei (Persian: = <L) is an Iranian composer arghnturplayer. He was born in
Ahwaz, Iran, in 1973. At the age of eight he belg@mrmusical studies on the “Santur” in “The Orgaation of Preservation and
Publication of Iranian Traditional Music”. Siamahkas studied and play Santur with Iran’s most immtri&antur” players, such

as Parviz Meshkatiarand Masood Shenasa. He continued his studies msidPeclassical repertoire (the Radif) with numbr
renowned masters such Mohammad Reza Lotfind Majid Kiani, two well-known interpreters of the "Radif'. Heceéved a
degree in music from University of Tehran and resith Tehran where he is active as a teacher irst¢ti®ol of Iranian Santur and
also teaches the "Persian classical repertoire (acnd "the basic of Iranian music" in the unigéy of Tehran. Some of his
recent commissions, which includes traditional Rarsvorks and written for YoYo Ma3ilk Road Projecsuch as "Where The
Wind Will Take Us", with whom he performed and rded in 2008, "Atlas Ensemble" with Ed Spanjard 8inabyrinth Festival"
with Ross Daly in Europe, "Oriental Ensemble” withseer Shammia Arabian Countries is promising to bring Persialassical
music to a wider international audience. He alsarfdedSanturnavazan Ensembie 2000, a unique ensemble of new designed
Santurs adapted to achieve a new color throughctirdemporary music of Iran. He also founded theeo#msemble Goosheh
Ensemblé in 2008 and performed many concerts with vocdliatar Aghili Siamak Aghaei has been one of the most active
performer through the Iranian musician since 200fical Websitehttp://www.siamakaghaei.com{Radioscreamer website)

Agha Khani, [Nader] Tar Player. Contributor in « Laudes » a CD vidéhulce Mémoire. 1é en 1971, commence le Tar a I'age
de dix ans avec Djamal Samawati a l'institut Tchivsonservatoire de musique persane de Téhéran)9B8, il vient en France
et de 1987 a 1991 apprend le radif (le répertoiecla musique classique persane) et des pieces c@mp@ar des grands maitres
avec Dariush Talai. En méme temps, il travaillespurs des pieces composées pour le Tar par Hogdziadeh avec celui-ci et
de 2001 a 2004, il profite de I'enseignement de &hahd Reza Lotfi, lors des stages a Paris. Avecfareation classique,
désireux de rencontrer des musiciens baignés damgrds univers musicaux et d'étudier le son dudans différent registres, il
n'a pas hésité a participer a la création de forinas expérimentales. Aprés des concerts de muslgsesique persane (1996/99)
avec Farshad Soltani et Keyvan Shemirani, il créécaFrédéric Garcia une formation de jazz et de fezz (Zaubkardan, depuis
1997) et parvient a inventer un langage musicakpenel a partir de compositions originales et dioyisation. Parallélement au
travail avec divers ensemble de musique persangyoursuit le chemin du métissage musical (world iques musique
expérimentale) dans des rencontres : lors du pB@bn de musique, réunissant la musique indieHeear{ Tournier), persane (Sh
Taherzadeh, R Fallah rad), arménienne (Gaguik Mdiam) et tunisienne (Dorsaf Hamdani), pour une toe en France en
2004; avec le chant sépharade et flamenco avec Eapo (chant), Dimitri Puyalte (guitare) depuis 200. A partir de 2007, en
compagnie de Taghi Akhbari (chanteur) avec qui trée I'ensemble Delgocha et Bruno Caillat (tombakj de marier leur
univers avec la musique baroque, il collabore aMeesemble Doulce mémoire dirigé par Denis Raisadi2. Récemment, ils se
sont aussi produit avec I'ensemble Capilla flamescd@8elgique et en Autriche (private website)



Aghili, [Salar] : singer. Salar Aghili was born in Teheran/Iran in 1977. Heregarded as one of the foremost Persian classical
vocalists of his generation. Salar has studied writie guidance of Sediq Taarif and has combinedtthming in the vocal
repertoire of the old tradition with the skilful drdelicate contemporary style of master MohammazhRghajarian. As a young
and distinguished vocalist he has gained atteniidarnati onally through his collaboration with rewned musicians, composers
and ensembles from many countries as well as traough his performances onwell-known music felstigad music scenes all
over the world. He has released recordings in leamal Europ€’ (Rumi ensemble website)

Ahmadi, [Nabi'allah] Tar, Dutar, sitar player from Amol, Mazandararat®of Birth: 04 Persian date Shahrivar 1345 AHBL97
“Nabi allah Ahmadi was born 1345 Amol, competed etgary and secondary education in his hometown 365]Learnt]
seriously tar and sitar with the update effort begad then continued to Fariborz Azizi. In 1373eméered the School of Music
(...) of Dariush Pirniakan, Dariush Tala'i, Farhad khr, (...), Shahin Farhat and Kambiz Roshan (...),iantB77 graduated with
a BA degree in music. After his time as a schamdtier Hossein Alizadeh and Mohammad Reza Lotfidsngd (...) the baggage
of experience teaching art lovers step in his musicl379, he established Herald institution (2hwthe approval of Ministry of
Culture and Islamic Guidance (..")(Mehrava.com)

Akhbari [Djalal] a santour player. Lliving in Paris (France) frdm 1970’s. Issued a CD with ARION (CD “Le sant®arsan”).

Akhbari [Taghi] a sonnati vocalist, now living in France. Colladter with western / baroque experimentationsaudes (feat.
Doulce Mémoire & Nader Agha Khani, Tar) & 'biseau de Fel(feat. Hasan Tabar, santour).Taghi Akhbari a été initié aux
raffinements du chant persan a I'age de 20 ans Béflan en Iran. Déja, il révait de rencontres musgsaentre I'Orient et
I'Occident. En 1980, il décide de s’installer a Teen Région Centre et y découvre la techniquelgamecidentale en prenant des
cours de chant lyrique avec des artistes de 'opBxans ce méme temps, il fréquente les cours det claaré auprés des maitres de
la musique persane et recoit un enseignement omdilect comme l'exige la tradition. Ceci lui a jpeis de conjuguer la technique
occidentale et la sensibilité orientale. Dans lemé@es 2000, il se perfectionne au « radif « , lgpas musical iranien, auprés du
maitre Mohammad Reza Lotfi.

C’est en 2007, lors d'une répétition de I'ensenibtmilce Mémoire qu'il rencontre Denis Raisin-Dadke directeur artistique de
cet ensemble. De cette rencontre humaine est nfprdgsammes originaux mélangeant la musique barogfueelle de I'lran.
Depuis lors, Taghi Akhbari travaille sur les difféits « modes » et différentes traditions music&esvoix a croisé le flamenco
d’'Inés Bacan, fait danser les chevaux de Bartalbagtné avec les derviches mis en scéne par RobisbV/ s’est mélée aux
accents rock d'un album du guitariste de Noir Désirtissé ses entrelacs enivrants avec ceux deetmiBsance italienne par
Doulce Mémoire ou trouvé des échos inouis au giégate I'ensemble Beatus. (private website)

Ajang [Ebrahim] ; He lived in epoch Ghajar. His Nickname was Ebrakioloni. He was graduated in Music from Darolfonoun
He played on Violin and also learned the RadifRérsian Classical Music from his teacher Agha Huos&doli Farahani. His

thought Music to his students the European metbodhe basis of notes and books, at all time. nurobéis students are: Reza
Mabhjoubi, Shahbaz Barmaki.

Aghai  [Mohd
Mollah]

5, -
Ahmadi [Nabi'allah] Ajang [Ebrahim] Akhavan [Hengam eh] Akbarzadeh [Pejman]

Akbar Flute ; His Father was Abdollah Khan (Tar Navaz), angl iother was Hussein Hang Afarin. Akbar studiedsimin
Darolfonoun. In 19 he went to London for Disc reting. He was playing the Ney with accompanying léus3aher Zadeh (The
Singer) and Darvish Khan. . His Discs numbers: GI2@79, 2-012000, 2-012010,2 012018, GC.7-12080,74€079, GC.7-
10276, GC.7-12083, GC.7-12081, GC.7-12088. [CoB€.7) from 12080 -12 094].

Akbarzadeh [Pejman] was born in 1980 in Shiraz. He studied the piamb @anun with the prominent musicians Farman Betibou
and Maliheh Saeedi in Tehran. At age fifteen, Akbdeh started to research the artistic activitiesvaorks of 20th century Persian
musicians residing both inside and outside Iranekvihe was eighteen, he completed and publishefirsheolume of his research,
which was positively received by the Persian masimmunity. This work has become a reference forealited publications, such
as Encyclopaedia Iranica, and has been describ&anakonor to the Persian musicological community“the Maryland-based
Iranian Musicology Quarterly. Despite his youngead\kbarzadeh has contributed to some of the megutable Persian



publications in Tehran, Washington, DC, and Nevsdgrincluding the Persian Heritage Quarterly, §hBukhara bi-monthly ,
Rahavard, Iran News Daily, Washington Iranians, srednow banned Yas-e No Daily. Currently he iskigg on the third and
fourth volumes of his project, Persian Musiciansid &e continues his studies in the field of mubie.is also a member of the
Persian Gulf Organization, Artists without Fronsieand the Iran Heritage Society. (RAKS.com webpsite

Akhavan [ Hengameh]was born in Fuman, Gilan, Iran in 1955. She isythengest child of her family. All members of hanfily
are blessed with a very good singing voice butishike only one who has become a professional silgle started singing at the
age of ten. Her father taught her "Avaz-e Dast@ih€ of the modes in Iranian modal system of muslbe and her brother were
part of their school singing group. Her father utedell her about Ghamar and Ruhangiz (the vemyofas Iranian female singers)
and encourage her to sing. She used to admiréhtracter of Ghamar not only as a singer but asc &nd benevolent person too.
She went to Tehran after finishing the elementaryosl to visit her sister and her sister's famuring her stay she was
encouraged by her sister and her brother-in-lastay in Tehran to continue her musical training siutlies. She decided to stay in
Tehran. She went for an audition to Iranian natio@dio for becoming a singer. She recorded héreveinging one of the
compositions of Ostad (master) Tajvidi and the mhiele that her father had taught her in a cassefte.selection panel had five
members all very famous musicians: Ali Tajvidi, Mewa Hannaneh, Habib Allah Badiee, Javad Maroufifadlah. Three of them
accepted her but two of them wanted her to havéhanaudition. She went back for a second auditidrey didn't accept her
because she didn't know the radif (Iranian modatesy of music) completely. She enrolled and coregi¢he radif classes of the
Iranian national radio and she had another audgiod this time she was accepted. Thanks to theé énmtouragement of Ali
Tajvidi she went to the class of Ostad Adib-Khanghe great master of Persian vocal music (thalzsf school) and she started to
learn the radif and the techniques of Persian voealic. Mr. Ebrahim Sarkhosh (a very famous tayglawas also attending the
class in order to help and accompanying the stgtentals. She was the student of Ostad Adib-Kdmarer about ten years
(1972-1982). Initially the classes were in the iaamational radio offices and later on at his hoBiee started singing for Radio in
1975 collaborating with the Shayda, Aref and SaFmasembles, recreating the works of Ghamar. In 1€8% was invited to
collaborate with the Archive of Iranian nationald®aand TV. She has performed many concerts in émach Europe. Now she
teaches vocal music. Nasrollah Nasehpoor has @ecldrdengameh Akhavan is one of the best femalgesinof Iran. She is the
Second Ghamar.\Wivw.iranchamber.com

Akhoondi [Bahareh], Singer. Member of MEHR ensemble. Educator: NaEzedi

Alami, [Muhammad Alavi,

Alami, [Mehrdad], santur

Akhoond [Bahareh, player from Mazandaran

vocalist

Ibrahim], santur player[Shahin]
from Mazandaran

Alami, [Mehrdad]; santur player, composer. Originates from Mazamdar” Birth: 08 Esfand 1349 AH/ 1971
Education: BA in Literature. Occupation: free - mseacher. Nasrallah's son, in Mazandaran cultbimise for 7 years to start
learning dulcimer and after 5 years of training, Mviajid Kiani, (...) used. He worked for 20 yearsthie home culture to music
education and music composition established in @tbals. Performed in many concerts in Sari (Mazaadp He has been
playing w. band Varshan for 15 years. (*.()acc. Mehrava.com)

Alami, [Muhammad Ibrahim] ; santur player, singer

“ Born:1 Ordibehesht 1344 in Sari. Education: Diplin Social Economy Occupation: Retired. In 1376 thuthe interest in folk
music in local singing class Farhangkhaneh compamg singing music with styles and different wayMafandaran been met.
After finishing the course in 1371, he joined tlamdb led by Professor Ahmed Mhsnpvr Shvash accdydi@pncerts: Hall Fajr
Tehran (1380), University , Khorshid Hall Semn@mnoh-e Taleba was awarded in September 1373, afirttdolk music festival
in Mazandaran (Ramsar hotel).Singing with Shewashpe (23 years), Taleba (1 year)(Mehrava.com)

Alavi, [Shahin]; oud player (personal website)wnas born in 16th Feb.1961 in Iran. He began hisdging the guitar with
Mr.shahrokh Partovi at the age of 17 in Tehran ,aodtinued playing it under the guidance of Bagheazen . His perseverance
in playing this instrument has made him mastehdroughly . He started teaching the Flamenco guitaBahman Art Center in
1991 and two years later held some concerts andtddvhimself entirely to music .In 1995, becausmtehding to compose his
own music, he was so much interested in playingheendind of musical instrument and so he initialési studies of the Oud under
the guidance of Mr. Rajabzadeh, Mohamad Firouzi Btajtaba Mirzadeh. He was able to play the Oudilgain regards to his



guitar playing experience and consequently compaset performed several Oud concerts around Iran 2003 he started his
work in the field of World music( with Iranian ra&dtwith "EA" ensemble (Oud, Guitar, Violin, Perdos3 and continued with
another ensemble( Oud, Piano, Flute-Recorder) aaderhis first Album under the narBermeh Being prosperous in teaching
music , he has been successful in theatrical magigposition as well . He has also received someidn music lessons from Mr.
Masoud Shenas” .

Atin Ensemble Concert,Shahin alavi: Guitar, Emad Bonakdar: Guitar, P8@eimani Pour: Flute& saxophone, Mehrab
Moghadasian: contrabass& Base Guitar& Guitar, Damsbing: Tabla, Naiem Sobhani: Drum Set, Mehrdddb@a Guitar, Chief:
Shahin Alavi. Location: Besmellah Khan Hall(Bahn#sistic Creations Foundation)-Tehran-Iran, Dafe}; 15, 16 Sep.1994

EA Ensemble Concert( In The Fog)Shahin Alavi: Oud, Babak Amir Mobasher: guitar, Ri&himi: Percussion, Aida Nosrat:
Violin, Chief: Shahin Alavi, Location: Harekat Hallehran-Iran, Date : 8,9 Nov.2003

EA Ensemble Concert( In The Fog)Shahin Alavi: Oud, Babak Amir Mobasher: guitar, Ri&himi: Percussion, Aida Nosrat:
Violin, Chief: Shahin Alavi, Location: Green HaNjavaran Palace)-Tehran- Iran, Date& time: 4,5,6.2@03

Shahin Alavi's Ensemble Concert( Walking On The Claod ), Shahin Alavi: Oud, Babak Amir Mobasher: guitar, Riahimi:
Percussion, Aida Nosrat: Violin, Chief: Shahin Alawocation: Hafez Hall-Shiraz- Iran, Date : 12 D@03

Sormeh Ensemble ConcertShahin Alavi: Oud, Kaveh Vares: Piano, Farhoud &igeéigi: Flute-Recorder , Chief: Shahin Alavi,
Location: Green Hall( Niavaran Palace)-Tehran- |2ate : 17,18 Aug.2006

Al-Azzawy, [Wesam Ayoub} Wesam Ayoub Al-Azzawy, an Iraqi artist player aarachine Dulcimer. Learning music in a The
age of twelve years of age. University completedshidies at the Institute of Musical Studies (EntynTonalities) in Baghdad
obtained Higher Diploma certificate in the year8#91985, supervised the study of music . Senidiegsors whom the late soul
singer Kmac which gained him great expertise thiamost accurate axes music, the late Profedsahlm Hilal foremost Iraqi.
He has overseen a study of Dulcimer professorsidragd foreigners like Mohammed Zaki ProfessordSabdul Latif and expert
Hungarian Sinasci. Appointed lecturer at the sam&itute, a school of music and ballet teachergod Dulcimer and Alsollweg
and theories musical since in 1984 until 1997. Esettled by the case in Netherlands. Pictures eqm@mied many of the place,
singing Iragi during his career as artistic gaingltem . Much of the knowledge of the assets anécatiescompaniment music,
including: Yusuf Omar, Mohammad adoring, Abdul RahnKhadr, Abdul Majid Ani, Hamid Al Saadi. For wher Tawfiq,
dreams Wahbi, and the Lady foremost Iragi uniqguéndtomad Ali, which was accompanied in the All poftart, mainly Iraqi
Ambassador Hussein Ismail Adhami still Accompaimgdhe technical rounds. Is a contributor to tretablishment of the Task
Iragi heritage, which established the late artisfunir Bashir, who was accompanied in most perforogsnin Europe and the
world where he considered (and spiritual fatheFlave learned from many of the privacy and pers@rtit's creative force, is
also one of the founders Task a valuable place9B91which settled the case in the Netherlandsti¢tpated in the establishment
of the Task Iraqi heritage of Mesopotamia, whicltasisidered an extension of the Heritage Task Igaghering where all the
colors of music, singing and rhythms of Iraq. Thist fmusic artist expatriates provides an evenirigad machine Dulcimer in
Baghdad . Chairman of the Federation of Iragi neigsis throughout Europe(Radio Screamer website)

Aligholi, [Mohammad Rezg: “Born in Tehran (1960), he started to study musin(gosition and playing the Trombone) with the
Bulgarian Vanku Najdnof at the age of 14. A fewrgdater he made his first compositions for TV egrand stage acts.

Today , he is an established composer who has maumerous awards. He has written the scores o rtttan 140 movies
including "So Close So Far", "Nargess" and "Ghadaimgwhich brought him the award for best soundtrér@n the Int'l Fajr
Film Festival in Tehran. Among his other composisi@re "Rastkhiz" Overture on Rumi's poems, "Natt8ongs" suite for 5 cello
and soprano, "7Pieces" for seven flutes, "Love ®eeBasy" Overture for choir and percussion , Song'dima's poems" for 5
basses and percussion, Earth Whisper and Gypsy Mé&mieased works (Hermes Records) : So Close SoHaaih Whisper,
Gypsy Moon, Qeshm Islafid  (Hermes records website)

Al-Azzawy, [Wesam Aligholi, [Mohammad Alinejad, Seyyed Khallil a
Ayoub]; Iraqi player Reza]composer famous kordi tanbur player
of santur

Alinejad, Seyyed Khallil ; Kordi Tanbur virtuoso player from Sahneahl e haggsect. Founded the Baba taher Ensemble, feat.
future tanbur virtuoso, such as Amrollah SHAHEBRAH Ramin KAKAVAND.



“Seyed Khalil Ali-Nejad(Persian:+ 3ile Jia wu) was born in 1957 in Sahneh, Kemshzh, Iran. He was a great master of the
spiritual instrument_tanbur and is now recognizesl e of the best Tanbur players ever known. Hisefa decedent Sayed
Shahmorad Ali-Nejad, was a Tanbur player. SeyedliKstarted his Tanbur lessons with Seyed Naderefiaand followed his
studies under supervisions of Seyed Amrollah Shahhini, Dervish Amir Hayati, and Master Abedin Klemi. In that period he
was the leader of the “Sahneh” Tanbur players grotie finished his academic studies in the 1970 fiidhe Art University of
Tehran with a thesis titled “Tanbur: from the vdrgginning till now”. In the early decade of the B@he Tanbur Shams group was
established by Keikhosro Pour Nazeri and he joitwethat group. Obtained of co-working with Sahmsfa group was solo and
answer of lasting singing of Seyed Khalil in thesette of “Sedaye Sokhane Eshgh” which was puldiflyeShahram Nazeri's
Singing. In the mid of the 80th Seyed Khalil forrBatba Taher Ensemble and members of that groupghda a cassette which is
called “Zemzemeie Ghalandari”. In the 1992 SeyedlKhwvent to Tehran for burial ceremony of deced&himad Ebadi and never
returned to his fatherland. After staying sevemadirs in Tehran eventually he left the homelandraigtated to Sweden. The cause
of that migration is not clearly known yet but woititely there was the place of murder of Seyed KHalithe 18 nov 2001
Gothenburg, Sweden, Seyed Khalil was murdered kyawn persons and his dead body and his home weéemndire (There is no
official statement about his death). His burnedybaes buried in Sahneh CountyRadio Screamer website)

“Seyed Khalil was born in a Kurdish family in a $&h County village in the Kermanshah Province, @stern Iran. He started his
tanbur lessons with Seyed Nader Taheri and follohiedstudies under supervisions of Seyed Amroltah Ebrahimi, Dervish
Amir Hayati, and Master Abedin Khademi. He finislnésl academic studies in the 1970s from Univemsitfehran with a thesis
titted “Tanbur - from the very beginning till now(...)). During his lifetime he became known as ais@t leader of the mystic
religion Ahl-e Haqq (People of truth), one of thdaest and purest religious traditions in the workelated to Sufism, Shia Islam,
and Alevi traditions. Because of his religious efj and his support of political rights and freeddche was disliked by the regime
of the Islamic Republic of Iran. He is considergdrbany the very greatest tanbur player of the 2@thtury. At the beginning of
80’s he joined the Shams Ensemble. In the mid-1B8G=sstablished a musical group named “Baba Taheselnble (...). During
his life, besides performing his composed solo enptces he also had many cooperative performanidesstill has many
supporters, those who enjoy his spiritual and hadyngs, and those who enjoy his masterpieces. Aerideof 80’s he left his
hometown for Tehran and from Tehran to Sweden0012he was murdered and then burnt in fire in @othurg, Sweden. The
reasons of his murder were not completely invetdjaSome Iranians believe he was killed by hie Adq rivals, but the more
popular belief is that he was killed by Iranian goyment agents; neither position has been provémnbbldy was buried in Sahneh
County? (Wikipedia.com)

“Seyed Khalil Alinejad was a musician who perforraedhe long-necked, oriental stringed instrumeriecbthetanburin Iran. (In
Turkey it is called thesaz and those in Balkans call it something elseg &thnicity was Kurdish. He was born in 1957 ia th
western Iranian city of Kermanshah, the son ofsidiguishedanburperformer, Seyed Shah Moradi, and was encouragetuty
thetanburby his mother. Given his eventual standing agamian national star, Seyed Khalil, as he is tglly known, could be
likened to the Iranian Bob Dylan/John Lennon. Balike them, he underwent an extended course dy stomparable to that of
classical musicians in the West.  //The famil@@fed Khalil were Sufis, initiated into Islamidrispality, but of a particular kind.
They belonged to a mainly-Kurdish Shia movemenwhkras “Ahl e-Haqd or “the people of truth,” that has millions of nmebers
in Iran and Irag, but who generally keep their kdtions secret. For thé\hl e-Haqq music transcends performance and is the
foundation of religious devotion. Music as a foofprayer is a phenomena also seen among the IAfgei Shia minority in
Turkey, who suffer discrimination from both secufationalists and the “soft fundamentalist” Justiaed Development (AKP)
government of Recep Tayyip Erdogan. // Seyedilkdiadied with a series of distinguished musicisand members of the
“people of truth,” but his most important teacheasva Sufi master and musical virtuoso, Abedin KhdadeThe young acolyte
formed his firstanburgroup in Sahne, a town in Kermanshah province.thé@ graduated from the Tehran Arts Universitythe
years of the Khomeini revolution, at the end of #850s. He went on to learn the Iranian style raditional singing and
performance on two other instruments, the a variety of lute, and thdaf, a drum with a metal frame. // In the 1980s, Seye
Khalil produced two albums of Sufi mudigve in Speech and Musifollowed byQalandari WhispersHe moved to Tehran and
appeared in numerous music festivals, gaining aewiity public. Seyed Khalil and his main group, Beba Taher Ensembile,
appear in YouTube videos, with instruments alorek ianluding lyrics. His long, hippie-style hair armkard are notable, as he
leads the group in playing and singing. He compasany pieces and wrote a bodke Tanbur Past and PreseBut he is said
to have felt lonely in the “new Iran,” and emigratdo Sweden, where he taught the musical stylewhé¢h he excelled.
/I He died in Gothenborg, Sweden’s second-largégt on November 18, 2001, in a mysterious bugdiire that was never
adequately investigated and remains unexplainesmeSIranians say he was killed by rivals inside At e-Hagq but many more
believe he was murdered by agents of the TehramegWeb comments include the claim that he vilhglste when taken out of

the burnt building and died afterward (Weeklystandard.org)

Alipour [Farej] . prolific Kemancheh player from Lorestan, arrangkthe lorestani folklore for kemancheh + orchestr

Alizadeh [Hussein Mohammad] (1951) ; Tar, setar player, composer. Husseinaflieh was born in Tehran, Iran, in 1951. After
graduating from the Music Conservatory, he enténedSchool of Music of the University of Tehranli&75 where he received his
bachelor's degree in composition and performanceind the same period, he studied with various erasif Traditional Persian
Music such as Houshang Zarif, Ali Akbar ShahnaziuNAIi Borumand, Mahmoud Karimi, Abdollah Davanyipusef Foroutan,
and _Saied Hormozi. From these masters he learree®aldlif of Persian classical music. Upon completbihis studies, he was
awards a position with the National Orchestra. Hedme the conductor and soloist of the Iranianddati Orchestra of Radio and
Television of Iran and began a solo career throwbich he has performed in both Iran and abroad.ebtablished the Aref
Ensemble and worked with the Sheyda Ensemble, dhedicated to the promotion and advancement of &eidassical music.
Alizadeh's first professional experience in Eureyses his participation in the orchestra of the fam@ejart Ballet Company in




performance of Gulistan [Golestan], a ballet by K@i Bejart. In the early 1980's, he further exmahtiis formal education by
studying composition and musicology at the Uniwgrst Berlin.

Alizadeh has performed extensively throughoutWinéded States, Europe, and Asia and has appearethoy radio and television
programs, including Radio France, RIAS in BerlinD® in Cologne, the BBC, KCRW in Los Angeles, andR@Pin Berkeley.
Some of Alizadeh's most noted compositions are, Ndea Improvisations (1976), Riders of the PlaifdHope (1977), Hesar
(1977), Revolt (1983) for harp, string orchestragl gercussion, Ney Nava (1983), Dream (1986) fop fznd flute, Torkaman
[Turkmen] (1986), Raz-O-Niaz (1986), and Song offfpassion (1991).

He has performed many Concerts and also tape reesrBuet with accompanying of Arshad Tahmashi.

In recent last 2 decades, he is famous as theaodisg artist in contemporary Persian Music histbtg has been teaching in the
Tehran University and the Tehran Music Conservatbhere are several books for Tar and Setar witekgnts the last methods of
Tar playing and methodology of Radif of PersiansSieal Music on the basis of interpretation of Mirbdollah.

1. Iranian Avant-garde Music (Iranian Music & Irani National Music) ; 2. Avant-garde Solo Music (ien Music & Iranian
Native Music) ; 3. Tuition Music ; 4. Music for il

I. Orchestral Music & Nation Instrument: Nava Engden Savaran Dashte Omid, Hesar, Norouz, Ney NAvarbaijan Songs,
Shour Angiz, Raz-O-Niaz, Sobhgahi, Avaye Mehr, @syava Concert, Raze No.

Il. Mahour Solo, Hejran, Turkmen (Torkaman), Hamasiv

I11.40 Peaces for Tar & Setar (4 Book), Setar TaagMethodology (with Cassette), Elementary Radif TAR & (with Cassette),
Radif Mirza Abdollah (with Cassette by Tar & Setar)

IV. Delshodegan (lovers), Gabbeh, Dokhtarane Khdr&unny girl), Az Asar (From Eons Ago), Eshghé@a(The Chaste Love),
Iran Saraye Man Ast (Iran Is My Home), Abr-O-Aft@Bloud And Sun), Zamani Baraye Masti Asbha (A TiRwe Drunkenness Of
Horses). www.hosseinalizadeh.com

« By studying in the Conservatory and the Colleg€iné Arts in the Tehran University, Hoseyn Alizadelnaged to attend the
teaching classes of distinguished masters of Pensiasic as well as to get familiar with the Westglassical music. As a result,
he was influenced by both types of music in his pelformances, his compositions for traditionate@mbles and other musical
groups, his contribution in the motion-picture nuand the music for children, and his publishedch#ag courses of tar and setar
and finally in his version of radif for these twwsfruments. As a pupil of Nur-Ali Borumand andefu=orutan, he developed a
vast knowledge on setar. This knowledge has endbtado compose setar solo pieces and to held eingr concerts that are
always well-receivedin his solo performances he has opened up new dr@im the Persian classical music by making some
alterations in tempos and form. His virtuoso tecjud, swift left-hand jumping, innovative and dieessrokes, different nuances in
tremolo and his kaleidoscopic touch have attaingd & very special class in setar playing amongdustemporaries» (Maral
Honarbin website)

Alizadeh [Nur’'allah] (1963 -) Folklore Singer and Laleva player frdmol, Mazandaran. Born 1332 AH / 1964), in Amol. Now
one of the most famous, talented singers of folkiens. (...). Published several works(...J.according Mehrava.com)

Alizadeh [Mohammad] Little known pop ( jashn / shadi, “losangeleskel) singer / arranger in the early 2010’s, butvech
suddenly to be one of the most talentful of thetismmtal singers. His voice is a noticeable asstt.reached a significant success
with the CD “Delet ba Man e” (Irangaam, 2013). Byeof Killer hits, modern arrangements.

Aminollah Hussein (1903)He was Composer and also played Tar. He learreddbential of Music from his mother and till the
revolution of October he was graduated from Petd@onservatory. Then he moved to Germany to suletyicine in University
but he was interested in Music study so much ansl gvaduated in Conservatory of Germany and aldusiriravel to Paris, he
entered to Paris Conservatory and graduated a#&$hdranian student from that Conservatory . lenposed some works by the
name of Iranian Rhapsody, Hurmosque, and somegfecdolk Dance for Piano. In 1947, the London $¥nwnic by the name of
"Kharabehaye Takhte Jamshid" (The ruined PerséPRaiish Conducted by Bazell Cameron. And also ttiepworks of Hussein
as poem symphonic was performed in Paris, by theeraf "Robaeiat Hakim Omar Khayam", in 1951. Anldestworks: Cherkskiy
Dance, Iranian Miniature Ballet, Zarmeh Songs, &®&olbol, Sareban [Saraband], Scherzo and Piana&tm and...

Alizadeh, Hosein Alizadeh, Amini Kia,

Amir Jahed [Mohammad Ali]

[Nur'allah] [Sahba] pianist



Amini [Mahdi] Rubab player. &obab Player , Born in 1358 , BA in Iranian tradiial music from university of arts, Learning
Taar since 1374 under: Aidin Oliayee Nasab, MohaohrReza Ebrahimi, Behrouz Hemmati and Hooshang ZaAftistic
background; First rank award in the first Festival all University of Arts students in the fieldlofprovisation in the year 1383,
First rank award in the fifth Festival of Iranianuglents playing the Taar in the year 13838hahnaz ensemble website]

Amini Kia, [Sahba] pianist “Studied music composition in Russia at the St.rtmieg State Conservatory under Boris Ivanovich
Tishchenko, a postgraduate sudent of Dimitry Shastah. In his homeland, Aminikia studied underorgned Iranian pianists
Nikan Milani, Safa Shahidi and Gagik Babayan. Hes\parhaps most influenced by work with his firsicteer the reknown Dr.
Mehran Rouhani, a postgraduate of the Royal Acadeimusic and former student of Sir Michael Tipp&ahba currently lives
and studies in the United States, forging a creapath through cultural boundaries and continuingléarn from other musical
concepts. He was a student of Dan Becker and D@uither at the San Francisco Conservatory of Musid avas the recipient of
Phyllis Wattis Foundation scholarship. He has atsceived lessons from David Con@onrad Susa, John Corigliano, Richard
Danielpour and John Adams. He received many varmmmissions from Theatre troops to Concert MEsisembles including
Kronos Quartet, Parnassus Symphony Orchestra, $ancisco Conservatory of Music, New Music Ensemdiebious Trio and
Delphi Trio” (Hermes Records website)

Amini [Sadaf] female Santur player, pupil of Mina OftadeSadaf Amini who has learned santur under Sa'id Galliea Oftade
and Siamak agayi and now she is studying in masiglty of Tehran University. She has been collatextan some music albums
and concerts and has achieved first prize in déffierfestivals.The pieces of this album are somgsiepishdaramads and
chaharmezrabs by masters such as Ali-Akbar Shaj@alazim-Hoseyn Darvish, Musa Ma'rufi, Rokneddin Makh Abolhasan
Saba, Ali-Naqi Vaziri and otherswhich are composediastgah-e Homayun, Segah, Chahargah, Mahur araz-8 Bayat-e
Esfahan,Abu'ata, Bayat-e Tork, Afshari and Daslfilahour.com)

Amir Jahed [Mohammad Ali] (1895-1977) ; He was the Compositor and Poet. He learned MusiShams school and
Darolfonoun. At the age of 12 he was being theatlireof school Music. He established "Philharmoimanian National Music
Club" with his friends. He entered to Parliamentl®20. The fares calendar published by him. Sonmaddracks available in
Cassette and CDs witch where performed by Arsakméhi (Tar) and Ghamar Molouk Vaziri (Singer).

« Mohammad Ali Amir-Jahed was born in 1896 and athdt at the Darolfonoun (Tehran's Polytechnic $thdde worked as a
professional journalist for the Persian ParliameRbr twenty-eight years, from 1926 to 1954, he shigld a newsletter, Salname-
ye-Pars. In 1954 he published most of his poenashiook entitled Divan-e Amir-Jahed. It was reviaed reissued in 1970.
Amir-Jahed's poems and songs cover political, $ppatriotic, romantic, and philosophical subjec&ome of his songs, including
Keshvar-e Del, Dar Molk-e Iran, and Aman Ze Hejrakh-e Yar were recorded by Qamarelmolouk Vazicpanpanied on the tar
by Morteza Neydavoud and Arsalan Dargahi. He alsot@&vAman az in Del in memory of Iraj Mirza and Bardesh-e-Farvardin
in memory of Darvish Khan. He served for sevgedrs as dean of the night school of the Schodlafional Music. He died in
1977 » (RAKS.com website)

Amir Qasemi [Suleiman] vocalist“ Soleyman Amirgasemi is 'lsd Agabashi's pupil, s&loompanion and intimate friend of
Seyyed Hoseyn Taherzade and Mirza Gholam-RezazBhiafid contemporary to Abolhasan Egbal Azar, kos@li Nakisa and
Hasan Lahni. He was the son of 'Abbéas-Qoli Khamemnber of the Amirsoleymani family, related to tmolk, who changed his
family name to Amirgasemi to be able to pursuerhisical career freely. He also made his recordingder the pseudonym Salim
Khan. He would sing so accurately in tune and imtany with the instruments and his voice had sudelent qualities that, even
in the private cassette recordings made in his alg, in spite of the poor quality of recording, mish voice is clearly
distinguishable from the other singers' and acconyirzg instruments. There are second-time recordinfshis under the
pseudonym Salim Khéan, made for the commercial tetabel "His Master's Voice" in Tehran from amongieth AX376 and
AX377, two recordings of good sound quality presérin the National Library of France, were chosem ancluded in the present
collection. The rest is an anthology of Amirgasensibngs recorded privately in his home, sometini#s other singers and
instruments accompanying him, in the last decadki®fife. Here are Amirgasemi's features of siggin brief: ¢ Interpreting
songs differently from other singers ¢ Having dettént method of performing warbling for importatdramads and gshes in
avazes and dastgahs of Persian classical musicpl@nmg various poetic forms and meters in diffénearts of a song, consistent
with the ups and downs of its particular melodyrticlilating the words using specific ways of bremkand emphasis, for example,
emphasizing the negation devices ¢ Performing tfehes separately from each other so that ofghg would not interfere with
another one, close and homogeneous to it, suchegf &nd Shekaste or Zabol and Rak 'Abdollah «ift\a certain taste in
choosing the poems (He sometimes expressed hisfaalmgs and secrets in his songs, using the aeite pieces of poetry.) ¢
Having not even a single tasnif performance eiihdrtis old or more recent recordings (Although haswisa Agabashi's pupil, he
was not interested in performing tasnifs.Mahour.ir)



B j.
Ansari [Saeed]lutenist  Arabifard [Arabifard]

Andalibi [Jamshid] Ney player.

Andalibi [Shahoo] Shahoo Andalibi, Ney PlayetPlayer of the Ney Born in 1353, Sanandaj EducatMA in music (University
of Arts) Learning Maghams and Kurdish singing frohildhood with his father,the late Iraj Andalibrtistic activity background,;
Collaborating with Molana ensemble directed by Ualdalibi Collaborating in Shams ensemble direldby Keykhosro Pornazeri
. Performing concerts as a Singer in Andalibi granphe first Kurdish music Festival in Iraq . Caliorating in the Khorshid and
Mah ensemble directed by Majid Derakhshani . Callalting with Maestro Mohamad Reza Shajarian (Avaeenble) in the
concert named Ghoghaye Eshghbazan in Esfahan raarfig many concerts inside and outside Iran with Khorshid ensemble
including: Summit meeting in Shanghai ,Concert arsdy in France Eulogy of Molana in Unesc@é concert in Russia and
several concerts in the form of duets with the Ntadglajid Derakhshani in numerous countries inclugliGermany , Denmark and
France , Collaborating in the form of duet and®dgllaying in published and to-be —published albunwuding Fasle Baran
AsemanehGanje Nahan,Boodan va Soroodan Didarh®astan Salamat mikonanad ,Nishtman Sokdhoobf [Mahoo.com]

Ansari [Khosro] began formal training in the art of singing tréaiial Persian music under the supervision and guaielaf Ali-
Asghar Shahzaydi. In 1986 he immigrated to the Aliough away from his homeland, he continued tctice Persian music and
since then has performed in numerous concerts rith america. He has made several recordings. Hisevoan be heard at big
motion pictures such as "Spy Game" and "Man on'Eisewell as TV series of "Third Watch" and "Présilfled”. Being a resident
of Los Angeles since 1991, he teaches Persian muadipursues his own studies in world music. (Ssuidahoor.com)

Ansari [Saeed]lutenist ‘Born in Tehran, 1962, began learning music sindédhbod. He plays the classical guitar as well he t
Iranian traditional Setar. He has a B.A. degreelinglish Literature from University of Tehran andshlaeen a professional film
music composer since 1991. 23 movie scores imgu@anichaw" which was nominated for best original score in 1lh Int'l
Fajr Film Festival, numerous TV series and featfilras, more than a hundred commercials, tens ofysdar children, and many
other scores for documentaries, animations, ete ,ganong his works during the last decade. Hedtss received several awards
and nominations in various Iranian film and teléwrs festivals.Released works (Hermes Records) : Qeshm Islarjbermes
records website]

Arabifard [Arabifard] began studying the tombak as a teenager withwbevénerable masters, Morteza Ayan and Amir Nasser
Eftetah. He began his ensemble work at the CeatePffieservation of Music in Tehran, and was lateitéd to join the Mowlana
Ensemble with whom he performed extensively in mad abroad. In recent years, he has participatedore than 30 recordings
as a performer, composer and arranger and alsorpel in more than 300 concerts all over Asia, garand North America. In
1996 the Borneo University of Art awarded him wéthmedal of honor. He also recorded sound tracksiéen of Troy, Hidalgo
and the passion of the Christ. In addition to toknlbad daf, Arabifard is proficient on the kamanae Violin. (Source :
Mahoor.com)

Aram [Turan] a lyricist of the tabari poetry / song from Sawath (Mazandaran). Born year 1322 / 1944 AH in Savadkuh. “As a
retired employee, she is a member of the Westtmarty societies and promote Tabaristan by singilogpayt and poems in two
languages and Persian mighty. So Ms. Turan teaghdgromotes the continuation of musi¢Mehrava.com)



Aref Ghazvini

Aram [Turan] lyricist of )
the tabari poetry [1A§b3(:)sl)ghasem] (1880- Arefkia, Aref

Aref Ghazvini [Abolghasem] (1880-1933) He was born in Ghazvin. His father was Hadi Vakilef was the Musician, singer,
poet, and also Composer and known Radif of PerSilassical Music. His teachers were Sadegh KhaMizza Hassan Vaez.
Trough the contemporary Music's time he is the f@emposers who hagioneered Iranian Rhythmic style so called "Tasnif"
which number 29'th Tasnifs that performed_by Ddrwgan in Teflis. At all time his works also penfieed by Ghamar Molouk
Vaziri and_Morteza Ney Davoud. The central themfeasnif and Aref works are social subject andtarsi Aref was reckoned as
liberated and had special treatment towards hiegodde kept his distance from Ali Naghi VaziricaDarvish Khan; he wrote a
letter to Ali Naghi Vaziri and censored him in Isigying. Faramarz Payvar and Arshad Tahmasbi hade meef's compilation in
several books including Aref's autobiography, ia tcent years. More over Aref's songs were redord€Ds and Cassettes witch
are available now. From the primary recording ot works exists witch are performed by some tartis follow: Tar: Zari and
Vocal: Arshak Khan

Arefkia, Aref was born in Tehran, Iran on August 10, 1941 and wae of the first Iranian pop artists of his tirdeef’s
introduction to music came in part by his azari neotand by listening to Radio Baku as a child. Bdslku played exceptional
azari and western music as well as all the famausfean operas. At a time when the only kind ofutepmusic was in "Tasnif"
style, Aref introduced Western melodies with ron@ahtrics to Iran in the 1960's. Aref was one o thioneers of this trend. This
style was quite popular among the youth, so muahdhthe age of 21 he was invited to appeare imgdomn the Iranian National
Television. Aref's first TV appearance was withAssyrian-lIranian girl named "Narmela”. The two penfied many duets, most
notably "Haft Asemoon”. Aref later sang in otherethuwith Pooran, Elaheh, Hayedeh, Delkash and Rmesh. Aref and
Hayedeh's song "Vaghti to hasti, asemoon por azefias one of the most beautiful songs left frorattheriod. His first hit was
"Daryacheye Noor" which is still popular among i Iranians. Aref was also a very popular singerniovie soundtracks. His
songs were heard on numerous Iranian films of §89% & early 1970's among which "Gholam Gandarnd' ‘&oltan-e Ghalbha"
are the most famous. He also appeared in six diffemusical films. His success continued well ithi@ mid 1970's. This is evident
when one looks at the pop magazines of the timex survey conducted by Javanan Magazine Aref@adgooshwere both
chosen as "Most Famous Pop Icon" of the year, Tsy@aa row. Zan-e Rooz magazine also chose Arégh@adVAN OF THE
YEAR in which Aref among many other politiciansngers and actors (basically all famous men of kaoept Shah) were
nominated. Aref received many awards, one of whials granted to him by the Shah himself. Aref reggithe Highest Cultural
Imperial Medallion from the Shah for singing at tAsian Games of 1974 in Iran. In this concert witthran's Philharmonic
Orchestra, Aref sang in front of 100,000 Iraniansl & the presence of many International stateciaf8 and dignitaries. Aref
performed his first concert out of Iran in New YdZky in Madison Square to commemorate the 200thivansary of the American
Independence.

Asadi [Assad’allah] Dotar playerof the modal repertoire, Torbat E Jam, southerrdden razavi.

Asadi [Qaponi] Traditional Karna shawm playef the tribal repertoire of the Bakhtiyari, (Bakfari Chemaal province).

Asadian, Farhad, composer Born in Tehran (1967) he graduated from the MecbaniEngineering Faculty of Tehran
Polytechnic University. Started to study musichat &ge of 10. Under the supervision of Alireza ghfali he learned playing the
Guitar and attending in Mehran Rowhani's course studied Music Theory , Counterpoint and HarmoHjs.professional career
began as a Film Music Writer. Released works antés Records : Qeshm Isldn@Hermes records website)

Asadillahi [Vahid], Born in 1960 in Tehran, he learned the gaval uiiebrother while being 11. Then, he switched tqqase
owing to its wider range and studied it with Husp&ive. Being a player for over 18 years, he madegpato the Republic of
Azerbaijan and extended his technical faculty unélenas Qoliev. Along with the master Safar-Ali Javiie experienced an
orchestral performance and his learning there tesstsim in his journey to Baku in 1998 a lot. Hesls® far had various tours to
Canada, the United States, Germany, Italy, andceraie has achieved the first rank at Fajr MustiFal twice and appeared in
the jury of Regional Music Festival in 2001. (SaurdMahoor.com)



Asadollah Nayeb [Asadollah Esfahani] (?-1950 He played on Ney at the age of Ghajar. He isotte who revived the style of
playing Radif of Persian Classical Music on Neyhwits special methods. His co-operation with ddfgar Music groups are
remarkable in history of Iran's Music; The Musiogp of "Etezadieh" and other groups like Agha Himssgholi Farahani (Tar
player), Sorourol Molk, and Suleiman Esfahani. féidowers were Abdolkhalegh Esfahani, Hussein EafahMehdi Navaei, and
Hussein Neyzan.

Asgari [Majid ] — Tar player, BA in musics. Member of Mehr enséankducators: Nasser Ezadi, Keyvan Saket, Arshad
Tahmasbi, Hamid Sokouti, Vartan Sahakian, AlirezzsNayekhi

Asgari [Mithra], Violin player, MA Graduated. Member of Mehr enséenlicducator: Abdolreza Esmaeili

Asgharian a.k.a. Asgharipour [Zolfogar], very prolific dotar player from Torbat e Jaam -#Bal, south of the khorasan Razavi.
He accompanied in the 1980’s every famous regisinglers of the modal genre, incl. Mahmud Hoseinzg@erbat Heidariyyeh),
Jaber Rahmati (Torbat e Jaam), Hosin Semighi (T@aam), NurMohammad Dorpour (Torbat e Jaam).

Asgharzadeh, Rezaywoodwind instrument playerBorn in Tehran (1968), he studied music theory, Rieno, singing, and also
the recorder as an autodidact. After graduatingnirdehran University in Economics, he further begéaying percussion and
drums. From the very creation of the group ARIA MLSShe participated in all the concerts. In Febryd001 he completed an
internship for the recorder with professaPserre Hamonand Pierre Boragnoin Paris. Impassioned by sound engineering in
which he is also self-taught, he has worked sir8851as a sound engineer in collaboration withristophe Rezai In addition , he
has been a member of Tehran Symphonic Choir foerth@n 10 years. Reza is an active member dfithee Ensemble(Duduk,
Flute Recorder and Vocal) and also responsible rfarst of Hermes Records studio and live recordings postproductions.
Released works (Hermes Records) : Journey, Qesland, Nour Ensemble (Alba), Rita (Hermes records website)

Asqari [Mithra] Asgharzadeh, Reza,
Asadian, Farhad,composer S9 " Asgari [Majid] — Tar player woodwind instrument
Violin player player

Ashari [R.A. ] autodidact Oud lute maker, Bandar Qeshm, Qeshmdisla

“Ashiq” Aslan, ashig kopuz (storyteller), Azerbaijan. He was alfdtyt when the author first met him in Tehran imetspring of
1975. He was already a renowned ashigh, perforfeemic romances, living in the city of Khoy, irestern Azarbaijan. We met
in one of the studios of the National Iranian Ted@mn, and one of the stories related to the faméusOghlu was recorded. We
met again, this time in Khoy, in mid septembrehatttyear, with more leisure to record, in morexethand natural settings. Ashigh
Aslan owned a coffee shop and performed in thel [@¥aprogrammes. The term Ashigh has been suggestdzhve originated
from the avesta word ashu and asha, meaning saameldthe Turkish language has made it into astikpla meaning sacred
person, which is considered as one of the charstitsr of an ashigh. Eshgh, an Arabic word for lowéh ashegh in Persian
meaning lover, is another suggestion, in this cameeaning a lover of God. Ashigh Aslan personaldlieves ashigh to mean a
loves of God and considers his saz, the instrufiogrgraying and speaking to God. However, both semlsvant and can unite for
a meaningful conclusion. An ashigh is a musicidteroalso a poet, and performs epic or romantidegpor romances, speaking
the narrative parts, singing the poems and veemmEsympanying himself on the instrument saz, or ghpp nine stringed lute
played with a plectrum, each three strings tunesh®note. The songs are called hava-s; the nuoilievas in ashighi music vary,
but up to eighty has been suggested, and theseifalh the scale structures of three Persian @ddsstgmahur, segah and shur. The
ashighs refer to the rhythmic structures of theseh as “epic' rhythm&ource : Mahoor.com)

Aslani [Sousan] .Santur player, founded Kojaste Music group (Sousslani, Ali Shahidi, Soubadeh Badiei, Tahmineh Bad
Babak Baghaei). Cooperated with Rostamian.

Atashkar, Leyli : setar player from the radif quartetyli. Members are : Azadé Hojat (singer, dayere), LAyishkar (setér) ,
Asaré Shekartchi (keméanché), Nushin Pasdar (haemabour zarb)



Azad [Davoud] (born 1963) Tar, setar player and singer, quite in the saeie & Shahram NAZERI. . Sufi influence aadif

of Tabriz (Qajar era) .« Davoud Azad was born in 1963, and raised in Azanalde started initially to explore the wonderful
world of Iranian traditional music on his own byaging the music of Boroumand, Nay Davoud, Bigjedmnkland Hormozi. After
his first encounters, he advanced to study musdeuthe guidance and supervision of Iranian mastarsvocals and multiple
instruments including tar, setar, tanbour, robalmdadaf. His work is based on long and intensivelisti of the past masters of
Iranian traditional music. He has many publicatiosisch as the studies of the school of Tabriz Tat toe Hormozey style of
Setar.Azad is an accomplished multi-instrumentalrsd vocalist. Mastering in the Iranian traditionalusic, the Azeri folk music,
and the Persian Sufi music, specifically influenbgdhe music of the Ghajar period in Persian higt@ pure form undiluted by
western styles (simorgh.org website)

Azari [Ali Ashgar] a prolific Dosazeh(twin reed pipe) playepf the rural repertoire, Kashmar, southern khoraaaavi.

Asadollah  Nayeb
[Asadollah
Esfahani] (?-1950)

Azad [Davod] (born Azarmina [Pejman]
1963) (born 1973)

Azarmina [Pejman] (1973) : He was born in Tehran, and is a Santurist (Sanftayer) and composer. He started music with
Master Faramarz Payvar at age 11 and graduated Hisnschool in 1994. His other music teachers wdester _Hossein
Dehlavi and Ahmad Pejman. Azarmina has performeensively in Iran; has published albums and scofé®Ild Persian Dances"
(Renghaye Haft Dastgah) and "Shabdiz"; and colktedrin the production of Love Dynasty, a CD paekégy Persian music
appreciation. He has taught Santur since 1995 andies in London, England, promoting his musi@minternational level.

« Pejman Azarmina, Born in 1973 in Tehran, Pezhmarmina studied medicine for a short while untilbegan his music studies
with Ostad Payvar in 1984 and graduated from hisost in 1993. He has also studied the art of piataying to get acquainted
with composition with Ardeshir Rowhani. Azarminacaknows well the art of tombak playing. Of his positions for santur are
Shabdiz (santur duo in Esfahan, Nava, and MahuijjuMsantur duo in Shur), Saraghaz (in Shur), Bath{fa Rast-Panjgah),
Mehraban (in Nava)< and Golpasand (in Dashti, AfashBayat-e Tork and Abuata). He has recordedrhissical oeuvres, which
are to be released in future. Supervised by Ostagl/&, Azarmina has rewritten the complete courfssamtur by the late Ostad
Abolhasan Saba, as well as arranging some old réng® seven Dastgahs of Persian classical musi@ [Btter has been
published. In "Goft-o-Gu" he has contributed byyptey the piece known as "Fanus” (i.e. "lantern"heTpresent collection is his
recording debut (Source : Mahoor.com)

“Pejman Azarmina (born in 1973) is an Iranian-Amaricauthor, entrepreneur, medical director and tluiatat. In parallel to
being an Adjunct Professor at Zicklin School of iBass and a Medical Director at Pfizer HeadquartardNew York, Azarmina
founded an enterprise named Thinkocrats with aions® develop the next generation of holistic lx@dand systems thinkers.
Azarmina published Common Medical Terms, an evieldyased medical dictionary in 1995 as a studenjgutdeading a team of
seven editors and 22 term-finders, which was reizeghas the best student book in 1997. In 200&utigored six bestselling titles
named “My Doctor” describing medical topics in ptalanguage for the public. In recent years, he hasn working on a book
project called the “Thinking Hour” that aims to pmaote systems thinking in the context of key dewdsio life. Azarmina is also a
concert musician and santour instructor. He hagaskd 5 music albums, published two sheet musiovente three chapters of
Love Dynasty, a multimedia encyclopedia for Pergiéusic. His first solo album, Old Persian Dancesswaleased in 1996 and
contained novel rearrangements of old dance formamfthe original repertoire for Persian music. Hiext album, Shabdiz,
contained a collection of his compositions for safa two santours. Azarmina’s recent albums, Perdiastalgia and Rebellious
Solitude, were released in the US and contain iamelerings of some Persian music masterpieces dudreed repertoire for the
santour. Azarmina is also involved in philanthropittivities by being the Vice Chair of Leadershifal @rofessional Development
Forum at Public Affairs Alliance of Iranian Ameriea (PAAIA) NexGen NY and by developing and offes@éwgral leadership and
professional development programs for young anehtald Iranian-Americans in the tri-state area.

Early Life and Education

Azarmina was born in Tehran, Iran; started studyithg santour at age 11 with Master Faramarz Pay{E933-2009) and
graduated from his private class after completing tAdvanced Repertoire for the Santour’ (Persiatsed c.> <Sg_s) in 19945
His other music teachers include Hossein Dehlavigimtheory, harmony and songwriting) and AhmadriRej (composition and
counterpoint). Azarmina’s style of performanc@éshaps one of the closest to that of late Mastgnar, yet his interpretation of
Persian music is very lean, expressive, and conteanp. Azarmina studied medicine at Tehran Uniwgrsif Medical Sciences
(1992-1999), completed a master's degree in Healthcarsxddament at University of Surrey (20@B05) and obtained a
graduate certificate in Medical Informatics from éyon Health & Science University (2007) and a fiegte in coaching from
New York University (2011).

Discography: 1994 Dialogue [a collaborative albuf@aturing all duets composed by Faramarz Payvag9@ Old Persian
Dances, ASIN B002I51ARW; 2000 Shabdiz, 2011 Rebelisolitude UPC 884501559584, ASIN BOO5E8KXI21 2Bdrsian



Nostalgia UPC 884501559577, ASIN BOOSESKUPI, 20hhb8iz [remastered] UPC 885767798878, ASIN BOOSFRYP
(Wikipedia)
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Baba Gholama yarsartanbur bard (ahl e hagq) of the baba Yadegar branchuprately in Dalahu, west Kermanshan.

Baba taher Group an ensemble featuring kord@enbur from Kermansheh Group presentation - from right to left : Mirfarsad
Malek-Nia (daf), Kambiz Mohit-Mafi (tanbur and daBahram Khani (tanbur), Syavash Ashrafi (tanb88yyed Fariborz Shah-
Ebrahimi (tanbur), Seyyed Khalil Ali Nejad (tanbwncal, direction) ; from left to right : Touraj ¥don (barbat), Iradj Kardakani
(tanbur), Ramin Kakavand (tanbur, vocal), Seyyedhdddloosavi-e-Pak, Seyyed Khalil Ali Nejad (tanbwogcal, direction),

Badiei [Habibollah] (1933-1993 Savad Koh - Mazandam) ; He was Composer and Violin player. Badiei studiedlagy in
Tehran University. His teachers: Lotfollah Mofakh&ayan (3 years), Saba (2 years, 1946), Chingoltigear, 1952). He went
to Radio Iran at 1951, however he was Violin sdloisArmy Music group. Badiei at 1952 played Viofior Music group in Radio.
He conducted no.6 Radio Music Orchestra at 1958, iBarbad, and Nakisa Music Orchestra. He was Bb$susic Radio Iran
circa 1967.

Baba Gholam a Badiei [Habibollah] Bagher Khan
yarsan tanbur bard 1933-1993 Savad Koh Sinaer Kamancheh
of the baba Yadegal g [Rameshgar]

azandaran) Badi-Zadeh [Javad]

branch (? -1875 Esfahan )

Badiei [Tahmineh] . Oud player, from Kojaste Music group (Sousan Asladi Shahidi, Soubadeh Badiei, Tahmineh Badiei,
Babak Baghaei).

Badiei [Soubadeh] .Violin player, from Kojaste Music group (Sousan &gl Ali Shahidi, Soubadeh Badiei, Tahmineh Badiei
Babak Baghaei).

Badi-Zadeh [Javad] «was born in 1901 in Tehran. He was one of the Bisgers who performed at Radio Iran and with the
National Music Society Orchestra, conducted by Rtah Khaleghi. In the 1940s he recorded many efduings, including Jelve-
ye Gol, shekve-ye Del, Bolbol-e Mahbus, and Janzatéa Afarin (accompanied by Morteza Mahjoubi). lidel a good command
of the Persian traditional music and was one offir& singers who wrote the music for his songss. fdost famous melody, Shod
Khazan, has lyrics by Rahi Moayyeri. Badi-Zadetoalemposed several humorous songs, such as MadWiaskti Mamdali, and
Yeki Ye Pul Khorus. Badi-Zadeh died in Tehran indl® (RAKS Website)

“Javad Badi'zadeh was born in 1902 in Tehran. Hikhda though being a clergyman was an enlightenedsqrality and
encouraged his son to learn the vocal techniqu®efian music, and traditional religious drama thHatcalled ta'zieh. After
elementary lessons he studied with his uncle tlaatavprofessional singer. Whilst cultivated in #tct classical tradition he also
showed interest to the forms of western dances ascWaltz, tango and foxtrot. After having someeggpces in composing
European and American dance-form pieces with Per@at he managed to establish his own style.drdté career in addition to
serious songs he had composed and sung, he tuiaddde to a forgotten class of Avazes that isalp the comic songs or as
Iranian called them "Fokahi." Of the serious somfsis matured style one "The Autumn of Love" ésrttost famous. Beside these
serious songs he is now remembered as probablyrédatest of humourous singers. The Late Javad Bddlzdied at the age of 77
in Tehran. It was said that he had recorded moentB00 avazes and tasnifs. May his memory and mdlnlast forever “(Source

: Mahoor.com)

“Javad Badi-Zadelvas born in 1901 in Tehran. He was one of the §insgers who performed at Radio Iran and with ttaidhal
Music Society Orchestra, conducted by Rouhollahlégta. In the 1940s he recorded many of his somgéiding Jelve-ye Gol,
shekve-ye Del, Bolbol-e Mahbus, and Jana HezaranimAfaccompanied biorteza Mahjoub)i He had a good command of the
Persian traditional music and was one of the fggigers who wrote the music for his songs. His nfexstous melody, Shod
Khazan, has lyrics bRahi Moayyeri Badi-Zadeh also composed several humorous s@ugs, as Mashin-e Mashti Mamdali,
and Yeki Ye Pul Khorus. Badi-Zadeh died in @ehn 1979




Baghaii [Soubadeh] .Tar player, from Kojaste Music group (Sousan Aslaxii Shahidi, Soubadeh Badiei, Tahmineh Badiei,
Babak Baghaei).

Baghbanzadeh [Mehdi],Tar Bass player , Student. Member of Mehr ensenitdlacators: Mohsen Aghel, Masoud Sho'ari, Nasser
Ezadi

Bagher Khan Kamancheh [Rameshgar]? -1875 Esfahan ) ; He played Kamancheh andHiarteachers were: Mousa Kashi and
Mirza Hussein Gholi Farahani. His Kamancheh hadstixgs. Bagher Khan went to Europe for GramophDise recording. He
went to Paris with Hussein Gholi Farahani. Disc 18010, 16011, London and Teflis with Darvish Khan.

Baghbanzadeh hari [Ali
[Mehdi], Tar Bass (1905-1995)

player

Bakhtiari [Ahmad ]

Asghar] Banan [Gholam Hussein](1911-1986 ) singer

Bahari [Ali Asghar] (1905-1995)He was a Kamancheh player and an Iranian Claddiaaic Master. He studied Iranian Music in
Tehran University and Iranian Music Institute. Bachers were: Mir Ali khan (his grand father) R&t&an, Akbar Khan, Hassan
Khan (his uncle), Roknodin Khan, Reza Mahjoubi (WMip He went to France for recording Gramophorgcdin Radio France at
1346 (1966 m), and in radio Iran at 1332 (1952 His students: Ali Akbar Shekarchi, Davoud GanjeadHMontazeri, and
Mohammad Moghadasi. He used Kamancheh at 1332 (98r again after many years in Iranian Music. EBl@mposed many
pieces for Kamancheh.

« Ali Asghar Bahari was born in 1905 in Tehran am@nfamily of poem and music lovers. He starteditss lessons with Mir Ali
Khan (his grandfather), Reza Khan, Akbar Khan argsén Khan (three of his uncles) on Kamancheh,Rwidh o-Din Khan and
Reza Mahjoubi on the violin. Bahari, a master omkacheh at the age of 18, was invited to play iraEin Mansouri Orchestra
and from that time he was known as a well skilledsiian on Iranian music. After the arrival of faga instruments and
introducing the violin, kamancheh was rejected aodahari started to play violin too. In 1953 Bahj@ined Radio Iran and used
Kamancheh after so many years, later started tokweith "Company of National Instruments" under guide of Faramarz
Paivar, Shahnaz and Tehrani. Bahari was invitedetich Kamancheh at the conservatory of music utidemanagement of Late
Rouhollah Khaleghi in 1957. He later taught hidlskat the "Center of Preservation and Developnadritanian Music" of Tehran
University, where he could train many talented Kanteeh players. Davoud Ganjei, Hadi Montazeri, Mohsad Moghadessi,
Mehdi Azarsina and Ali Akbar Shekarchi could be edramong his students. In 1967 Bahari was inviie&adio France to Paris
to record some of his music. He composed many pieceKamancheh in his artistic life. He passed gwa June 10, 1995 in
Tehran.»(http://www.iranchamber.com

Bahiraie, Ramin (b.1978)santur player

“Ramin Bahiraie was born in Ahwaz (1978). He studieding from his childhood under the supervisidiis brother. He began
studying Santour near Mr.Stili and at the age of U8 began studying the traditional classical rapge known as the Radif. near
Mr.Mokhtabad and then for more education near MahEam Bajelan and Mr. Kasmaie and Mr.Abbasi. Herhea upper
education near master Hamid Reza Noorbakhsh. Higatbn is not related to music and he has graddidtem Petroleum
engineering. He has performed many concerts in dretand other cities of IRAN(...): several concertsTehran and Shahid
Beheshti university with SEPEHR Ensemble with S&jadrghanad (2000-2005). Concert in MAHAK centethwiPARSA
Ensemble with Saman Zarabi(2001), Concert in meraodf Nader Golchin (singer) with SAHBA Ensembl@{20 Several
concerts with Navay-e-Mokhalef Ensemble in TehBah(man, Arasbaran, Ferdows and Ghanoon culturaltersnand Roodaki
Hall) and other cities of IRAN with Masoud Najafi(5-2009), 23th of Fadjr international festival. Heas elected as best
classical vocalist of the festival. 24th of Fadirtérnational festival with Navay-e-Mokhalef Ensembiavay-e-Mokhalef was
elected as the 3rd best group in this festival. é&ohin Niavaran and Honar cultural centers with &he-Hashtom Ensemble with
Vahid Taremi(2008-2009),Concert in Vahdat Hall wthahoo Ensemble with Hamed Saghiri.(200Ramin Bahiraie website)

Bakhshandeh [Yahya ] traditional vocalist from Khorasan in the 1990'se Iecorded some cassettes as accompaniement of
traditional songs from south of Khorasan Razat.fdotar player Hosein Damanpak.



Bakhtriyari [Ahmad] vocalist from Mazandaran.

Born 23 Azar 1280 AH/ 1901. Hometown: Sari neiglitmard Qelij ‘His voice attracted the attention of elementaryostiieachers,
and the show was the appearance of prominent surti$is first concert in the eighth grade (old sysfeén 1335 (age 18) led by
Jahangir Pahlavi Barimani in high school (Taleghafter the revolution, the current Education Distr2) experience. In the
summer of 1337 took part in the camp, art camp ytear Ramsar, Mazandaran, Isfahan, theater and eniasthe first place.The
first song in 1340 called (...) in Dashti ran in Gargradio that Mohammed Mir Naghibi had set, andhtbiee revolution first song
called Bakhtiari (...), which through Mazandaran Tiddcast.” (Mehrava.com)

Banan [Gholam Hussein] (1911-1986 Tehran)kHe was Singer and Piano player. His teachers vésemother and his father,
Morteza Ney Davoud, Abol Hassan Saba, Morteza Madhj Ali Naghi Vaziri, Ahmad Ebadi and.... His studg were : Ahmad

Ebrahimi, Biabani, Kaveh Deylami and.... He went adi® at 1940 and 1943 he sang -Hsan (Rouhollah Khaleghi). Banan's
works is 350 Iranian Music Pieces.

«Qolamhossein Banan was born to a musical familidhl. His father, Karim Bananeddoleh, was a findigrapher, his mother

played the piano, and his sisters studied the téh Worteza Neydavoud. Neydavoud heard the younigr@liossein sing and
encouraged him to seek musical training. Bananistuthe radif with Mirza Taher Ziyaozakerin Rasaad the art of singing with

Nasser Seyf. Another great singer of the same géanr Abdolali Vaziri, introduced Banan to RouladilKhaleghi in 1942. This
meeting was the start of a life-long collaboratioetween the two masters of Persian music. Khaleghed Banan to sing with the
Novin Orchestra at the newly established Radio ,IfEme National Music Society Orchestra, and evdhtweth all the orchestras

that Khaleghi later conducted. Khaleghi composedtnod his works for Banan, and Banan performed Kphai's works with a

level of skill, musicianship, and perfection thasawnheard of at that time and has not been equsitezk. Khaleghi encouraged
Banan to take employment with the Ministry of A&l Culture, and also invited him to teach voiceha School of National

Music. In addition to Khaleghi, Banan was the singé choice for composers such as Alinaqi Vaziayad Maroufi, Morteza

Mabhjoubi, Ali Tajvidi, and Moussa Maroufi. He alperformed the works of Aref Qazvini. Banan wasdgdswith the gift of a

warm baritone voice, perfect intonation, a singitgghnique that was never harsh, and an uncannyitsatysto designing his

tahrirs (ornamentations) so that they were neveerdene or redundant. He was a master of the Pers#hf. He knew the

structure of every dastgah and its gushes (pie@es),was capable of performing the most complexutatidns. He had a deep
understanding and knowledge of Persian poetry akden sense of rhythm. His vocal improvisationsvperfectly allied with the

lyrics and intensified the meaning of the wordsa&@adied in 1985 in Tehram. (RAKS website)

“The legendary singer of Persian classical music @® in 1911 to a cultivated family. His motheaygd piano and his father
was a calligrapher, a singer, and a musician, amldisters were pupils of Morteza Ney-Davud whdtepchim out. Afterwards he
got familiar with dastgahs of Persian classical musrough Zia'ozzakerin. From 1942 he went to cadihd was approved by A.-
N. Vaziri. After the foundation of the Society atibinal Music by Khaleghi, Banan is invited to ceogte with the orchestra of the
society. His voice was of velvety character, véel and truly delicate. He was especially notedHwrtotal control over his voice
in his melismatic figurations (tahrirs) in the ctasal avaz. Due to his scholarly knowledge of dalstgof Persian classical music
he could sing some remote and isolated gushehsutitmy difficulty. Banan was also familiar - tocartain extent - with organ
and piano playing. Of his large output, the majpuidire those songs and tasnifs performed with tichestra of Golha in studios of
national Iranian radio in the period just after 1B5Some of Golha programs with him as soloist areompanied by such great
masters as Morteza Mahjubi, Javad Ma'rufi, Rezazeadeh, Mehdi Khaledi, Ali Tajvidi, Mehdi Tajbakhg&btfollah Majd, Jalil
Shahnaz, and Hasan Kasai. A memorable and charismetsonality, Banan died in 1985 in TehrarfSource : Mahoor.com)

Barkeshli [Mehdi] (1912-1987) ;He was Physiologist, Musicologist, and Acoustictea in Tehran University. He studied Physic
in France and he had Physic PHD. He was boss ofcMisnservatoire at 1960. Barkeshli was Boss afitna National Music
Committee. He published many book and ArticlesXooustic and Iranian Music.

Barzegar, [Ahmad] kemancheh player from Qaemshahr, Mazandafarri: 29 Persian date Esfand 1349 AH / 1971near
Ghaemshahr. Through his acquaintance with cheerful musical family (...) came to fiddle. His playing style more
closely to the way Professor Abdullah Khoshrow.” ( Mehrava.com)

(born

- T i

Barkeshli  [Mehdi] Barzegar, [Ahmad]

(1912-1987) kemancheh player fro
Qaemshahr

Batiyar,
1974)

atiyar, Mahmud (born Majid
974)



Batiyar , [Mahmud] Tanbur, dotar player from Mazandaran. Born in $886353/1974, now living in Tehran. Gradutate Aut.
Son of Ali Naqi, start playing from the beginninf1368/1989.. Former member in Varesh troupe. s®iehrava.com)

Batiyar , [Majid] tonbak, daf, desarkoten player from Mazanddrdirth: 04 Persian date Mordad 1377 AH / 1995. Edima
Diploma in Mechanical. Occupation: Student. SorMathmoud, in 1386, began playing in 1386 / 2007 ZXoyears in Shewash
troupe(...)* (Mehrava.com).

Bathaee, [Javad] santur player. Issued 2 CDs in the late 1990's.

Behrouzi Nia, Hosein (born 1962): a modern barbat player. Hossein Betinia was born in 1962 in Tehran Iran. He studiad
with Reza Vohdaney, Barbat with Mansour Nariman &mel Radif with Mohammad Reza Lotfi. He was a sthidat the
Conservatory of Persian music, and later the miDsiector of Ensemble Khaleghi as well as the Divecf music Education at the
Center of the Preservation Persian music.Behramagiithe greatest living barbat player from Iram amoted for his brilliant
compositions and powerful improvisations on thisiant lute, which is the predecessor of the ud,\aribus European lutes. He
has also performed and collaborated with many efpiftominent music ensembles in Iran including Aned Mowlana and joined
Dastan Ensemble in 1992. Hossein Behroozinia tegepdla key role in restoring a Persian musicaltifeto the instrument which
has been under the influence of Arabic music fardnads of years. Hossein Behroozinia currentlydessin Vancouver, Canada
where he teaches the Barbat. The L.A. Times desslehroozinia's work as "spectacular musicianshighian ouds -

Behroozi Nia , Reza, born 1979 He studied Oud with Hossein Behrouzi nia in 1884 collaborated with ensembles like Toloo,
SoorAbad and Akhavan since then. He is graduateduisic and has performed in Javan Radio , Jamre-dt@rnational channel
and TV program of Ayeene&Avaz (Mirror&Singingjranian ouds -

Behrouzi Nia , Hosein (born 1962) - Behroozi Nia , Reza, born 1979 -
iranian ouds - iranian ouds -

PianistBeizai [ Siavash ]

Beizai [ Siavash Jwas born in 1953 in Iran. He studied music at @shdniversity. His piano teachers were Emanuel kel
Aslanian and Pari Barkeshli. He also credits Mohahriiagi Massoudieh as an important resource fowbik. Beizai continued
his studies in Detmold, Germany, where his teachverg Gieselher Klebe, Gyorgy Ligeti, Martin Choijsh Redel, and Kirk Reith.
The composers whose work has been of special sttkneBeizai are Bach, Chopin, Ravel, Bartok, aigkty. Beizai's numerous
published collections of arrangements for piandefsian folk-songs have recently been augmentetiabgllodi digar (Rebirth)
for voice and piano, based on a poem by Forougokrad; Mahtab, Nowrouzkhani, Sholeyl, and ConcéstoTonbak and
Orchestra (all orchestral works); and Meydansabarchoir and symphony orchestra. He has writterersdwbooks based on his
research in the fields of Persian folk music aradsical Persian music, including a two-volume iseabn Persian harmony. He has
translated several internationally significant tiges on music into Persian, including articlesB#fa Bartok and Walter Piston’s
Harmony. Beizai is currently working on treatisas lsarmony, orchestration, ear training, and coyaiet that will be more
specific to Persian music than the Western treatisethese subjects. Also slated for publicatiothan near future are additional
folk song arrangements for piano, folk songs face@nd piano, a cappella choral works, and chamiesic.

Until recently, Beizai taught at Tehran’s Univeysif the Fine Arts and Conservatory of Music. Ie turrent political climate, he
has withdrawn from public activity, preferring tocus on his composing, writing, and publishing\atés.

Berberian [John] . Oud player. Armenian descent. Living in the US.

Bigje Khani [Gholam Hussein] (1918-1987 Tabriz) ; Tar player. His teachers: His Father (Agha Husseinlidbigje Khani)
played Tar, Eghbal Azar (Singer). He was boss ofilser one Tabriz radio orchestra for 25 years. Hge Manian Music Institute
membership. He recorded many cassettes with Mahrraudam (Dayereh player) and Eghbal Azaf.Ostad Qolam-Hoseyn
Bigje-Khani was born in 1918 in Sanjaran quarterTabriz. His father Hoseyn-Qoli Khan was one of thest prominent tar
players. Bigje-Khani began his studies with hihéatat the age of six, and after father's deati3()Scontinued them with Reza-



Qoli Zaboli, who was then regarded as the best Ipafgiis father. As a young artist he got familimith the styles of Aga Hoseyn-
Qoli, Darvish Khan, Ney-Davud and Ali-Akbar Shatifazthe aid of 78 rpm records made by these msstaater he took some
lessons from two masters of Avaz, namely Mir Atjgh$Sadeqol-va'd and Egbal Azar. During these yéarbefriended with Ostad
Mahmud Farnam, the virtuoso dayere player. Thequeof their collaboration lasted for more than 58ays. For two and a half

decades he was the manager of Radio Orchestra lmiizZTaand for a short while directed and taught tarMusic Workshop for

Children and Young Persons. His fruitful life ended 987.» (Source : Mahoor.com)

Bijani, [ Bijan] Sonnati singer

Bilezikjian [John] . Oud player. Armenian descent. Living in the US.

Bina [Sima] popular modern singek Sima Bina was born at the heartland of her aitjaad, in 1944. She grew up under the
close supervision of her father, Ahmad Bina, a erast traditional Iranian music, a poet and songeriwho wrote many of her
early songs. She began her official collaboratigthwadio Iran at the age of nine in Children's gram. Soon she was accepted to
be trained by two of the most prominent persoreitf Persian music, master Ma'aroufi and masteinpanjeh. She acquired her
own solo program on Radio Iran, a rare achievenwrthat time, called Golhayeh Sahraie (Wild FlowefEhis popular program,
which was a collection of folk songs and musicadsried her voice throughout Iran and the neighingricountries until 1979,
making her a part of the memory of at least twoegations of Iranians. Her performances and specahcerts in different
countries further made her a renown artist worldevid After graduating from Tehran University in 898najoring in Arts, Sima
Bina continued and completed her studies with md3ssami, one of the most learned authorities omsR@ music. Since 1979,
along with teaching Persian classical music andal®do selected students, she has focused on faithger research on Persian
folk songs. By traveling to most remote placesaér Khorasan, Bina has been able to gather andvees collection of almost
forgotten folk songs and melodies, many of whick &las re-composed and presented in her recent rpesfces.”»
(simorgh.org.uk website)

Bigje Khani [Gholam
Hussein](1918-1987 )
azeri Tar player

Bijani [Bijan] L. . Binesh (Taghi)
singer Bina [Sima] (1921-1996 Mashad)

Binesh (Taghi) (1921-1996 Mashad)He was journalist, Music Historian, and Tehran Mudniversity Master. His teacher: Ali
Akbar Shahnazi. He published many articles and Bookiusic history and Khorasan Magazine.

Booban [Babak] Santur player. Issued a tribute to Payvar ( MCE)34ahour, 2013)

“Born in 1350 in Tehran, graduated from the Natiomalent, expert English language and literaturenfrdehran University and
MA in linguistics from the University of AllamehBatabai. Her master thesis examines the role odvmusic training under the
supervision and advice of a doctor Ali Muhammad Idgenas Persian poetry that has been done. From M&9 to learn to
master Payvar pay dulcimer and zither music feldivstival in the years 1373 and 1374 won firstcgl In the spring of 1384
with an emphasis on knowledge and experience, algtigjournalist Boban T. and music and formed Amsociation of music
lovers. He has staged many performances of his svizrkhat it can be remembered among Nima in Rudkhi with string
orchestra led (...) and vocal music performances poetry to the accompaniment of a journalist naBetian. The Court of the
vocal parts with lyrics Nima is staged. Most of b@mpositions, vocal music with poetry from Nimhar8loo and Akhavan,
improvised instrumental music and music for chifdeand adolescents up. Latest performance, whigleidlized for (..) dulcimer,
singing and poetry Akhavan made narrators. His aibreleased two other albums in the publication. dRélg, the Cook and
dulcimer building to improve its problems and updgathe instrument's features and dulcimer (...) recesult of this activity.
Concert films for children from Leonard Bernsteitranslation and narration is also the owner of el articles and translations
in journals and specialized music magazihéBabak Booban website)

Booban, [Negar ] (born 1973) female barbat player. She studied ®itidl Hossein Behrouzi nia and Mansour Nariman &219
She has been collaborating with Bahar, Hallaj,T\az&ama'ee and Armaghan ensembles later on. Nowsshelping Master
Nariman in writing Radif Haft Dastgah and piecesaally for Oud ,besides her studies and researchusic phonology.ifanian
ouds

“Negar Bouban is an Iranian musician and Oud playgorn in Tehran, Iran, 1973. At the Faculty of FiAets, University of
Tehran, getting an MA degree in Architecture, wiite design of Tehran future Conservatory, focusingpecial acoustic design



for Persian music rehearsal venues, she studiedcnaunsl musical acoustics at the same time whidhllfirended in a PhD in Art

Studies focusing on Persian Music Theory. Mastetaging Oud and Persian Radif with the renownedhiaa Oud master Mansur
Nariman, Negar has been working with different tmmd Persian Classical music for over a hundree Iperformances and
several recordings since 1994, along with frequetitals at the Faculty of Fine Arts, Fajr and YBlisic Festivals, and radio
programs. She's also worked as an instructor of @od Persian music (theory and practice) for 10rgeand cooperated with
Mansur Nariman in notating and editing of his twooks for Oud players: "42 pieces for Oud" and "Teven Dastgah-s of
Iranian Radif for Oud". Negar is an instructor olu@® at Tehran Conservatory of Music now. With a b&siowledge of acoustics
and musical acoustics, Negar got interested in @ples of Iranian music of the past and with thdlwaown researcher Dr.

Khosro Moulana, she went through the treatises fad@ith to 16th century (A.D.) by Farabi, Safi-alddrmavi, and Abdolgader
Maraqi, as well as other sources of information music of the past, like miniatures and wall paiginThis led Negar to a
research career and academic life, lecturing atwémsities of Tehran, Honar, IRIB (Faculty of Radiod Television) and Shiraz
Open University. Following the path, she started RBD thesis on a comparative study of rhythm emlan music and Persian
language, with the Iranian Music master Hosseirzddieh as the music supervisor.Negar Bouban is déepblved with the art of
improvisation, both in traditional way of Dastgalorzept and in free improvisation on themes of wariorigins and modes.
Manifestations of this were made in her solo albutRayaapey" (continuous)- Tehran 2008, "Be Hengdm"Turn)-New York

2010 and "Dar Gozar" (Through)-New York 2012(Negar Bouban website)

Boroumand [Nour Ali] (1906-1976 Tehran) ; His instruments: Tar, Setar, Santour, and Tumbatkto@mand was Iranian
Classical Music's master in Tehran University. Hedied Music in_Darvish Khan's school, and Habitm8ei. His students:
Mohammad Reza Lotfi, Hussein Alizadeh, Mohammad aR8hajarian,_Daryoush Talaei, Madjid Kiani and....r&omand
recorded Iranian Classical Music (Radif) on cassettle studied Radif from Esmaeil Ghahremani.

« He was a true lover of Persian classical musid #re one who transferred its large and rich traalitto the interested youth. He
was tireless in perceiving the authentic technigtieach instrument and learning different topicsnomsic wherever he found. . his
playing always included who related steps. Namedyapproach to the music content and after thatithg in which this content is
rendered. By this unique attitude he learned safipthe radif of Mirz& Abdollah and the techniguderalividual instruments with
exceptional precision. While having all of tasniarbis and the authentic version of radif by Mi#k&dollah, Borumand studied
for 12 tears with Habib Samai the technique of sarand with Darvish Khan and his intimate compamidbdolhasan Saba the
technique of playing setar. He was such an operdedmmusician that he even learned from his youmgecoporaries and friends.
Thus despite the presence of a handful of promimersicians he was the only one who managed tofeaaffectively the tradition
set and held by past masters to the next genefa)ioMany of his pupils became distinguished imatentalists or vocalist of the
day. In his technique of setar playing he is nyostlated to Ostadd Saba. His preferences for plgyiadif (radif-navéazi) with
drones, precise up- and down- strokes, beautifoé tof the instrument, and his avoidance of messyimg (despite his blindness)
are some of his memorable qualities in setér playin (Maral Honarbin Websité

Boustan [Ali] “Born in Tehran (1969), started playing the Setathat age of 14 biyilohammad Firouziand studied the theories

of Iranian Music under the supervision Bfohammad Reza Lotfi , Parviz Meshkatiaand Ahmad Ebadi. From 1989 he
continued his advance level studies in playing iISeith Hossein Alizadehand very soon assisted his Teacher by acting as a
graphic designer for his educational books and albu, as well as a Setar and Oud playerAlizadeHs Albums and Live
performances. In 1990 he graduated from the dmhkzad University in Graphic Designing. Ali, a niemnof "International
Advertising Association” and a professional Grapbiesigner, is also responsible for designing Hermpsoduct covers and
advertising campaign. Ali is a member of them Avayan Ensembl¢Hossein AlizadehNour Ensembleand had also on stage
experiences witllivan Gasparyan, Alain Brunefiazz OrchestraandBazar Blain Tehran.” (Hermes records website)

Released works (Hermes Records): Qeshm Islands-Pahiran Project, Endless Vision, Spring in Niagardba (NourEnsemble)

BozorgNejad
[Ayyub] writer / poet
from Mazandaran

Eg?gfg’fe(mea?sga(lﬁ;aﬁooban, Babak, Boroumand [Nour

Dlayer santur player Ali] (1906-1976) Boustan [Al] (1969-)

BozorgNejad [Ayyub] writer / poet from Mazandaran

“Date of Birth: 09 Persian date Ordibehesht 1342te area Hezarjarib / Kuh-e Sefid areas of Nekad?a. Graduated and still
inhabits the city. Graduated (...) middle school ahdjh school in the city of Neka in the city overe thtity.
In 1360 won a diploma in mathematics in high schadoisics in the city of Hashtroudi. Then the teatbek the test due to school



holidays and graduated in mathematics and law de@re. Studied mechanical engineering and petrocteneingineering until
1364 in Mashhad University of Medical Sciences graiuated in 1371.(...°) His great interest to thezlsladaran culture, feelings
flourish and delightful poems is forthcoming frona2dndaran province in relation to culture and thpiesence in the province
and provide a direct image of the local poetry Asptihe public. He is the second year of primargosd, as well as dhikr and
eulogy inmate's eulogy at the funeral of Imamsisrhionor and he knows it. (Mehrava.com)
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Chakmakian, [Armen] keyboards“Born in Glendale in 1966, attendederklee College of MusicUCLA and USC where he
studied the "History of Armenian Music". Also, hedsed jazz withlohn Novellg a world acclaimed music educator, and learned
improvisation from keyboardis§huck Wild of Missing Persondame and composer of thequid Mind stress-relief music series.
Soon, he found himself embarking on a successfubecain Hollywood performing, composing and arranging for
singer/songwriters with formeRick James' Stone CityBand memberfichard and Lorenzo Shaw Next up, Cahkmakian forms
his own jazz/fusion ensemble whose members gratit@tstellar careers playing for hitmakers such Stsadowfax Strunz &
Farah, Kitaro, Jon Anderson(from Yes). In 1991, the break of lifetime occurvdten Armen joined the Grammy- Award winning
band, Shadowfaxas keyboardist. The following year, the albuBspgerantd co-written by Chakmakian was nominated for a
Grammy as Best New Age Album of 1992. Recordingritiog and touring withShadowfaxover the next five years helped shape
his signature keyboard styling. In 1998, Armennfited TruArt records. Soon after, he released his debut solaralb
"Ceremonie$, is also featured on the hit European compiatiCD series Buddha-Bar' | & IV, which have sold over 600,000
copies combined. Aside from being a solo artistn@w enjoys playing in other groups and is curremérforming with the
prestigiousArmen Folk Ensemble Armen's track "A Time to Heal" was used khartha Stewart for her public service
announcement Children's Health Fund, and his southieck tune "Love Way Down" can be heard in Oswaminated film
"Tumbleweeds" and it also appears on the soundtedakg with music legendlkhnny Cash Emmy Lou Harris Lyle Lovettand
Buck Owens’

Cﬁakmakian, Choupani, [Sehban]

[Armen] keyboards laleva & desarkoten
player

Choupani, [Sehban] laleva & desarkoten player from MazandaraBirth: 01 Persian date Bahman 1338 AH / 1959. Edioca
Diploma. Occupation: free — music. Son of Rajaibcsichildhood to learn to play the flute, desarkotend on an experimental
basis. Studied laleva with Professor Akbar Faghihitarted playing 59 years with Professor HosseatyyEbi learn laleva
followed. He swept the Ney Professor Mehdi Ebrahkeistival music festival in Mazandaran and topisatrknown for laleva
pieces. From 65 years, played desarkoten 7 yearBriafessor Hossein Tayyebi, laleva (...) 20 yeath wie group, worked for
10 years with Hassan Mohammadi Brothers (MasteraBhl). He led the group for 15 years (...). AttentteziDubai Film Festival
(1384) and Festival of Turkmenistan (1393) andvess music festivals in Tehran's Fajr(Mehrava.com)
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Dadashzadeh [Ali Akbar], Robab player. Member of MEHRensemble. Music Stuéeiucators: Farhad Fakhreddini, Hosein
Dehlavi, Madjid Kiani, Mohammadreza Lotfi, Bijan Kdkar

Dadvar Abdollah (1894-1976 ) Setar playex The private parties that his father held in his Beucaused Abdollah Dadvar to
hear and study the setéar playing of Mirz& Abdokléiu other his contemporaries. He began to studyiawigh Darvish Khéan from
the age of 17. For a short while, he was the papDoctor Montazam-ol-Hokama, the best pupil of28iAbdollah. His secondary
professions made impossible for him to flourishagrominent virtuoso, though he was acknowledged adistinguished
instrumentalist and probably the best pupil of OahvKhan by music connoisseurs, and due to hisitslénis interests and his
correlation with legendary past masters he becanaetaran. »(Maral Honarbin website)

Dadashzadeh [Ali Akbar], Robab Dadvar Abdollah Daftari, Hasan-Ali ?? Daftari, Hasan-Ali  (1910-
player (1894-1976 ) Setar (1910-1986) Setar Player 1986) (Maral Honarbin
player Maral website)

Honarbin website)

Daftari, Hasan-Ali (1910-1986) Setar Player « He began his career in music by playing violifteAseveral years he felt more
inclined to play setar and thus he began to study instrument with Ostad Sab&. His musical shifh@ded with a great
development in the system of teaching Persianickssusic, that we the introduction of a new medialio, which proved to have
a great influence on the musical taste of publiis tasteful phrasing, his constrained sentimetyahis crystalline sound-making,
his clear up- and down-strokes, and his alterationswhite and yellow strings are among his pecitles in the performance. »
(Maral Honarbin website)

Damanpak [Hosein] skilled dotar player from Khorasan in the 1990’s. He reedrédome cassettes as accompaniement of
traditional songs from south of Khorasan Razavit.feinger Yahya Bakhshandeh.

Damavandi [Jenab](1871-1980) He lived in the Mozafaredin Shah area. He was ligicilis teacher was Jafar Lahiji. He recorded
one disc with_Agha Hussein Gholi Farahani {Tar].dddition, he recorded one Disc with Agha Ali Akldgarahani [Tar]. He
recorded one Disc with Ali Akbar Shahnazi [Shahnweas 14 years old]. His other works: G-C.14-12685.

«Born around 1870, Jenab Damavandi was the attendinger and prayer-caller to "Eyn-od-Dowleh (thenpe minister to
Mozaffareddin Shah of Qajar Dynasty). He collabethtwith Aga Hoseyn Qoli, and to follow his masteeésommendation
recorded twice with Ali-Akbar Shahnazi as accomgiars a religious singer he was the pupil of Seyde far Lahiji (also the
master of Aref Qazvini). He then went to Esfahath @was taught by Seyyed Rahim, the great song mafstes period. He passed
away in 1980 (Source : Mahoor.com)

Danshvar [Babak], Santur player . (personal websitéje' has aquinted with Iranian traditional music frat®90 and began to
play Santoor . From the year 1994 he continuadhing of Santoor with Mohammad Azari. He entefl@hran University to

study music in 1996 and then he learned a lot fidajid Kiani, Daryoosh Talaei, Darvish Reza MonamzaAzin movahed,

Alireza mashayekhi in university. He aquinted Wwitbhammad Ali Kianinejad in 2001 and discovered ynanfounded aspects of
Iranian music. Babak Daneshvar instituted “ MEHFpBercussion ensemble and MEHR POOYA Iranian tradisl instruments

ensemble in 2002 and has presented many coneeltan and international performances, such assiafd Holiday' festival and

Fayume Portretlar project. He began to play Barbettrument in 1999 and he learned a lot from Muoh@ad Firoozi and Arsalan

Kamkar. “

Danesh [Siavash] dayereh, dat, tonbak drum player from Mazandar&dorn 29 Esfand 1363 AH/ 1985.
“In 1370, he studied children's music with Mr. Kami@mid. Tombak 72 years as a professional instriraed learning the



instrument chosen by Mr. Aref art and M. Yadolladgan the year ended 82. 82 years of Yitzhak tafogiivo years playing daf,
tar simultaneously from the same year in the presesf Mr Nabi Ullah Ahmadi payment for 5 years aval familiar Classical
Iranian music. Advanced Tombak period of 86 ye@gan with Professor Bahman Rajabi, as well as ttesl uses.Learning
music of all time, has benefited from the guidawéeProfessor Mohsenpour now teaching Tombak and &wad music
Farhangkhaneh children (House of music — for ctafldy in Mazandarari (Mehrava.com)

Darabi [Mohammad], Cello player, Student. Member of Mehr ensembldudator: Davoud Monadi

Dargahi [Amir Arsalan Khan] (1902-1973 Setar player. He played Setar and studied €ae BDarvish Khan. His teachers:
Darvish Khan and Morteza Ney Davoud. He cooperaiid Zelli, Tadj Esfahani and Ghamar Molouk VaZall of them vocalist].
He used to play pieces by Darvish Khan in his edisc He was playing with Crust Setar [this is $&geinstrument (Looking
Instrument part)]. He recorded many Disc with Ghaarad Tadj at 1307 (1928). He performance many $arg Amir Jahed with
Tar. «From the age of 15 he began to study music withviBarKh&n and Ney-Davud. Though he had recordeck guates with
tar and had accompanied Qamar on the instrumeonmfearly youth he abandoned tar and concentratdg @m setar playing. He
was self-taught in this instrument and did not reglimself as a professional setar-player. He ugeplay only in private sessions.
His own instrument had a circular membran extendeer a hole with a diameter of 7-10 cm., on whiuoh bridge was laid. This
was a recent contribution in the morphology of setéat was under the influence of tar. Nowadays #ind of setar, known as
“membranous setar”, has lost its popularity duehichybrid sonority.» In his style one can trace the elements of radif abad his
idiosyncratic tempo and pacing as well as his peasdaste in music. As a matter of fact his stglenore close to that of playing
tar » » (Maral Honarbin website)

“Arsalan Dargahi (1902-1973) From the age of 15 legdn study music with Darvish Khan and Ney-Davuwbugh he had
recorded some pieces with tar and had accompaniacthd) on the instrument, from early youth he abawedotar and
concentrated only on setar playing. He was selfjtaun this instrument and did not regard himselfeaprofessional setar-player.
He used to play only in private sessions. His awatriment had a circular membrane extended ovesla with a diameter of 7-10
cm., on which the bridge was fixed. This was anmtcevelopment in the morphology of setar that bidily was under the
influence of tar. Nowadays this kind of setar, kn@s "membranous setar", has lost its popularitg ttuits hybrid sonority. In his
style one can trace elements of radif, but alsadigssyncratic tempo and pacing as well as his peed taste in music. As a matter
of fact his style is more close to that of playtag especially in speed of plucking and renderitgltarmezrabs: (Source :
Mahoor.com)

Damavandi [Jenab] Danesh [éiavash] Darabi
(1871-1980) daf player [clz/le(ﬂgapTan;::j],

Darougheh [Kamran] (1942) studied Music that for one year. His teacher:datlah Malek. He went to Tehran Music University
and studied Music here Daryoush Safvat and NouBAdumand. He was member of “Golha” group. Kammeeords many songs
in Cassette and performances many Concerts.

Dargabhi [Amir
Arsalan Khan] (1902- Darougheh [Kamran]  Darvish Khan [Gholam Hussein](1872-1926)
1973 a setar player



Darvish Khan [Gholam Hussein] (1872-1926)He was born in Tehran. He was one of Masters afidraMusic at century. He
went to Europe for recorded Disc with other MusisiaHe playing Tar and Setar. His teachers werdatfier and Agha Hussein
Gholi Farahani. He was member of Aziz Soltan mgsaup at infancy. Afterwards he went to Darolfonddasic School. He was
decorated , First-class Medal from France Govertrf@nhis works and concerts for beggaries. He ettee concert in Grand
Hotel with Aref Ghazvini, Hadji Khan Zarbgir, EbriathMansouri, and Reza Mahjoubi. He went to Londonrécorded Disc with
Habibollah Shahrdar, Hussein Taher Zadeh, Baghenkkameshgar, Asadollah Khan, and Akbar Flouttoee month. Second,
he gone to "Teflis" with Bagher Khan, Hussein Taliadeh, Eghbal Azar, and Abdollah Davami for onaryelis Method was past
Iranian Music in Instrumental Music but his work sv@éery more active. He was a Grand Compositoraniém Music and Grand
Player. He recorded many Disc with Tar and Voktd.adds one String for Tar. He invented Pish Darhifoverture) form in
Iranian Music. He gave Tabarzin (Medal) to his satients. His students: Hussein Ali Ghafari, Sa#dmozi, Hussein Sanjari,
Shokri, Mohammad Ali Safaei, Abdollah Dadvar, Molaroufi, Morteza Ney Davoud, Abol Hassan Sabaakus Dargahi and
Akbar Khan Norouzi. Arshad Tahmasbi in Darvish Kieace publishes his worksHe was born in Tehran in 1872. His teachers
were his father and Agha Hussein Gholi Farahardnirthe most respected musician family of the ninteatury in Iran. He was a
member of the Aziz Soltan music group. Afterwardsvent to the Darolfonoun Music School. He recietedFirst-class Medal
from the Government of France for his works andceots for poor people. He played an exceptionakeohin the Grand Hotel of
Tehran with other great masters of Persian musichsas Aref Ghazvini, Hadji Khan Zarbgir, Ebrahim Msuri, and Reza
Mahjoubi. He also went to London in a 3-month jayrito recorde a disc with Habibollah Shahrdar, HissTaher Zadeh, Bagher
Khan Rameshgar, Asadollah Khan, and Akbar Floutalde went to Teflis, in Georgia with Bagher Kh&tussein Taher Zadeh,
Eghbal Azar, and Abdollah Davami for one year. Diesthe fact that he was considered as one of thstens of the ninteenth
century and the beginning of the twentieth centheyhad a really modern ways of performing and aosing.Indeed he was very
talentous in compositing. He also recorded mang glaying Tar and singing. It's said that he added string for the Tar. Among
his most prominent pupils we can name Hussein A&f&i, Saeid Hormozi, Hussein Sanjari, Shokri, lsieimad Ali Safaei,
Abdollah Dadvar, Mousa Maroufi, Morteza Ney DavoAbpl Hassan Saba, Arsalan Dargahi and Akbar Khamnohzi.He died in
a car accident in Tehran in 1926. »

Darvishi [Ali Amir], A tanbur virtuoso from Kermanshan. He influencedAdbar MORADI and Nur Ali ELAHI.

Darvishi, Ali Amir
early tanbur virtuoso
Kermanshan

Darvishi  [Mohammad
Reza] (1955)

Davami [Abdollah]
(1899-1980)

Daryaei [Alireza], Violin

Darvishi [Mohammad Reza] (1955) He was born in Shiraz in Fars County in Centerrafil He studied Music in his town and at
1353 (1974) he went to Tehran Music University. fitst composes in 1355 (1976) , and in 1357 (19f&)finished his
University’s. He constitution “Chang” Institute \hitother Musicians at 1359 (1980). His works area@turi Avaz (Chagouri
Songs), Hayat (“Live” for 30°th String Instrumentdylusic for Child, Some Peaces for Piano, “Harbin&ge” Variation for
Symphonic Orchestra, Arrangement for Mazandaraalk Music for Orchestra and Solo Singer, “Zemestaith Shahram Nazeri
and _Parviz Meshkatian for Orchestra and Singer Biedpublishes many Book for Iranian Folk Music dredis Compose many
Music for Film. He teaches Folk Music in Jahad Bdogahi Music University at 1376 ~ 1977 (1997~ 1998)

Daryaei [Alireza], Violin, Student. Member of MEHR ensemble. Educst®ahman Shaneh, Mansour Tajvidi, Shamlou
Karvand, Ardeshir Kamkar

Dastan, (Groh e Dastaha renowned band in sonnati music dating backéo1990’s, mainly featuring notorious virtuoso. S hi
results in some kind of “power band”. Major membars Hamid Motebassem (Tar), Pejman Hadadi (Datussions), Hosein
BehrooziNia barbal), Saeed FarajpouriKkémancheh,conductor). Most of the members now living abrodtiey compose
instrumental set and also accompany major vodaligtan. As expatriate musicians, athey are apptedion international tours,
such as for famous vocalist: Homayoun Shajariaris®a Salar Aghili, Mahdieh Mohammad khani.

Davallou [Mahshid], Oud player. Member of MEHR ensemble. Studentudatbrs: Davoud Ganjeh'ei, Anoush Jahanshahi, Ata'
Jangouk, Nasser Ezadi

Davami [Abdollah] (1899-1980) He was born in Tafresh in Markazi County. He wagtd Radif and sang many songs of Iranian
Classical Music. His teachers: Ali Khan Nayeb Ssata (Ali Khan Hanjareh Darideh!), Einodoleh (Tunpakussein Gholi
Farahani, Mirza Abdollah Farahani, Hussein Khand{ffaDarvish Khan, Malek Zakerin and Sama HozoAt;,. 1334 (1955) he
went to the radio, television, and member of IranMusic Institute. His students were: Mahmoud Kérifflaramarz Payvar,
Hussein Alizadeh, Mohammad Reza Lotfi, MohammadaRelajarian, Daryoush Talaei, Fatemeh Vaezi (Bafiskhereh Saba,
Parviz Meshkatian, Madjid Kiani, Mohammad Heydanda.. He was working in Post Office for seven ye&avami went to
"Teflis" with Darvish Khan for recording Disc. Hath Vocal Radif for Iranian Music. He recorded hadR with Mohammad Reza
Lotfi.. Faramarz Payvar in Davami Radif publishésRadif and his songs.




« Abdollah Davami, was born in Ta village of Tafrasty, Iran in 1891. As a teenager he discovetet he had a good, audible
and suitable voice, so he decided to learn the efgary principles of Persian vocal music. One dayhhd been to a gathering in
the house of Majd-al-Mamalek when he met Ali KhaydW-al-Saltaneh. After that he became the studeAti Khan Nayeb-al-
Saltaneh to learn radif; and by Haji Khan, Agha J&ama' Hozur, he learnt tasnif and tonbak. Assult of his talent in learning
music, he became friend of great masters of his soth as Mirza Hosseingholi (tar master), Hoss&ian (kamancheh master)
Darvish Khan (tar and setar master), Malek-al-Zakdwocalist) and Mirza Abd-al-Allah (setar mastelje passed away in 1980.
He trained many students such as: Abol Hassan Sadv@marz Payvar, Mahmoud Karimi, Nasrollah Naselpdohammad
Reza ShajarianMohammad Reza LotfiNasser Farhangfar’

(http://www.iranchamber.com

Davallou Davoudian . Dehgan

Dehlavi [Hussein]

[Mahshid], ~ Oud [Kazem] born (1927)

player. Mashhad 1955.

[Fazl'allah] from
Mazandaran

Davoudian [Kazem] was born in Mashhad in 1955. He received his B.Ausic from the college of Arts at the Tehran énsity

in 1980. During this years as a student he stuBiemian music theory and Radif-Navazi under thersigion of such renowned
masters as M. KianMohammad Reza Lotfiand D. Safvat. His performance skills were entichg the notable teachers Esmaeel
Tehrani (Santur) and Bahman Rajabi (Tombak). He stadied Western Classical Music and Compositidth Wambiz Roshan-
Ravan, specializing in cello. After his graduati@avoudian performed with various musical ensesblhile he served as an
instructor of santur to intermediate and advantaedests at the Center for Preservation and Advaroeof Iranian Music. During
the years 1983-89 he dedicated much of his timeotoposing music. He was commissioned to write abmrmof works for the
Tehran Symphony Orchestra and the Chamber Orchektf&hran under of the Iranian National Radio drdevision. These
include: The Mystery of the Life, Autumn and VargBa to name a few. Among his other works are Démt$wo Santurs, Tar and
Santur, as well as the soundtrack for the film ‘@&raCinema”“. Davoudian migrated to the U.S. in 198@. has continued
contributing to the growth the development of Ttiatial Persian Music through performing, compositegching, as well as
making santurs. Most recently he performed with $iaeMohammad Reza Lotfi in Philadelphia. Priotthat he toured the U.S.
and Canada with MaestroHosein ALIZADEHiIn the National Instruments Ensdenbs well as the Dastan Ensemble in 1991 and
92 respectively. Drawing upon his talent as a stelind composer of western music and western imfle in his most recent
composition for Cello and Santur. He has also caaga symphony orchestra piece on a poem by “Nimashtj” for Maestro
Mohammad Reza Shajariamvgw.iranchamber.com

Dehlavi [Hussein] (1927) He was born in Tehran. His father was Moezodin Bimalis teachers were: Abol Hassan Saba,
Hussein Nasehi, Himont Tiber [Austrian], Christidavid, [The Vienna Academy Master in Tehran Musiauérsity]. He studied
Composition in Tehran Music Conservatoire. Afterohlblassan Saba, he was Conductor of Saba's Orahestl then Boss of
Tehran Music Conservatory [1341~1350 (1962~ 19H¢].Composed many song for Iranian Music. Moredwerecorded many
cassettes and performances many Concerts. Dehdae tbine Iranian Instruments Orchestra. Husseindehpublished many
books and wrote Method for Rhythm. He wrote onekbfao Music and Poet. Hoseyn Dehlavi was born in 1927 and began his
musical studies with his father. His other masteese Abolhasan Saba in Persian classical music, ldndsein Nasehi and the
Austrian maestro Thomas Christian David in compositHe is the graduate of High School of Musiccomposition and has
traveled to Germany and Austria to continue hislgtsl and develop his technical skills. After Sadaath, he was appointed as the
leader of his master's orchestra. He founded Iran@rchestra of Rudaki Hall in 1968. From the tinfehts first compositions he
was interested in using especially plucked instmisief Iran with other bowed and wind ones. Thiseglence encouraged him to
found the "Orchestra of Plucked Instruments{Source : Mahoor.com)

Dehgan [Fazl'allah] a multi-instrumentalist born in Amol (Mazandaxamorn in 1960. Can play duduk, kemanchala$s born
29 Persian date Esfand 1338 in Dabudasht, Amohcesii364 AH /1985, he began studying music pvitfessional instrument
fiddle music of the period (radif Mirza Abdullah)thv construction rhythm fiddle (...) and teaching dewy and study with
Professor M. Wajdi. He learnt tabari music from hésearch and teaching music with Professor Ahmetisdnpour. He coached
a children's music (the style of Carl Orff) withddessor Kamran. Fazlullah (...) is / was a membe8loéwash for ten years in
several concerts including the 69 th Music Festiledl by Professor Ahmed Mohsenpour. He (...) padie in several concerts
and led by Professor M. Habibullah Wajdi and mukidaector Nima Najafi, and establishment and immpéntation of the 80
different multiple (compositions) to accompanydheup itself. Took share recordings as a fiddleyplaand accompanied singing
Mahmoud Reza Sharifi and martyr commander Gholizaddso composed music w. Ali Asghar Rostami HerRreservation of



Sacred Defense Values singing province. (compospédrformed ) Music for short films (...), broadcasbgrams” (acc.
Mehrava.com)

Delnavazi [Mehrdad] lead singer.

Deylami
Delnavazi [Mohamaad], by iranian ouds [Kaveh], Demir [Mahmut]
singer

Delnavazi [Mohamaad]born 1954: Barbat player . He began Tar playinth wWioushang Zarif when he entered music college in
1966 and in following he used guidance of Ali Akbénan Shahnazi in studying Instrument Radif anddgnce of Master
Mahmoud Karimi in learning the song Radif. He waadyated in 1977 from Tehran Conservatory. Sincé 1 began Oud
playing by auto-dictating and collaborated therhwiref ensemble and National Orchestra by the sigiag of Faramarz Payvar
as Barbat and Rabab player. He also knows Tar &mb Playing as well as Barbat and Rabab playing.

Demir [Mahmut] : Tanbur player in Turkey. Mahmut Demir est né en 1960 dans un village maraeykurde de la province de
Sivas, au centre de la Turquie, pays des bardeis apuis des siécles. Mahmut Demir appartient thecgadition de musiciens
itinérants qui transmettent la philosophie mystigiehumaniste séculaire de I'’Anatolie en s’acconmaa au saz, ou k#ama,
luth a long manche qui se joue a I'aide d’un pledimizrap) ou & main nuge{pe), selon une technique plus ancienne.ll s’lfes&a
neuf ans avec sa famille a Istanbul et, suivantdiaple de ses deux oncles maternels, commencedigjgsage autodidacte du
saz. Egalement violoniste, il aura I'idée d'intradkidans sa région le kabak kemaniye ou « violonsda courge » , d’origine
égéenne. Tres jeune, il entre dans des troupeleifijises et acquiert une réputation d’excellent stear, instrumentiste et danseur
En 1979, il remporte le premier prix au concourgiomal des jeunes interpretes de musique populairganisé chaque année par
le quotidien Milliyet. A partir de 1980, il effeetplusieurs tournées en Europe (Suéde, Norvégeerark, Allemagne, Suisse,
Pays-Bas) avec le groupe Insan comme danseur gtimpgttumentiste. Il donne aussi des cours de dashsenusique et de chant
dans plusieurs lycées réputés d’Istanbul, commeeNdame de Sion. Une de ses éléves obtient sodisexdion le premier prix
national de chant traditionnel du quotidien Milliyen 1986, aprés plusieurs séjours en Suisse conilinue ses concerts ainsi que
I'enseignement de la danse et de la musique,nstlle en France ou il se marie. Depuis, il s'esiduit aussi bien en Turquie que
dans de nombreux pays d’Europe, en Tunisie et ban.,ien solo ou en duo avec sa femme FrancoiserDemidans d’autres
formations : trio avec Frangoise Demir (chant) ezdan Dursun (chant et saz) ; participation au greupjanam (chants des
Balkans) et aux Musiciens du Monde sous la diractie I'oudiste tunisien Mohammed Zinelabidine ;ampagnement de soirées
de poésie turque avec I'écrivain Jacques Lacarrieoellaboration avec le Haidut Trio de Steve Shehausiques de théatre
(Avignon, Paris, Toulouse, Genéve), etc. MahmutiDest non seulement un musicien exceptionnel,gganau sommet de son
art, mais c’est aussi un humaniste, qui séduit mugar la chaleur et la richesse de son interpriéatque par le contact intime
qu'il sait, dés les premiéres notes, nouer avecmdlic. »

Derakhshani [Majid], Composer, directoDirector of the Shahnaz Ensemble, Composer, angePlaf the Taar. Born in 1336
Mahdishahr, Semnan. He had commenced his musitrigacareer in his adolescence. He was the stuoi@bllege of Music and
then having entered to the University of Tehranglty of fine Arts, He studied in two majors ofrgaig and music. In the mean
time he enjoyed music lessons from Mr. Mohammaéd Retfi in university and outside in the form o&deing Radif (the Persian
classical music repertoire) for the Taar and Setalar 1356 he was a member of Sheida Music enseamolecontributed to the
creation of collection of albums called Chavoosle. Wwas also one of the founding members of Chavimssitute. Publishing the
albums of Bache-haye-bahar( children of springh company with Hossein Alizadeh) and Ghasedak (dBléon) ( with Mehdi
Akhavan Sales) were among his independent efforthe 60th decade. He traveled to Germany in 136@ lived in Kalin.
Following 20 years of his residence, he made serattempts including Founding Nava music institutiPerforming concerts and
Annual seminars related to traditional Iranian MasiTeaching music and publishing albums such asrii&obhdam ( the breeze
of the Dawn), Gomgashteh(Lost) and Neyriz Sincel I#6has been teaching in Art university in thédfef Music.He is now the
artistic director of three ensembles of Nava in @any , Khorshid(sun) and Shahnaz.

His other works are as follows: Dar Khial “ infidgasy” ( vocal: Maestro Mohamad Reza Shajarian) ileSobhdam ( the breeze
of the dawn) Johare eshgh( The essence of lovggridhe visitation) Shahre Ashenaee ( The Citgarfuaintance) ( Vocal:
Hesam aldin Seraj) Fasle Baran ( the season of)réimocal: Alireza Ghorbani), Asemaneh (baldachirRhorshid ensemble by
Gholam Reza Rezaee) man tarabam (| am the Jogllection of Tasnifs ( songs[phahnaz ensemble website]



“Majid Derakhshani is an acclaimed Iranian musiciaHe was born into a family of artists from therdran province Semnan.
During his studies of string instruments and conitpms at the University of Teheran, the legendarghdmmad Reza Lotfi became
his teacher. Subsequent to his emigration to Gagneae founded the “Nawa Musikzentrum” in Colognee primary and most
active center for Persian music outside of Iranlram itself Majid Derakhshani is deemed to be agsirthe best on his instrument
— the tar. Hence he carries the venerable title tf0l, denoting him as a “master of his instrumen#iis virtuosity has been
celebrated worldwide in festivals, concerts, radiod television productions. Moreover, he has caagdofor myriads of
international musicians, such as the greatly renetvitranian Singer Mohammad Reza Shajarian (Alburar‘Bhial”). Majid’'s
declared ambition is to familiarize western cultuséth Iranian classical music. He views himself &as ambassador of these
magnificently mystical melodies which themselvad tiynamic lives of their own where change is éersad compulsory. Thus, a
novel musical style developed, that spices oriemiasic with European elements. The subliminal mafigis harmonies enthrall
unswervingly, enchanting people of all ages. Esilgcin a time replete with one-dimensional and esdiigial stimulation, this
music may serve to enlighten us [Radio Screamer website]

Deylami [Kaveh], singer.VOCAL was born in 1940 in Rasht. After graduating froighhschool in Tabriz he went to England to
study financial management and marketing. He begawork in England and in 1975 returned to Iran dhen felt deeply
interested in music. He started to take tar lesémms Hushang Zarif and then went to study Persidrof singing with Ostad Q.
Banan, the renowned singer. Deylami began his camege performance of Yad-e Yar-e Mehraban (Chargslthe memory of the
benevolent friend) based on a collection of venséh the same title by F. Moshiri and couductedthg composer, Farhad
Fakhreddini. His second major work is his contrithtin the album Mey-e Nab (i.e. pure wine) thad isollection of arrangements
Golnush Khaleqi made after the works of her fatRemollah Khaleqi who is a well-known composer. Beyi's last work is also a
composition by Fakhreddini on poems of Nezami Ganjlm 1990 he gave several concerts with Hoseyizatleh and the
Ensemble of National Instruments in the United &tatnd Europe. It proved to be a fruitful experéefar him. These successful
concerts were followed by a single concert in Vegnin which Hushang Zarif undertook the leadersiiithe ensemble. (Source :
Mahoor.com)

Donyavi [Muhammad], (1941-1995). Tonbak player a local celebrityBotn: 29 Esfand 1319 AH / 1941
Hometown: Sari. He taught Tombak with the late Esebr Farhangfar and Mohammed Ismaili. In 1349,0as of the radio
programmer and announcer worked. In November 1B&3adio in Sari organized a.tribute (Mehrava.com)

Dorpour [NurMohammad] dotar player from Khorasan in the 1990’s. He reedrdome cassettes of traditional songs from
Torbat e Jaam, accompanied by dotar player Zolféggharian.

During, [Jean] . French musicologist, composer.

Dunyavi, [Muhammad]  During, [Jean]
tonbak virtuoso in Sari  Musicologist.

Derakhshani [Majid] ,
Composer, director



Ebadi [Ahmad] (1285-1371 sh) (1906-1992 m)

Ebadi [Ahmad] (1285-1371 sh) (1906-1992 m)}{e was born in Tehran. His father was Mirza AtmloFarahani. He used to play
Setar and he was taught Radif and many song ofalrddusic for Setar. He was a famous Musician anian Music because he
was Setar Virtues. His method was more successfudithods in Iranian Music. He had many studentSatar. He was invented
many tune [wind up] for Setar for ever song. He ttenradio and he was recorded many Disc and dasieit all of them are
masterpieces of Iranian Music Ahmad Ebadi was born in 1906 in Tehran. He wagdAbdollah 's last son and was only 7 years
old when he lost his father. His 2 sisters, Molamd Molouk, and his brother Javad had remarkablyl wederstood their father's
spirit and learnt Tar and Setar from him. Ostad Bbbegan his Setar Apprenticeship with his sisterd at the age of 18 became
an excellent performer. He had a very specific whplaying Setar. During many years his performanaere broadcasted in the
National Radio especially in the "Golha" Progranither in solo or in group. His Last works were gatdd by Ostad Hossein
Tehrani, great Master of Tombak and one of his béstds, in a book called Shahnavaz. In 1992, iled th Tehran and this was
the dissapearance of the last member of what whsdcthe Family of Art, Agha Ali Akbar Khan Farah@he most preeminent
musician of the Qajar Period)'s family.»

« He was the youngest child of Mirza Abdollah Farahéme great compiler and editor of radif of Pensialassical music. Though
he lost his father at the age of 13, he continutediysng under supervision of his sister, Moloud Heeym. With her help, the
powerful technique and strong strokes in the ojdestemained in his wonderful memory. These werengmumerous qualities
that flourished in his radio programs and granteiminh empty-handed, the duty to revitalize setarnthe almost abandoned
instrument.

His tendency to play on single strings, in contrestheavy strokes and drones on all 4 strings, afidring different systems of
tuning were among his grates contributions in ttydesof playing setéar. His powerful strokes, inéhglhis glorious down-strokes,
long vibratos, self-confidence in introductions\asll as hi generosity and kindness toward othersleniaim very popular and
caused him to have greater influence on his conbeanfes» (Maral Honarbin website)

“Ostad Ahmad Ebadi (b. 1907) was the last child mg&Abdollah. He was only seven years when hiwefadied. His elder sisters
and brother had gone under the tutelage of fataed learned tar and setar. The brother died inyosth and Ahmad learned setar
by the aid his sisters and became a prominent nausizy 18. His style in setar was unique. Solo andemble performances of
him in radio programs (esp. Golha) are among hisajest survived legacy and will certainly remaintli'e memory of music-
lovers. Shahnavaz is his last contribution to thteof improvisation. He died in Tehran in 1992, amgthis the last member of the
"Art Family" (Family of Aga Ali-Akbar) went awdy(Source : Mahoor.com)

Ebrahim, [Sahar] female Qanun playef.Born in 1363 in Tehran, She started her music trgjncareer at the age of 11 with
Ghanoon under supervision of Malihe Saeedi . Fdhgwher graduation from Tehran girls’ college of s she pursued her
studies in the field of BA in Tehran High collegeMusic; she is currently the MA student of Musiddniversity of arts. Artistic
Activities: Numerous concerts in Iran and collabiimg with Orchesteras including Shams , Ukrainellprimonic, Simorgh
Rastak and khorshid Performing several concertéustria, the Netherlands,Germany , france, Itabg &pain Performing in
“Fiture” In Spain, “Bit” in Italy, “ITB” in “German y” and “Mondial” in France in company with Simorgiknsemble Receiving
artistic board from “Buhne im hof “in Austria Re®@ng the Honor diploma from the Fitur Festival 8pain She has enjoyed
lessons from maestros such as: : Malihe Saeedidehiffakhereddini Hossein Dehlavi,Nasrollah Naseh iRosiavash Beizaee,
Mohammad Reza Lotfi ,Ali Akbar ShekarchMajid DerakhshniDarioush TalaeeSharif Lotfi ,Ardavan Kamkar[Shahnaz
ensemble website]



Ebrahimi [Niloofar], Flute player

Ebrahimi, Mohammad Reza (born 1970), barbat player. He learned Tar playing with Map@rakhshani in 1980 and in
following he could use the guidance of Hossein @dieh,Arshad Tahmasbi,Houshang Zarif, Mohammadrezfi &iod Mohsen
Nafar. In 1989 ,he began his performances and deggs with Hossein Alizadeh and later on he hataborated with Nourooz
group and Mezrabi high Orchestra . Since 2001 dseperformed with Persiano group.Now he is anuaesr in Art University and
he also knows some Divan,Setar and Jirdnian ouds)

“A performer of “Ud, Tar, Setar and Divan, Mohammezh Ebrahimi is a graduate the University of Artmusic. He carried out
his study under Majid Derakhshani, Arshad Tahmasglohammad-Reza Lotfi, and Hushang Zarif. In additin 1989, he began
his higher education and performance career, ingigdmusic recording and concerts under Hosseinadligh. He is now a
professor at the University of Art and the Musiklagh Schoal’ (Source : Mahoor.com)

“He has graduated from University of arts in theléi of music and currently plays Taar, Setaar ,dbiand Oud. He started music
under the supervision of Majid Derakhshani, Arsiathmasbi, Mohamad Reza Lotfi and Hoohsang Zarithatestated his high
education and performing activities such as recogdinusic and performing concerts with Hossein Aligta He is currently a
music teacher in the University of Arts and higheme of music. He enjoyed the company of Ava Holgeamd Mohammad Reza
Shajarian in 1386 .Among his other artistic workghe publishing of an Oud solo album called “Sangource : Mahoor.com)

Ebrahimi [Niloofar], Flute player, BA in musics. Member of MEHR ensesnliiducator: Azin Movahhed

Eftetah [Amir Naser] (1314-1366/11/11 sh) (1935-188n) He was born in Tehran . His teachers were Husbkehrani and
Houshang Mehrvarzan. He was engaged in the radl@34 (1955) and cooperated with Golha group. Hidents were Bahman
Rajabi, Abtin Jalali, and Morteza Ayan.

Eftekhari [Ali Reza] (1335- sh) (1956- m) He was born in Esfahan. His teacher was TafiiHasi. He studied in Tadj class
when 12 years old. After Tadj he had studied, he siaging from Hassan Kasaei, Dadbeh, Jalil ShahndzMohammad Reza
Shajarian. His methods were Hussein Taher ZadehDaaheh’'s method. He won the Barbad Test in 1397&). He went to
Germany, England, Greece, Japan, Canada, UnitéesStand much country for concert. His cassettedar - o - Niaz, Magham
Sabr, Mehr Varzan and ...

Eghbal Azar [abol Hassan Ghazvini] (1245-1350 sh(1866-1971 m), He was born in Alvand from Ghaz\However, he was
Azerbaijan’s vocalist. He was famous vocalist ianian Music and his nickname was Eghbal Soltantétisher was Karim Jenab
Ghazvini and his friends were Ali Akbar Shahnazil @arvish Khan. His students: Reza Gholi Zelli, &bm Bouzari, Gholam
Hussein Tabrizi and ... he was singing in 107’s yeddsin radio. He was singing Aref songs. He rded many Disc with Ali
Akbar Shahnazi.

Eftetah [Amir Eghbal Azar [abol Elahi, Ostad Ali a Eshagi [Muhammad

Naser] (1314- Hassan Ghazvini] tanbour virtuoso Reza]: from Mazandaran
1366/11/11 sh) (1245-1350 sh)

(1935-1987 m)

Elahi Ostad Ali , born Kermanshah Area« Ostad Elahi est, par ailleurs, I'héritier d’'une wition mystique kurdo-persane qui
réunit en son sein a la fois une culture mystiquielé particuliere (celle des Ahl-e Haqq) mais augs® culture mystique savante
et populaire véhiculée par les grandes figuresli@jpou les grands auteurs et poétes persans (Eaf¢tar, RUmi). Imprégnée de
philosophie (particulierement par le courant nédplacien) et de morale gréco-islamique, la mystiggeadossée, dans le monde



iranien, a l'islam chiite. Elle développe une visiparticuliere de la religion, mettant I'accent sson aspect profond, élevé et
universel plutét que sur son aspect dogmatiqueirgdigue issu d’'un mode interprétatif par trop azér le littéral. La mystique
refléte ici ce qu’Henry Corbin définirait comme un¢héosophie ».

Riche de I'ensemble de ces apports, la pensée atidSkahi est caractérisée par sa complexité etigatilité. Penseur moderne
héritier des auteurs médiévaux et classiques,li¢ #s éléments de la modernité a une traditioigslbphique réinterprétée. Sa
philosophie du droit et sa métaphysique réveleat, Ip recours a certaines notions et I'utilisati@’un certain vocabulaire, la
maniére dont l'auteur a intégré a une trame de reathéosophique des principes de la pensée modeengénie d'Ostad Elahi
s’estparticulierement exprimé dans le domaine de la igystet de I'enseignement spirituel, ainsi que deslsi de la musique.
Théologien reconnu, il manifestait une éruditiomegquable et possédait une connaissance approfaeldraditions mystiques,
en particulier celle des Ahl-e Haqq dont son péwatéine figure éminente. Le plus frappant, cepemdétait la facon dont Ostad
nourrissait cette approche érudite par des effodastants dans la voie de la perfection spiritueligpar une expérience intérieure
intensément vécue. Cet aspect concret et pratigisadiémarche I'a conduit & de nombreuses décamsyarbnstatées et éprouvées
plutét que déduites a priori par les voies de I'tys& philosophique. Ainsi, si les références sty scolastique de certains de ses
écrits portent la marque de la culture religieusephilosophique dont il hérite, sa propre pensépadse largement les limites des
discours traditionnels. Elle vise a I'universalii@une expérience qui touche a la part essentiefid’llomme. C’est pourquoi son
enseignement a pu toucher des personnes d'origehefe préoccupations si différentes et va danseles 9'une plus grande
solidarité humaine. Ostad n'a pas cherché a dormea pensée I'apparence d’'un systéeme, ni a engsapune formulation
didactique. Il I'a plut6t distillée au compte-goesst a la faveur de discussions amicales, dansdeeciamilial, ou encore, a chaque
instant, par I'exemple vivant de son comportemenleeses actes. Considéré comme un saint, voireneonm maitre spirituel par
des milliers de personnes, il s’est pourtant tomgorefusé aux marques de vénération extérieuresagodmpagnent souvent ce
statut ; il se présentait simplement, comme un hempanmi les hommes. En tant que maitre de mus@sitad Elahi manifestait le
méme effacement et la méme profondeur. (...) Ostaldi Bl appris a jouer le tanbdr dés son plus son.dgaens son milieu
d’'origine, et tout particulierement dans sa famillee perpétuait une antique tradition de chantsdet mélodies mystiques
accompagnés ou joués au tanbdr. Enfant prodige aissimilé rapidement ce répertoire, mais aussk@®s régions avoisinantes.
Afin de développer le potentiel de I'instrumeng inis au point des techniques de jeu nouvellésartt les cinq doigts de chaque
main. On lui doit notamment l'invention du mouvetmenlant de la main droite, dont 'usage s’est dieplargement généralisé.
Pour étendre la palette expressive de I'instrumérgn a doublé la premiére corde, et cet usagstsbgalement imposé apres lui.
Parmi les autres contributions majeures d’'Ostad HEla 'art du tanbdr, il faut mentionner la consifion d'un répertoire
comprenant plus d’'une centaine de piéces. Du miéntue de la richesse de composition et de I'orméatien, ce répertoire est
sans commune mesure avec ce qui existait auparaRantailleurs, Ostad envisageait ce répertoire aatage comme une base
pour I'improvisation, art dans lequel son génied@ployait avec une liberté jamais atteinte dansype de tradition musicale. A
travers toutes ces innovations, Ostad Elahi a prdfament ravivé, et méme transcendé, une traditissiaale ancienne. En regard
de sa contribution importante a I'art du tanbdr (dification des caractéristiques de I'instrumentye®ppement considérable de
la technique de jeu), il n'est sans doute pas exé&agée le considérer comme le véritable créateurcdeart. Grace a lui, une
tradition populaire au répertoire limité et dispérs’est transformée en une musique savante.

Eqgbal-Azar [Abolhassan] (Egbalossoltan) Singer. He was born in a villagked Alvand, 6 kilometers from the city of Qazvin
the northwest of Iran. The exact date of his histhnder question; it was probably some time in6L88is father, Molla Musa, was
one of the teachers in Haj Molla Salleh Qazvini 8amy. Unlike most seminary teachers, he madeiaginot by teaching but by
working on his farm after school hours. Young Edbat his father when he was only seven and hadaee to the city of Qazvin
with his family. Eager to learn more, Eqgbal tookdens from Haji Molla Karim Qazvini, one of the watists in Nasseredin Shah's
house. As a result, the young student soon mastieeedifferent radifs of Persian music. Upon higuaintance with Darvish Khan
and the other musicians of his day, Egbal tookpatér Thlisi to produce a record and give a livefpamance. He was accompanied
by Darvish Khan (tar), Bager Khan Rameshgar (kammalng Seyed Hoseyn Taherzadeh (vocals) and Abdxdalami (tasnif and
zarb). (Source : Mahoor.com)

Esfahani [Mohammad] Radif singer.

Eshagqi [Daryush]: Born in 1960. He learned the playing of the tonfakn Majid Kolahduzan, Jamshid Mohebbi, Mohammad
Akhavan, and Naser Farhangfi@ource : Mahoor.com)

Eshagi [Misaq]: was born in 1985. His first teacher was his fafrem whom he learned the kemancheh. He studieétah®anche
with Ardeshir Kamkar, Sa’id Farajpuri, and Ali Akifahekarchi(Source : Mahoor.com)

Eshagi [Matin]: was born in 1987. Like his brother, he was bora musical family and his teacher was his fatheatiMlearned
the playing of the tar from Behdad Shahide, Betlitammati, and Mohammad-Reza Lot{Bource : Mahoor.com)

Eshaqgi [Muhammad Reza]:Born 1947. A dotar player from Mazandaran, mucthaturkmen style.Muhammad Reza Eshaghi
Singer, Dutar. Date of Birth: 14 Persian date AE826. Biography: Place of birth: Georgi Malleh citylan singing and traveling

Mazandaran. From the age of 11 he started playingand playing with Tombak. Now one of the exp@ftisials and the fine

vocal and eastern regions of Mazandaran, and initlyiglementation of this music has a special abibtynique. Along with the

construction of stringed instruments such as siggnd fiddle Dutar busy. Honours: Take part in tdesic Festival and won

several official. Celebrate Nowruz in TurkmenistarL390 as a cultural ambassador of Mazandaran.eDfhescription: Hassan

enthusiastic band led by Professor M. Isaac higeahas started in 1365. This group of seventlividstver been in this festival.
Troupe Moshtag Hasah (Source : Mehrava.com)

Eshagqi [Fariba]: was born in 1966. She learned the playing of et from Ali Javaheri, Mohammad Movahedinia, Miehd
Setayeshgar, and Sa’id Salf®&turce : Mahoor.com)



Esmaeil Zadeh [Hussein Khan] (?) He was living at Ghajar circulation. He wasyjilg Kamancheh, and in Darvish Khan group.
In addition, he taught Darvish Khan School. Histesxr was his uncle Gholi Khan. His students wasned&in Mokhtari, Jahangir
Hesam Saltaneh Morad, Ebrahim Mansouri, Abol Ha&sva, Reza Mahjoubi, Abdollah Davami, Hussein dehiTadj Esfahani,
Adib Khansari, Hussein Yahaghi, Madjid Vafadar, kkia Ghavami, Mouchoul Parvaneh and ... He recondady Disc with
Darvish Khan, Hussein Gholi Farahani, Akbar Flusniavandi’s vocal and many Disc.

. Ezadi [Nasser], founder
Esmaeili [Mohammad] (1313- sh) (1943- m) of MEHR ensemble
Esmaeili [Mohammad] (1313- sh) (1943- m) He was born in Tehran. His teacher was Hus$§ehrani at 1330-1340 (1951-
1961). He was taught Tunbak in Iranian Music Covesteire. He cooperated with Faramarz Payvar, $hlilhnaz, Hassan Nabhid,
Ali Asghar Bahari and ... in Iranian Music MastersoGp. He performed Rounama piece in 1355 (1976)ahdat [Roudaki] Hall.
He was teaching Tunbak in Jahad Daneshgahi Musieksity in 1376 (1997).

“Born in 1934. Started to learn TONBAK after hisngeal graduation, and finished his studies besidesiro Hossein Tehrani. He
started his occupation with music groups under Btiyi of culture in 1958 and at the mean time afetiawith group of
HAMNAVAZANE TONBAK by conducting of his own maestie started to teach TONBAK in substitution of Maestro in
National Art School in 1964. He travelled near PAR/group to many Earopean , Asian and Americarestdilis art grade is
equal to number one and he is already studing ipsBand Girls Art School.{http://www.zarifmusicinst.ir/teachers_e.Htm

Ezadi [Nasser],LEADER, TEACHER, COMPOSER. Setar player. Membiuhder of MEHR ensemble.
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Fakhreddini [Farhad] (1316- sh) (1937- Azerbaijan ©@unty) Composer.He studied Music in Music Conservatoire. He is
playing Violin and Viola and he is teacher of Musligh School, Azad University, and Conductor of iatOrchestra however he
is one of best Composer in Iran Music. His teach&nsnad Mohajer, Abol Hassan Saba, Ali Tadjvidi ¢\ and Iranian Classical
Music (Radif)], Melik Aslanian [Theory and Harmonylehdi Barkeshli [Analyze of Iranian Music]. Heagerated with Hussein
Dehlavi, Ahmad Pajman and Mostafa Kamal Pour Tokd.was gone to Radio at 1344 (1965) and playsitVahd Viola. He
cooperated with Rouhollah Khaleghi, Javad MaroMfarteza Hananeh and Fereydoun Naseri. He was Ctordat Radio and
Television Orchestra at 1352 ~ 1358 (1973 ~1978)isHvrites many book and Compose many songs far. Fi

« Farhad Fakhreddini was born in Tabriz in 1937. Recommended by tiefadhe began studying violin and from 1957 fohars
while he studied with Ostad Abolhasan Saba. AfitésHing a 3-year course of radif with Ali Tajvide entered the National Music
Conservatory and started to study musicology. Himtars in the conservatory were Professor M. BatkeProfessor E. Melik-
Aslanian, Zaven Hakupian, Professor M. Foruq andfEssor Khachik. He graduated from the conservabor§965. Invited by
Hoseyn Dehlavi, that was then the president oftgonal Music Conservatory, he underook in theseswatory the courses of
harmony, form in the music of Iran and the combaratf poetry and music. From 1965 he was the imséntalist, composer and
concert master in the orchestra of radio, whileyptey violin and viola in the Golha Orchestra. Afteards he also joined the
Barbad Orchestra. His arrangements and compositiwase frequently performed be these orchestrassdleasembles coalesced
at last to form the large Symphony Orchestra ofiRaehd Television. The conducting of the new orchesas entrusted to him
after two short periods of collaboration of the bestra with Fereydun Naseri and Morteza Hannandfis Tareer began from
1973 and lasted till 1979 when he resigned frorviganwhile he gave concerts with the Baku SympBoolgestra. In addition to
composing and conducting he showed a deep intardbe old music of Iran. Some of his monographshensubject have been
published. His works include orchestral music (Hgora Del-Angizan, Peyvand, Reng-e Mahur...); ortthésongs (Eshtiaq,
Hymn of Spring, Spring Comes...); soundtracks efrttovies The Husband of Ahu-Khanum, Kaml-ol-Mdfle Days of Awaiting,
The Report on a Murder, and the score for the tsilen serials Sar-beh-daran, Ebn-e Sina (Avicenaal] Emam Al (Source :
Mahoor.com)

Falahati (Seyyed Morteza “Bamdad”) Singer, He was born in Yazd in 1983. Since hitdbloiod, he was taught singing technique
by his father, Seyyed Hoseyn Falahati. Falahati hastered the vocal radif of Persian classical etisiough ostad Ahmad
Ebrahimi and Ostad Mohsen Keramati, and in Sché&sfahan has benefited from Dr. Hoseyn Omumi. kelgated in plastic
arts, and presently is a student in music. Faldtetiappeared in several concerts and festivafannand abroad, including Asian
Music Festival in Indaia, and the anniversary ofriRin Quniya (Turkey). He has now cooperated farrfgears with the ensemble
of Ostad Jalal Zolfonun. (Source : Mahoor.com)

Farabi [Abou Nasr] no detail available

Farahani [Agha Ali Akbar] (1821-1857~1863 Tehran) His father was Shah Vaiwas a top Iranian Musician . Agha Ali Akbar
was beginner than Iran’s Music in two century relgetde played Tar and learned Radif at Ghajar Elia.sons; Mirza Abdollah,
Mirza Hussein Gholi, and Mirza Hassan [he was deatiouth]. Conte de gubinue (Francium): he waspaplayer in Iran and
around. His uncle son’s was the better student §AG@holam Hussein). His Tar's name was Ghalandarithd 24 frats. His
students were Abdollah Khan Alaolmolk, Masoud Mjredassan Khan, Mirza Heydar Ali Sarhang, Ali AkiBaizigar, Soltan
Khanoum, Kokab Khanoum, and his sons.

Farahani [Mirza Abdollah] (1843-1918 Tehran) He was latest son of Aghafklhar Farahani. Mirza Abdollah played Tar and
Setar but he was famous in Setar and teaches Ruslifeachers were his father [Agha Ali Akbar], bi®ther [Mirza Hassan], his
uncle’s son [Agha Gholam Hussein] and Seyed Ahn?dHis students: Abol Hassan Saba, Irani Mojakagssein Khalifeh [his
master student], Mehdi Solhi, Esmaeil Ghahremamh&dmmad Mostoufi, Bagher and Mehdi Dabiri and Adigdi Vaziri that he
written Radif's notation and studied Radif from kar Abdollah. His child: [Moloud, Molouk, Javad Elahd Ahmad Ebadi]
studied Radif from Mirza Abdollah. He had Music soh His Radif is the best method and referencdrémian Music. He taught
Radif to his students , they studied and recordddisc and cassettes. Esmaeil Ghahremani studidid tRaNour Ali Broumand, he
was recording in Rail and Cassette, howel@nn Doring was writing Radif notation. Now Mirza Abdollah’sailif teaches in
Iranian Music Universities. Hussein Alizadeh reaatdhis in CD and Cassette at 1992, however Daly@ataei recorded Radif in
Cassette and written Radif's notation at1992. Hended many Disc. His Disc’s numbers: 12285, .371264-12032, .4-12033, .4-
12034, .4-12035, .12091, .12092.

Farahani [Mirza Hussein Gholi] (1854-1916 Tehran) Son of Agha Ali Akbar Farah&te played Tar and teaches Radif. His Tar
had 22 frats and had five strings. He was goneatis For recorded Disc with Sorour Molk, Nayeb Askah and Bagher Labou
[Tunbak]. His teachers were his brother Mirza Altlloland his uncle Agha Gholam Hussein Farahani.sHidents: Arfa Molk
Gilani, Mirza Gholam Reza Shirazi, Baser Doleh, st Khan, Ali Naghi Vaziri, Ali Mohammad Fakham B&adi, Mohsen
Mirza Zelli, Morteza Ney Davoud, Agh Reza Khan, YalHatami, Zolfaghari [Master of Ney Davoud], Khazeoleh, Shahab
Daftari, Mohammad Ali Khan Mostoufi, Shahzadeh Raidmi, Banan Molk. His child: Ali Akbar (Ali Akba8hahnazi) and Abdol
Hussein (Abdol Hussein Shahnazi), and Mohammadatia@se did not continue Music). His method is téchhmethod in Iranian
Music. His Disc’s numbers: 19382, 19383, .4-1208312056, .4-12 057, .4-12059, .4-12060, .4-12061,2062, C-4-12052, .0-
12094, .0-12092, .0-12096, .0-12097, C-14-125944€1-2683, C-14-12684, C-14-12688, .18343, .18346.




Fakhreddini Farahani [Agha Al Farahéni [Mirza Farahani '[Mirza
[Farhad] (1316- sh)  Akbar] Abdollah] Hussein Gholi]

Farahani [Agha Gholam Hussein](?) He was livin in the Ghajar era. His fathame was Mohammad Reza. He was Agha Ali
Akbar's uncle son. He played Tar and teaches Radifia Gholam Hussein studied Tar, Music, and Ridih Agha Ali Akbar
Farahani. His students: Mirza Abdollah and Mirzasskin Gholi, Nemat Atabaki, Yousef Safaei, Mohamnaktoufi and
Malihe.

Farahani [Hushang] Tar / setar player. “Hooshang Farahani was born in 1967 in farahan. Hesged elementary and
intermediate school in Tehran and karaj. Graduabedpsychology and educational science from uniter& has been deeply
attached in music and literature since his teensaged it made him learn the tar and setar verynsdaben he got used to
foundation and principles of composition. He stdnits professional activities in about 1989 with gmsing for two dramatic plays.
He wrote investigational essay collection about icigshistory, biography of artists, music therapgidaalso use of music in
psychology. these articles have also been trargslatd=nglish and issued in several publicationsyjplg and compose in several
orchestral work which is in the public hand’s now.

1. He published book selection of magB#rolamhossein Bigjehkhanin 2002 which is include transcription of 32 piece

2. Transcribing 110 songs of master Esmail Navabsafeakderakhtbook that published in 2002.

3. He Published the bodkhabcheraghwhich contain collection of 20 pieces and exesiee the tar and setar on 2004.
The boolNarenj o Torang(farahan’s fiction)was published on 2007. Publishivork:
Children’s songs
Tanscribing of master Esmail Mehrtash songs.
Translating biography of James Joyce.
Soloist setar for the radif of master Esmail Mehtad vocalize by Mohammad Montasheri.
Publishing cassette Meene va Aftab(mirror and sun).
Co-operation with master Mohammdreza Lotfi to watel publishing Hossien Ya haghi's radif.
Notat|0n of master Mohammad reza Lotfi opus cdlectHooshang farahani has done in many conceféhran and other cities
in iran and played an important role to presentrians all over the worlds in past years. He perfermumerous consert in
different countries of the world contain of:
Australia concert singing HengameAkhavan on 2002.
Sweden concert singing Hengame Akhavan on 2003.
Italy concert singingHengame Akhavan on 2004.
Paris concert in theater De La Ville on 2004.
The Austrian concert in folk theater in Vienna @02.
Emarate arab union concert
Sweden concert signing Rohangiz on 2005.
Sweden concert signing Rohangiz on 2006.
Germany concert signig Rohangiz on 2006.

10. Poland concet (third festival of cultures contdat)Varsaw signig Rohangiz on 2006.

11. Poland concert festival of old music participatehwhlireza Javaheri and Mohammad Rasoli on 2007.

12. Poland concert singing Bahram Sarang in Warsaw 0072

13. Austrian concert singing Bahram Sarang in Vienn&2667.
One of the branch that he is used to during paats/és train and propagate. Persian music in shyeaasic school located in
karaj.[http://www.hooshangfarahani.com/]

OO RWONE
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Farahmand [Mahmoud] no details available

Farahmand Bafi [Mahmoud] (1956- Tehran) He is playing Tunbak. His teackenir Naser Eftetah. Mahmoud was gone to
Iranian Music Institute at 1353 (1974) and he wadggmance 3rd Concert in Shiraz Art Festival. Heniwto Greece, China and
Japan for Concert. He is playing Tunbak in manys€tss.
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Farahmand Bafi
[Mahmoud]

Farhang Far [Naser]
Faraj Pouri [Saeid] (1947-1997 Shahre
Rey

Faraj Pouri [Saeid] Violin Player , from Sanandadj in iranian Kordesta He is Kamancheh player. His first teacheviolin was
Hassan Kamkar. He was member of Aref group with 8omad Reza Lotfi. He teaches in Tehran Music School

« Said Farajpoory was born in 1961 in Sanandadj, avimce of Kordestan in Iran. At the age of thirtdenbecame a student of
Hassan Kamkar. He then studied Radif with MohamRezk Lotfi and Hossein Alizadeh. He has been a eweailthe Orchestra
of Art and Culture in Sanandadj and the Sheyda Aref ensembles. Said Farajpoori teaches Kamanchdftlavosh and at the
University of Tehran’s Institute of Music. He haarfprmed with many of the prominent Iranian musisiancluding Faramarz
Payvar, Mohammad Reza Shadjarian, Mohammad ReZga Hossein Alizadeh and Parviz Meshkatian. Hehis founder of the
Awat Ensemble which has performed extensivelyan &nd abroad. As a soloist and ensemble perfolgerepertoire includes
many works by Iranian composers. He has performetivo Kamancheh concerts as a soloist. Saeed Faosijhas composed
several works for Iranian instruments (Naghshe Repdnd three compositions in Kurdish music

“Saeed Farajpuriwas born in 1960 in Sanandaj. His gift and love flausic led him to Ostad Hasan Kamkar, the renowned
Kurdish musician. At the age of 13 he entered threh€stra of Culture and Art in Sanandaj and tooktpa many music festivals.

In 1980 he joined Sheyda and Aref Group and studiestmble playing and radif of Persian music wigta@ M. Lotfi and Ostad

H. Alizadeh. Farajpuri has collaborated extensiveljith Ostad Shajarian and produced numerous recwsliand played in
concerts in Europe, US, Canada and Asia. In 198 dlfie rebirth of Payvar Ensemble, he played dgisoin concerts in Iran and
abroad. He is part-time researcher on the old amgvrstyles of kamanche playing and on the teachirigeoinstrument. Now he
teaches at the College of Music and also in corsemes. Of his works are Kamanche (solo), Naqdhemdar (traditional
instruments),Avat, Zamane, and In the Memory of&kQli-Asqar Kordestani all of them in the artesfsemble playing.{Source

: Mahoor.com)

Farhang Far [Naser] (1947-1997 Shahre Rey (Rey city) in Tehran Couniig was playingrunbak. His teachers: Mohammad
Torkaman, Hussein Tehrani, Mohammad Esmaeili, NduBroumand and Abdollah Davami. He was memberli@nian Music
Institute at 1349 (1970), performances Concert with Asghar Bahari, Lotfollah Majd and ... at 13509{1), and_Hussein
Alizadeh, Mohammad Reza Lotfi, Mohammad Reza StajaParviz Meshkatian, Daryoush Talaei and... inRastivals [Jashne
Honar] at 1351 (1972). He performances many Coseeith Mohammad Reza Lotfi and Parviz Meshkatiad Hassein Alizadeh
and recorded many Cassettes with them.

« Nasser Farhangfar was born in Tehran in 1947. Hatetl playing tonbak at an early age of nine. As time he regularly went
to the local traditional zurkhaneh, not to watcle thathletes, but to listen to the rhythms of thébassed in training the athletes.
Later he studied with Mohammad Torkaman to bettefenstand the fundamental techniques of tonbakkanan was one of the
best students of Master Amir-Nasser Eftetah. Fagfemncontinued his music studies with masters Nkeir Ali Boroumand and
Abdollah Davami. In 1970 he started working at tt&tional Radio and Television with Master Aliasgligahari and Lotfollah
Majd. He also worked with Hossein Alizadeh, MohamhiRaza Lotfi, Parviz Meshkatian, Mohammad RezaaBhaj and Dariush
Talai in the orchestra of the Center for the Presdion and Dissemination of Music. He has also grenkd in numerous concerts
at the Shiraz Arts Festival. Farhangfar is consitéto be one of the top musicians of Iran. He hastvn style and technique in
playing the tonbak and he is thoroughly familiattwthe Radif. He is also the keeper of many foegotild songs. His unique
development of rhythm has always melodically iregpthose who play with him. In other words, higthhyical progressions are so
musical that they carry the melody within themside from his mastery of Tombak [tombak], Fafanis a poet and familiar
with the art of calligraphy. He is one of the mimgportant figures who have influenced our underdtag of the rhythms of Iranian
music and his book by the name of Mizanol A'zacariently under prinf’

Farhat [Hormoz] (1928- Tehran) Violin player, and studied composition in UnitSthtes in 1318 (1939). Farhat was studying
in California Music University in 1343 (1964) ~ 1841968) and he is graduated in PHD. Hormoz wa® dawd Cup at 1347
(1968). His teacher in Iran: Vahe Jingouzian [\fidliHormoz Farhat was boss of California Music Wmsity. His works:
Mazandaran Rhapsody, Kencher Symphony, Manteh fénstument, Lalaei [Lullaby] for String Orchestr&extet in one
Movement, Quartet in F Minor, Serenade for Flutegdata, Fugue in E & Eb, 4 motet for coral & ...

«Born in August 9, 1928 in Tehran, he studied his elementary and secondary courses in Tehran. He moved to the US to study music in 1949. He

got a BA in music from University of California in Los Angeles (UCLA) in 1953. He got a M. Sc. in composing from Mills College in 1955. He went

on his studies in UCLA and got his PhD in composing from this university in 1965. He has been a lecturer in UCLA from 1959 to 1961, a
professor-assistant in the State University of California in Long Beach, from 1961 to 1964, and in the UCLA from 1964 to 1968, a professor of
music in the University of Tehran from 1969 to 1979, the manager of the music department in the University of Tehran, from 1969 to 1975, deputy



of Farabi University from 1975 to 1977, guest professor of Queens University in Belfast (Northern Ireland), from 1970 to 1982, professor and
manager of the music department of the University of Dublin, from 1982 to 1996. Now he is retired with the title of Honor Professor, giving advices

a1

to the students working on their PhD theses. His music works for orchestra: “Mazandaranian Rhapsody”, “Concertante Symphony”, “Concerto for
piano and string Orchestra”, “Clarinet Concerto”, “Flute Concerto”, “Three Songs by Saadi”, “Short Symphony”, “The Endless Night” for string
orchestra, etc. His works for chamber orchestra: six string quartets, “Divertimento for Saxophone Quartet”, three trios for blow instruments,
“Quintet for Piano and String Quartet”, “Partita for Blow Instrument’, etc. His piano works: a sonata, three suites, three Iranian Miniatures, etc. *

»
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Farhat [Horm.c;z] Farhat [Sahin] Poet Farrokhzad

(1928- Tehran (1945- Tehran) Forouq ]

Farhat [Shahin] (1945- Tehran) He began Music (Piano) when 14’ years oldahih went to Tehran Music University and
finished in 1348 (1969) in Composing. He was taudbsic History and music Theory in Music Nation sohat 20'Th years old.
He continued his Music studies in Strasbourg, feamc 1349 (1970). However, He went to New York Muklniversity and
Continues Music here “Ezraladerman.” He is Tehramsid University’'s Maestro and was Jahad Daneshiglisic University’'s
Maestro at 1376~1377 (1997~1999). He is composiagyndongs for Orchestra and Instruments.

“Shahin Farhat is one of the most prolific compasef Iran. He has composed almost eighty works mibsthich have been
perform or recorded. He has composed in variousicatiforms. His works are consisted of nine sympdgrtwo piano concertos,
a clarinet concerto, a concerto for orchestra cdlldranian Concerto”, three string quartets, fourosatas, some vocal pieces
based on the poems by Iranian classic poets sucBaasli, Hafez and Khayyam, and some other piegepidmo. His first
symphony is called “Khayyam”, His fifth symphonycalled “Iranian Symphony”, his sixth symphony ialled “Damavand
Symphony”, his eighth symphony is called “Imam Rexal his ninth symphony is called “Persian Gulfiis devotion to Iranian
music has been his main inspiration in composintpélast ten years.

His first two quartets were composed in the firsing of the imposed war of Iraq against Iran. Boththe quartets have a
complicated harmonic mode, especially the secordteu Although it enjoys a tonal axis, it is aB@oly-tonal piece. Quartet No.
2 is combined of three movements: The first moverm@ompletely formed as an allegro sonata and developed by two main
themes and a few minor themes. The second movemneght slow movement, is a sad song developedi farm. The third
movement, or the final movement, is a fugue degdlby four themes and leading to an exciting caictu”

Farnam [Mahmoud] Daira framedrum player Radif. Tabrizi school adif. See BIGJE-KHANI.

Farrokhzad [ Forouq ] «was born in Tehran on January 5, 1935. She attequdsdic schools through the ninth grade. She then
transferred to Kamal-ol-Molk Technical School, wieshe studied dressmaking and painting. In 195]ag&t sixteen, Forouq
married her cousin, the artist Parviz Shapour, otles objections of both families on account of $as age. One year later,
Forouq's only son, Kamyar, was born. Forouq sepadafrom Parviz Shapour in 1954. In 1955 Foroug'st fcollection was
published, forty-four poems under the title Asih€TCaptive). In July 1956, Forouq published herosetvolume of verse, Divar
(The Wall), containing twenty-five short lyrics.eStedicated it to her former husband. Forouq'stieteship with the controversial
writer and cinematographer Ebrahim Golestan wasadngnt in the poet's personal life from the timédégan in 1958 until her
death. Her third collection, Esian (Rebellion), &aped in 1958, securely establishing her as pramisiet notorious poet. Far
ahead of her time in the mid-1950s, Forouq cleadiced in such poems as The Captive, The Weddind, Bzll to Arms, and To
My Sister her feelings about conventional marriatle, plight of women in Persia, and her own sitoiatas a wife and mother no
longer able to live a conventional life. As a dieed female poet in Tehran, she attracted much ttterand considerable
disapproval. One of her short-lived relationshipghwnen is described in The Sin. In 1962 Forouq enadlocumentary film about
a leper colony, entitled The House Is Black. Theiemavas acclaimed internationally and won sevendgs. In 1963 UNESCO
produced a thirty-minute film about her, and Bemt@aBertolucci came to Persia to interview her amatided to produce a film
about her life. In 1964 Forouq's fourth poetry eaflion, Tavallodi Digar (Another Birth) was publesth contained thirty-five
poems that she had composed over a period of nsarlyears. In 1965 Foroug's fifth collection, ILét Believe in the Beginning of
the Cold Season, was completed, but it was notighdd until after her death. On Monday, February 1467 Forouq lost her life
in a car accident. She was barely thirty-two yeaisand at the height of her creativity. She isiédrin the Zahiredoleh Cemetery
in Tehran « (RAKS website)

Fayyazi [Bahare] :tar player of the Rast quintet of radif classicaisia. Members are : Mozar Shafi’i ( singer), BaHaagazi
(tar) , Reza Panahi (santur), Asaré Shekartchib]z&lima Jozi (ney).

“Bahareh Fayyizi was born in 1979 in Tehran, Iran and startedotactice Setar at age of 8 under Zeidollah Toldglee pursuit
music by learning Tar under the guidance of Mastaush as Arshad Tahmasbi, Dariush Tala'i, Dariushi@kan, Hossein
Alizadeh and Massoud Shaari and performed in mamgerts with Nobahar ensemble & Sepehr Ensembkall received first
prize winner in Fajr Music Festival in 2000, comipgtin solo Tar and in 1980 she graduated from &ehniversity of Fine Arts



in 2001. Bahareh Fayazi is member of Institute afditesin and navazandegan of Tehran Music Houseisasdipervisor for
Bahar Music Instituté (source web)

Fayyazi [Arash]. Arash Fayyazi started the basics of music bypkard when he was 4. At the age of 17 he discavkizgreat

passion for Tar, the national instrument of IrafteAmoving to the UK he tried to blend his expades with English folk music.
Performances in Global Music Adventures and 12 Millend Folk Festival were the result of this. Heen established the
Delshodeh Ensemble and performed in numerous csnasrcomposer and Tar player. Currently, as amead@r player in the

Radif Art & Culture Ensemble, he is expanding hi@wledge on Iranian music.

Fermani [lda ], tanbur
Fayyazi [Bahare]: tar player Fayyazi [Arash]. maker in Gharvoreh (near
Kerend),

Feyz Bashipoor [Alireza ], Alireza Feyz Bashipoor (Persianis<: o=# Lale) was born in 1965 in Kermanshah, Iran. He
started learninganbur from his father, Gholamhoseyin Feyz Bashipoor.cHetinued learning and studying Tanboor from great
masters like Seyed Vali Hoseini, Esmaeel Khan MaggBeyed Ghasem Afzali, Seyed Mahmood Alavid9éghammad Ahmadi,
Seyed Amrollah Shah-ebrahinfiagher Yarveisiand Darvish Abedin Khademi (sometimes using tteeie remaining works). He
learned playingtar and setarin 1988 and graduated from Tehran University’'s &#g of Fine Arts with Tar as his specialty.
Bashipoor played Tanbur iB8hahram Nazes Avaz-e Asatir (Shahnameh in Kurdisind participated in many of Nazeri's live
performances around the globe. He releaSetburful Garmenin 2011 outside of Iran“ (Radioscreamer website)

Fermani [Ida ], famous tanbur maker in Gharvoreh (near Kerend)alaarea of Kermanshah
Fereydounpour [Ali reza ], vocalist of the Payvar (tribute) ensemble

Firouzi [Mohammad] born 1957 : Barbat player. He began Setar withtdtaBbadi and Oud with Master Nariman in Music
College and continued his Setar with Mohammad Retfh and Hossein Alizadeh in Fine Arts Faculty.téahe used guidances of
Mohammad Reza Shajarian and Shahram Nazeri inigle df response to song. Since the last yearsolége, he began his
cooperation with different ensembles. In 1976 g@gponse to the invitation of Master Lotfi, he bedp@s activity in radio with
Samaie Ensemble under the supervision of HasandNahd since 1977, at the creation of Aref enserhblgoined it and had
performance in different concerts in Tehran andepotbities with this group and Sheida ensemble atter revolution. He
collaborated with Ava ensemble since 1990 for aldutyears and performed in lots of concerts wittnthand accompanying
Mohammad Reza Shajarian in Iran and abroad. S$i064 ,he has been working in an ensemble with ithgingy of Shahram
Nazeri. (iranian ouds)

« Mohammad Firoozi was born in Téhéran in1957 amahivio te National Music Conservatoire at the a¢herteen, where he
studied the Tar [tAr] under Vodjdani and Habiboll&alehi, and the Ood[ud] (Barbat [barbat]) under K&oor Nariman. In 1976,
he went to the Tehran Fine Arts Faculty where heslfied his studies in 1981. At the Faculty he stidhe Setar [setAr] wiht
Mohammad Reza Lotfi. Only much later he was to fitefn@m the preciaous teachings of Abmad Ebador#r1977 on he worked
with Radio Iran's group Samaii, joining the newdyrhed group Aref in 1978»
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F(o)routan [Yousef]

Firouzi [Mohammad] (1891-1978 Tehran)

Fouladi, [Amir] . Oud Player

Forough, [Cyrus]. Violon player. Noted for the “fiery intensity" argboetic vision" of his playing, Cyrus Forough'sviews
comprise a lexicon of superlatives in more tharmaed languages. Mr. Forough is a Laureate of tHwikovsky International
Competition, first prize winner of the Milwaukee rBghony Violin Competition, and winner of the USIAktional violin/piano
Duo Competition with his wife, pianist Carolyn Ma@ken. The Forough/McCracken duo has performedditals notably at the
Kennedy Center, The Phillips Collection in WashimgtDC, and at the Colon Theatre in Buenos Airdét. Forough's recital and
orchestra solo appearances throughout Eastern asteYd Europe, Russia, the Middle East and in thieed States have received
praise by both the critics and the public alikes e and recorded performances have been broadeasdio and television on
four continents. He has performed with the Milwaail&ymphony, Alabama Symphony, Belgian National R#&fichestra, NIRT,
The Moscow State Orchestra, and numerous otherestrets internationally. Orchestra, and numerouserobrchestras
internationally. At age nine he entered the R@yahservatory of Music as a student of the renowwrnelihist Arthur Grumiaux.
Further studies were with legendary violinists @edagogues such as David Oistrakh at the Tchailyo@skservatory in Moscow,
and with Josef G Mr. Forough is a full time facuthember at Carnegie Mellon University in Pittsbuggid is on the faculty at
Roosevelt University's College of Performing AmsChicago. He is much in demand and sought aftex pedagogue, and his
dedication to teaching has resulted in his studeetsg members of the Chicago Symphony, The Claedefarchestra, The New
World Symphony, Calgary Symphony, Houston Symphdijwaukee Symphony, and others. Mr. Forough a&saches highly
gifted pre-college students, some of whom haveingjsished themselves as first prize winners at aditipns such as the
International Johansen Competition, the Kingsvilieernational Young Performers Competition, Théndls Young Performer's
Competition, The Fischoff Chamber Music Competiti?@TA, ARTS, and as prize winners at the Irving Klein International
String Competition, the Corpus Christie Young AdisCompetition, the Stulberg International Comjmii the Yehudi Menuhin
International Competition in Folkstone, Englandd amany others. He has been an adjudicator for ctitigoes such as the Stulberg
International Competition, the Seattle Young AgiBestival, the Schubert Club, and the Sorantert@tional String Competition.

F(o)routan [Yousef] (1891-1978 TehranHe played Setar, Tar, and Piano. His teachers Wwérea Abdollah and Mirza Hussein
Gholi. He was a member of Iranian Music Institutel aadio and television. He recorded Radif withaB@t Cassette. His students
were: Hussein Alizadeh, Daryoush Talaei and ...

«A pupil of both Mirz& Hoseyn-Qoli and Darvish Khate was familiar also with violin and piano. Notbiis known about his

setar learning courses. Because he was regardedliaing encyclopaedia of zarbis and had counttessifs and pishdardmads in
his wizard-like memory, he probably had as his mensome of the greatest of past masters. His Wwagund-making on setar and
exemplary ornamentations on the instrument revealds a true successor to the throne of DarvishriKhdis strong-strokes, his
élan in melodic contours, frequent uses of vocalismata in setar phrasing and his pearl-like trew®lare his most

understandable characteristics. He was virtuallyeoof few prominent setar players of the previoustury and trained

distinguished pupils in the Center for Preservatéond Distribution of Persian Musis (Honarbin Maral Website)

“Ostad Yusef Forutan was born in 1891 in Tehran. bitgther Mo'addab-os-Saltaneh had a keen enthusfasrRersian music

and this caused him to get acquainted with marth@imasters of his time. He studied setar with M&bdollah and tar with Aga

Hoseyn-Qoli. Forutan performed concerts with proamith contemporary masters for the benefit of refagaed the victims of

natural disasters. Generally he never played inljgubnless for charity purposes and never had @stappearance. After some
years, he performed some pieces by setar in Mafiuhé tomb of Hafez (Hafeziyyeh) in Shiraz for phesentation of Persian

music. Forutan had a perfect mastery in setar, pgano and violin using a style of his own. He vaasong the few masters that
National Radio and Television managed to take athgaof their knowledge and experience. He recoaleycle of Dastgahs and
instrumental Radif of Persian music with setar fational Radio Corporation; Presently this recordegkle is preserved in the
Archive of Radio and Television (Seda va Sima)ufeor had taught many of our present masters, inatudHossein Alizadeh,

Daryush Tala'i, Davud Ganje'i and Parviz Meshkati&te had great dynamism and action in playing; FEatccomplicated and

fluent pluckings are some of his special featurepeérformance, that seem to be rooted in the styfe¥ahya Zarpanjeh and
Darvish Khan. In his old age, Forutan abandonedseind eventually died in 1979(Source : Mahoor.com)

Fouladi, [Amir] . Oud Player. Amid Fouladi came to London in 1986 started the guitar at the age of 15 and paddrin a

rock band for 3 years in various venues in Southdom. He has had live performances in Tehran aoparworld Jazz ensemble.
At the age of 19 purchased a Barbat and startely stieastern modal music theory. Amin currentlyygl the Barbat as a member
of Simorgh (a London based fusion group), as wel #raditional Persian ensemble. His magic igdapcing music from a home
hifi & basic computer.
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Ganimian [Charles Chick] . Oud player. Armenian descent. Living in the US.
Galdi Garckazi [Ashour], traditional torkmeni dotar player / bard. He issae@D “"Gorgan yooli” (Hozeh Honari, 2008)

Ganjei [Davud], famous kemancheh playPavud Ganjei was born in 1943 in Shahr-e Rey awmgibdis early music studies at the
age of 13, when he was taught violin by an Austrisaster, Wolfgang Walisch. After graduating frongthischool in 1947, he
entered the Tehran University to study music, antheesame time attended at classes by Otad NuB@iimand, Ostad Daryush
Safvat, and many others. By receiving his BA in imuke went to the famous Center for Preservatimh Rropagation of Music,
and there he was a researcher as well as an aipprémigreat masters of Persian classical musec@ktad Saeed hormozi, Ostad
Yusef Forutan, and Ostad Mahmud Karimi. Ganjeidedrkamancheh from Asghar Bahari, and in Iraniafirvplaying he regards
himself as the heir to School of Saba. Though hiscgpal instrument is violin, he has contributeddely to preservation of
traditional kamancheh playing, working with Mahmigdrimi on instrumental and vocal gushehs of raéliPersian classical music.
Ganjei had extensive concert appearances with ransiof the “"Center” in Iran and abroad. For yde had been a kamanche
instructor and music scholar at the “Center"andes1979 he has appointed in several key positidesthe member of the High
Council of Music, artistic consultant, etc. by taistry of Culture and Islamic Guidance. (Sourd@ahoor.com)

Gasparyan, [Jivan ]
armenian virtuoso of duduk

Ghamar Molouk
Vaziri

Gasparyan, [Jivan ] “Jivan Gasparyan was born in 1928 in Solag, a vi#lagpar the Armenian capital Yerevan. He beganag pl
the Duduk at age 6, gaining much of his knowledgdidtening to the great masters. In 1948 he joitieel Tatoo' Altounian
National Song and Dance Ensemble, and also haditsisprofessional engagement as soloist with tlegeYan Philharmonic
Orchestra. Most of Gasparyan's repertoire feasuraditional Armenian folk songs. He also is ac@uoplished composer and a
singer in the folk tradition. Jivan won Gold Mesdah four worldwide competitions organized by UNEBS@959, 1962, 1973, and
1980) and is the only musician ever to be givenhthieorary title of People's Artist of Armenia (1978 2002 he also won the
WOMEX award for a lifetime contribution to musi@ professor at the Yerevan Conservatory, Gaspahgnprepared more than
70 duduk musicians for professional performancegkéatly enjoys teaching, and it brings him joyktow that through his efforts
the tradition of duduk playing will not be lostGasparyan has toured Europe, Asia, and the MiddistHn the United States, he
has performed extensively in New York and Los A&sgabpeared with the Los Angeles Philharmonic €stla, and has received
exposure to Western audiences through performawithsthe Kronos Quartet. Gasparyan's album of Ariaerfolk songs and
ballads, I Will Not Be Sad In This World (All Santl989), dedicated to victims of the Armenian leprake, has received
worldwide recognition. He has collaborated with rgaworld known artists such as Peter Gabriel, Midh&gook, Andreas
Vollenweider, Hossein Alizadeh and Lionel Richigis contribution to the soundtrack of Gladiator amly the latest of his
continuing collaborations with the film industrythdn Hollywood and in Europe: The Russia Houses Biege and The Crow are

also on his calendar" (Hermes Record website)

Released works (Hermes Records) : Ceremonies, Endless Vision, Clouds

Ganjei [Kambiz], The son of Davud Ganjei, the renowned kamanchespld&je was born in 1968 in Shahr-e Rey near Tetnan.
basic principle of music his first teacher wasfhaiher. Then he went for learning tombak with Maldnfiarahmand. He has played
in many concerts in Iran and abroad with ensemBasia™ and Mowlana. He began his teaching coursekeinCenter for

Preservation and propagation of Music from 1987 hHe attended the class of many Iranian mastetsaiblaser Farhangfar and
Bahman Rajabi to perfect and improve his musicaladge. (Source : Mahoor.com)

Ghadami, [Mohammad Ali] : mystical singer from Kermanshah. Issued a miagsette « Saghy »

Ghamar Molouk Vaziri : see Vaziri
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Ghaneh [Nesa],
Ghahremani [Esmaeil] (?) Ghanem [Simin], Singer.
Singer.

Gharachedaghi  [Sheida], pianist, “Sheida Gharachedaghi is a pianist and composer td#rivational repute is a graduate of
Vienna Academy of Music,Austria. She has composed music for 40 films. Of whichave hwon international awards.
Gharachedaghi founded and directed for 5 yearsrthesic center at thelfistitute for Intellectual Development of Childre&
Young Adult” in Tehran, Iran. She held a professorship in du& Piano at the ‘Farabi” Fine Arts University of Tehran
followed by a 7 year tenure at tigtate School of Music in Waldkirch , GermanySince her arrival in Canada in 1986,
Gharachedaghi has composed numerous pieces of @ramisic and also performed in Montreal and Toromier highlight was
the composition of Faries’ an opera-ballet performed in Toronto in 1989. Sbtentinues to teach piano as well @sff and
Kodaly methodsShe is a member @APAC (Composers Authors & Publishers Association of Caadand member dflithra
(Art & Culture Organizatior). What brought Sheida to publish this book ispl&ned best by herself : “After twenty years of
experience in teaching music, | have come to tinelasion that we need a kind of music which coaldte the occidental with the
oriental. With the help of more collaboration in simiwe could profit from each other’s strengthsthiAthis aim | have composed

and published my bookShort Pieces for Piant Works on Schedule (Hermes Records) : Fasies (Hermes websije

Ghahremani [Esmaeil] (?) born in Tehran. His teachers were Mirza Aladobnd Mirza Hussein Gholi Farahani. He was ttst be
student in their class. He was recorded Radif sc@ind given to Nour Ali Broumand. However, Thas®loses. His students were
Nour Ali Broumand [12'th years], Ali Tadjvidi andh8krollah Ghahremani.« Although almost all Iranians know this great neast

by name, unfortunately | do not have any reliabiimation about him. | even surfed the internefitol something about him

without any success. This is a pity that no oneéwe tried to write a couple of lines for suchemerlasting master of Persian

music on such a big ocean called internet. Whattheelranians doing with this internet? Just chagtiand matchmaking? Ostad
Hussein (Hosein) Ghavami chose the name Fakhtdthtéh/ as his artistic name. Fakhteh is a birdttappears mostly at early

spring nights and has a very gentle and sad vdisevoice is look like short whistles. This bird stip appears where there are
trees. In some areas of Iran, this bird is beliet@dhave been looking for its mate, pal, or a vegse friend who is missing. As in
figurative language, the person who is filled wiin and cannot help talking about his pain is atedled Fakhteh in those areas.
They say: " He talks about his pains like a FakhteR, He has become a Fakhteh (because of his.pawg of his greatest works

are: To ey Pari Kojaee? (Where are you Beloved?) daghmeh ye Fakhteh (The whisper of Fakhteh). »

Ghaneh [Nesa] female Singer. Member of MEHR ensemble. EdusalNasser Ezadi, Mehdi Fallah

Ghanem [Simin], female Singer.
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Gharachedaghi
[Sheida], pianist

Gharassou (Maryam) plays Tar lute for the Baran Band

Gharassou (Maryam) Studied the Zar among the Ahl e Ava of Qesh BHD Nanterre university, near Paris, France) arius
local musical customs, such as the seassimaghfestival in Salakh, Qeshm Isl. Known as the Tawypl in the Baran Band.



Ghassemi (Reza)Setar player, leader of the Moshtag ensembldatmiated with she-vocalist Homa (« Dashti-Mahut 99x),
then Sepideh Raissadat :« 14 piéces pour un rddgeot (2012), «Tambour inopiné » (2014), whithhtécal option towards a
renewal of the sonnati musidRéza Ghassemi & commencé |'étudeetar auprés des maitres Djalal Zolfonoun, Mohamad reza
Lotfiet et celui qui est considéré comme le pliengr Ostad Ebadi. Il suivra cet enseignement pendl@rans, recueillant aupres
d'eux les secrets de la de la technique instrunheriasi que différents versions du radif.

Avant de quitter I'lran, il travaille régulieremeatvec Shahram Nazéri, ce qui lui permet de pedeogr sa connaissance du radif
vocal. Depuis son arrivee a Paris, en 1986, il sasacre a I'enseignement et donne des concertssavegroupe ou en solo. Reza
Ghassemi et le directeur musical du groupe Moslketacpmpose toutes les pieces originales de sontodeeil a également passé
beaucoup de temps a étudier la musique du thééligigux de I'lran; leTaziéh qui I'inspire pour sa propre création artistiquié.
est aussi dramaturge et metteur en scéne et a cgdmgasieurs musique de scéne.Reza Ghassemi,percherche extensives sur
les formes anciennes et par son enseignement djgfilense a de nombreux éléves, contribue pour ameimpportante a la
préservation d'une musique savant persane authentiq

Ghassemi (Davod) Lyricist, folklorist from Mazandaran. BasicallyRhD in law, he uses to write lyrics for Talebaupe. Born 01
Shahrivar 1351 AH / 1973 in Amol. Occupation: MembéEthe faculty

Ghassemi (Reza)setar IGh_a_ssemi [Davod] thvamSa_driz Qhol_ami, Shahram . Born 1974
yricist for Taleba  Farimah, pianist (iranian ouds)

Ghavami (Hosein) Ostad Hussein (Hosein) Ghavami chose the reakbteh /fa:khteh/ as his artistic name. Fakhtehbisd that
appears mostly at early spring nights and has n gentle and sad voice. Its voice is look like shehistles. This bird mostly
appears where there are trees. In some areaspthis bird is believed to have been looking fermate, pal, or a very close friend
who is missing. As in figurative language, the persvho is filled with pain and cannot help talkiagout his pain is also called
Fakhteh in those areas. They say: " He was talkbayt his pains like a Fakhteh. OR, He became htEhKbecause of his pain)."
Two of his greatest works are: To ey Pari Kojad¥Bdre are you Beloved?) and Naghmeh ye Fakhtehwhisper of Fakhteh).

GhavamSadri, Farimah, pianist Born in 1950 (Tehran, Iran). She began her musicaining at an early age under the
supervision of renowned pianist Ophelia Kombadjgand she graduated with honors from the National seowatory of Tehran.
In 1973 she received a scholarship from the Ebdldemale de Musique de Paris and graduated in piadocation and chamber
music. She participated in various special mastases for piano and chamber music in Kijana andch&idtaly, at Temple
University in Philadelphia, USA, and at McGill Ueisity, Canada. She was professor of music at tw#gohal Conservatory of
Tehran. Ghavamsadri participated in many concetttha Iranian National Radio and Television and hgadformances in Europe
and USA. She is the co-founder of the Tehraru@for Contemporary Music (1993) and is also musitieector and principal
soloist of the Iranian Orchestra for New Music. $i@also responsible for editing Mashayekhi’'s piamenpositions, and has held
many world premiere concerts of his piano worke Bas recorded numerous works of Mashayekhi os.CHermes website)

“Farimah Ghavamsadri was born in 1950 in Tehrannlrn 1973, with renowned pianist Ophelia Kombadjés her teacher, she
graduated from the Tehran National Conservatorye 8tntinued her education at the Ecole Normale dsijue de Paris where
she received her musical diploma in piano educatind chamber music in 1976. In 1993, she and AliMashayekhi cofounded
the Tehran Contemporary Music Group. She has haldynvorld premier concerts of Mashayekhi's pianakspmany of them are
available on CD. Mashayekhi's vision of multicuitism encompasses a wide variety of approacheAMBC CHOPIN he uses
quotations from various pieces from Chopin and frbim own works. He also makes changes in Chopinisianwhich are
reminiscent of Mashayekhi's music and vice verh& domposition starts with atonal arpeggios thablee into Chopin's A-minor
Waltz, but written in Mashayekhi's style, whichntleeolves into the closing chord of the piecehla tomposition we hear phrases
from Chopin's E-minor and A-minor Waltzes and CaniBallad. From Mashayekhi's music we have quotetiivom CRYSTAL I,
Sonata | and Etudes No. .15Mahour institute website)

Gholami, Shahram . Born 1974 Barbat Player . He began Oud playing with Mandgariman in 1991 and has collaborated in
recordings such Konj-e-Sabouri,Sharh-e-Shogh , &ldsh and Rouge. He has had performance in conoér&umi, Shiva,
Davod Azad, Esmaeil Tehrani, Mehrdad Delnavazi BEides and National Orchestra, and TV Orchestrakirtevs also Setar
playing.(iranian ouds)

Shahram Gholami was born In Tehran, Iran, in 19Tl degan studying the ud and traditional Persiarsimat the age of 20.
Under the tutelage of the great Mansur Nariman, I8am began recording with composers such as theniégry Parviz



Meshkatian and Ardeshir Kamkar. Shahram was a membé¢he Iranian National Orchestra for nine yeaasd subsequently
played at various festivals such as the 2003 SuSiMFestival, Amir Khosrow, in India, with the Ruemsemble, and Oslo's World
Music Festival with the Sarvestan Ensemble in 26@6collaborated from 2007 until 2008 with mastiglger Shahram Nazeri. In
Europe, Shahram has performed with the Rumi Enserabtl Javid Afsari Rad. Also with Peyman Yazdamiad the Xenia

Ensemble, and he has recently performed solo insP&heatre de la Ville, Abbesses. February 26tked the release of his
solo album, Tolu-e-Kavir, inspired by nature anctiamt Iranian fables. Currently, Shahram is workimg his latest album with the
esteemed Habib Meftah Bushelfklahoor.com]

“Shahram Gholami was born In Tehran, Iran, in 193dd began studying the ud and traditional Persiamsim at the age of 20.
Under the tutelage of the great Mansur Nariman, I8am began recording with composers such as theniégry Parviz
Meshkatian and Ardeshir Kamkar. Shahram was a membé¢he Iranian National Orchestra for nine yeamsd subsequently
played at various festivals such as the 2003 SuBi®Festival, Amir Khosrow, in India, with the ruemsemble, and Oslo’s World
Music Festival with the Sarvestan Ensemble in 26@6collaborated from 2007 until 2008 with mastiglger Shahram Nazeri. In
Europe, Shahram has performed with the Rumi Enserabtl Javid Afsari Rad. Also with Peyman Yazdamiad the Xenia
Ensemble, and he has recently performed solo itsPaheatre de la Ville, Abbesses. February 2010kaa the release of his solo
album, Tolu-e-Kavir, inspired by nature and anciéranian fables. Currently, Shahram is working ois fatest aloum with the
esteemed Habib Meftah BushehriRadio Screamer website)

Gholami [Mohsen] santur PlayerMr. Mohsen Gholami was born in Amol city of 197958).He learned Santour from ustad such
as Ramin Safaei , Parviz Meshkatiyan and also kedrcomposing from ustad Ali Tajvidi and Milad KiyayHis writing was
published to call (shere Bivasueh)’ book. This bimmkudes whole of soloists from Parviz Moshkatiya 8 volumes that one and
two volume published .2. salise of student wasighad at album "Avay Bargrizan” by ( chahar bargbdmpany . 3. this book
consist of pants about santur from himself . 4. N@ews going to published several writing that veaael to santur solo and chord
instrument orchestra and pointed the rest of vollnmek of ( shere Bivasueh) . Mohsen gholami preseintensive table of "Avay
Bargrizan” and to rivise ” shere Bivasueh” to theamket totally.” (source personal website)

Gholami [Mohsen] Gh
santur Player gadiri sheikh, Sanandaj

Lyricist Golgolab [Hossein]

Ghowsi ["Khalifeh” Mirza Agha], is one of the greatest mystics of Qaderieh dyn&#tywas born in Sanandaj in 1891. He is one
of the disciples of Sheikh Abdolkarim Kasnazani aadeived his spiritual degree from him. Now he basn the Khalifeh of
Kasnazani Khanegah in Sanandaj for more than 4G ye is the great master of Qaderieh sect. Hibmeoice, transparent and
precise tone of daf, strong touch and piercing mfidential poems he sings are his main charadtesisKhalifeh Qosi never
touches daf without ceremonial ablution. His stigl& perfect imitation of his father's, who was fiist teacher since childhood.
His fame, now, is distributed worldwide and for sml times he has toured abroad in different Euanp@&merican, African and
Asian countries He sings in Arabic, Persian, Turkésd Kurdish languages the works of several poatsely Bikhod, Mahvi,
Hazin, Taherbeg, Vafayi, Amin, Sheikh Abdolgadela@i, Hatam Tayi, Ibn-e Arabi, Sa'di, Hafez, Muladiami in the old
traditional style of Khaneqgahi music, and accomesartiimself with daf. His sons and grandsons arédés$ pupils. Alireza and
Abd-ol-Rahman have inherited father's tone of vaaee touch, and occasionally accompanies him. Regegrs witness the
founding of numerous daf ensembles many of themdoender the direct or indirect influence of hi®.trThough Khalifeh Qosi
complains the inauthenticity of many of these eridem) the influence of his daf playing and singorgthem are undeniable.
(Source : Mahoor.com)

Other sources: Ostad Mirza Agha Ghosi, outstandiaf player and master of Sufi vocals, was born amahdaj, Kurdistan
province of Iran, 1928. He learnt the art of dafythg and Sufi vocals in during his teenage fromfather Haji Ghowsi and later
with Darvish Karim. He was appointed khalife (spaitleader) by sheikh abdolkarim Kasnazani of Kikrkide is one of the oldest
daf players of Iran and he has a very nice vot#dshas performed in many festivals of Iran, Fra@@pmbia, Turkey, Panama,
Peru and Ecuador. His sons Abd-al-Rahman and AtaRee good daf players and singers and accompaiyréspected fathers in
his performances. (NASEHPOOR.COM)

Golgolab [Hossein]« was born in 1895 to a family of music connoiss@uiBehran, and received his first education in madian
early age from his father. He later joined the slas of the distinguished masters of Persian mésja, Hossein-Qoli and Darvish
Khan, where he learned to play the tar and setar.Whs a botanist, musician, poet, and scholar. Glalyg was one of the first
students of the first music school in Persia, famchdy Alinaqi Vaziri. Golgolab was particularly &dted at composing songs, since
he was both a poet and an accomplished musicianligamvith standard music notation. This so impredsVaziri that he
invariably asked Golgolab to write lyrics for hismpositions. Golgolab’s best-known poem is Ey [@nlran) which was set as a



patriotic hymn in 1944 by Rouhollah Khaleghi andshdrtually become the national anthem of Persialg8lab also composed
lyrics for other Khaleghi compositions, such as Usbe Azarbaijan and Nagme-ye Esfah&vlgolab continued his higher
education at the Elmiye School and the Darolforileh¢an's Polytechnic School). He also enrollechathewly established School
of Law and graduated with a degree in law and peditscience in 1922. Golgolab began teaching naltaciences in 1919, and by
1928, when he was tenured at the School of Meditiaehad published twelve books in this field. rAibe School of Medicine
became the Faculty of Medicine of the UniversityTehran, Golgolab was awarded a doctoral degred 935 and appointed
professor of botanical biology in 1940. He retined1966 and a year later became the first professoeritus of the University of
Tehran. Golgolab became a permanent member of dinealRgestan (Academy of Persian Language) in 19@bthe director of its
secretariat a year later. In this position he pldya major role in the coining of scientific termiagy in Persian for the natural
sciences, particularly botany. Many of the termslbeised are now part of the established scientdizabulary in Persian.

He died at age eighty-eight on March 12, 1984,ehran. » (RAKS website)

Golnazar , Darvish: a korditanbur lute virtuoso.

Golpayegani , Akbar: proved to be one of the prominent voices offtmmous Golha Radio program (“Javidan” section, stinn
1960's) with Iradj, Abdulvahab Shahidi, GholamhasBanan. The high pitch tune of his voice is specifis Avaz are noticeable .
No significant production after revolution (seern$, dut extensively compiled by Avaye Novin (“GojleaRangarang” vol. 1 to
16).

Goran tanbur orchestra : a kortinbur ensemble founded in Kermanshah by Jahanbakhsh RRISTA

Goodarzi [Morteza] (Persianis_ R =) dotar player, influence of Northern Khoras@an Iranian dotar player.Goodarzi
was born in 1979. He started his musical trainirtgtee age of nine. Goodarzi began Learning Dotéhvidotar masters such as
Haj Ghorban Soleimani, Esmaeil Sattarzadeh, Mohathhhassein Yeganeh and Seyed Hasan Qodrati.

Artistic biography: Playing in four student festisaPlaying in music festivals in Iran and abro&klected as the best singer and
Dotar player. , Works: Quchén folk music, PublisHean music association. (CD) ,Shakhataei - MusicNorthern Khorasan,
Publisher: Chaharbagh. (CD) , abrisham-e tarab KSif Mirth), Publisher: Barbad Music. (CD) , Plagrin the music of the film
“When Everyone Was Sleeping”. , usic of the docuargr‘Aids”. , Playing in radio and TV programs ifiehran. , Rahgozar
(Passage), Publisher: Barbad Music. (CD) , Peyvéddion), Publisher: Barbad Music. (CD), (Radio Screamer website)

Goran tanbur orchestra Guerami , [Mahvash], ConductorGregorian [Rouben]

Gregorian [Rouben] (1915- 1991) tvas born into an Armenian family in Thilisi, GeagiHis family fled the city of Tabriz,
Persia, in 1915 to avoid the horrors of Armenianssecres happening in neighboring Turkey. A secarbtion musician,
Gregorian received his primary music education frbis father, the violinist, conductor, and teachero Gregorian, who had
studied in Belgium with the legendary Leopold Atguben Gregorian studied in Tehran and Paris agitlesd in Boston in 1952.
His musical activities included teaching, condugtiand composing. For more than 25 years, he wékatfd with the Boston
Conservatory, where he taught violin and was thedoetor of the orchestra and chorus. During hisigetyears, Gregorian was
the conductor of the Boston Women's Orchestra,Pidrdand Symphony Orchestra, and the Komitas ChSaadiety of Boston. He
was twice invited to Armenia to conduct the Stdt@harmonic Orchestra of Yerevan, and he also geesducted the National
Iranian Radio and Television Chamber Orchestra. Agh@ther prominent musicians of the time, Gregoneas also closely
affiliated with the Boston Pops Orchestra, and teswne of the founders and most frequent conductotise Armenian Night at
the Pops. He was proclaimed "Man of the Year" ey National Representative Assembly of the ArmeAjwstolic Church of
America.” RAKS website

“Groh Mozighi Toos”, “Toos Musical troupe”, a prolific troupe devotexlocal folklore and dotar ensemble in the 1990'Foo0s,
Mashhad. Feat: Alki Shakfeteh (dotar), Ali Shigjdotar), Gholamhosein Sharifi (dotar), Ali Akb&aket (dotar), Muhammad Ali
Monjezi (ney). They issued various cassettes dfiticaal repertoires of Kashmar, Torbat heidariyyaid mystical songs (“Zal
man Hoo") in the 1990’s.

Groh —e Shewashsee Shewash



Groh Simin Boyan, a Setar lute quintet from Kermanshah, led by kirdBehnam Kazemi and feat. numerous relativese Th
troupe adapted mystical songs and postry for a sgtlamic arrangement. They issued a cassette amed Kermanshah in the
1990’s.

Groh —e Vareshsee Varesh

Groh —e Yahyazadehsee Yahyazadeh

Guerami , [Mahvash], female Santur player
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Habibi [Masud]. Daf player .

Haddadi [Pejman], Tonbak playef ( born 1969)

“Pejman Hadadi, a virtuoso Iranian tombak and dadyelr, has been hailed "the finest Iranian percusisibliving in America"
(KPFK Radio, Berkeley, Rhythm magazine). He bedayimg tombak at the age of ten under the mastérthe instrument
Asadollah Hejazi and Bahman Rajabi. In 1990, upmmigration to the United States, Hadadi began hixfgssional career,
performing and recording with ensembles of Pergitssical music as well as Indian, Turkish and Aonger musicians. In 1995
Hadadi composed and performed for Namah and Dastsembles. His discography includes Midnight Simpdgh Eternity,
Fire of Passion, Whisper and Tale of Love. His @eeithclude film and theater soundtracks such as Phince of Egypt, numerous
television and radio interviews with live perforntas including BBC Radio in London, KPFk and KCR¥fiahs in California.
Pejman Hadadi was the recipient of the 2001-2002&&uFoundation Master Musician Award and he cutheresides in southern
California where he teaches tombak and.'ti@flahour Institute website)

«Began playing tombak at the age of ten with thetera Asadollah Hejazi and Bahman Rajabi. Upon ignation to the United

States (1990), he began his professional careafppring and recording with ensembles of Persiaassical music as well as
Indian, Turkish and American musicians. In 1995nRen Hadadi joined the famous Dastan Ensemble. @heeyears, he has also
perfomed with some of the masters of Persian ninsiading Hossein Alizadeh, Shahram Nazeri, Hos§#imoumi, Parisa, Ali

Akbar Moradi and Ardeshir Kamkar. Pejman, recipieftthe prestigious Durfee Foundation Master MusicAward, is also the
founder of Neyreez World Percussion Academy inh@outCalifornia, where he teaches Tombak and Daf.(Hermes records
website)

Released Works (Hermes Records) : Clouds, Mondda&e

Haddadian [Mohammad Ali] proficient Ney player (Source : Mahoor.com)

Haddidian [Hosein] proficient dotar player from south of Khorasamad. He used to accompany famous singers Hosezadre
and Hosein Abidini.

Hafezi [Fereydoun]a composer / setar player

Haghgoo [Tahmineh] Female santur player. A follower of Faramarz Payaad cooperated with Peyman Azarmina (duet for
Santur). Issued her own radif cassette.

Haddadi [Pejman], Hafezi [Fereydoun] Haghgoo

Tonbak player [Tahmineh] Haghighi [Kiu]

Haghighi [Kiu]  « Kiu Haghighi is known as a santour virtuoso in cerichalls around the world. (...)Kiu's work as both a
performer and a composer combines and blends toadit Persian forms with contemporary ones. Hisiendes have remarked at
Kiu's new approach to the age-old tradition of fPersian santour. Audiences always remember theggrand vigor of expression
of Kiu Haghighi in his musical performances. He hesained faithful to a desire to share classicat$fan music with western
audiences. Kiu Haghighi performs a varied prograhtlassical Persian musical styles. His santourgsean consists of concert
pieces which are his own original compositions. ffers a 45-minute performance which highlights ¢ixciting classical forms of
Persian music®

Hagopian [Richard] . Oud player. Armenian descent. Living in the US.



Hajiuon [Yasin ] a.k.a. « Yasin » famous bandari singer from Bushehr in the 199%Xspompanied by prolific neyanban player /
arranger Bahram Mehr Bakhsh.

Hakim Ava [Delbar] pianist, born Moscow, 195&eleased works (Hermes Recordg$)iano Solo ““Born in Moscow in 1958
with Tajik origins, Delbar Hakim Ava started leangi the piano at the age of six. Having completieg imusical studies at the
Central Secule, she attended the Tchaikovsky Ceateey in Moscow, continuing to play the Piano.1i®81 she graduated from
the Conservatory, specializing in Piano, Piano GemdMeister and Pedagogy. In 1983 she receivedliplome Artistique under
the supervision of Professor Aloumiaffterwards she started teaching music at the Dubbabniversity in Tajikistan and
collaborated with the Ballet & Opera Theatre of ikggtan as well as the Center of Methodic Music &gty of the Tajik Ministry
of Culture. Hakim Ava performed numerous solo concerts in Ruddrbekistan, Tajikistan, Kyrgyzstan, Kazakhstinjand,
Norway, Czech Republic and Iran as well as accomimarnthe Symphony Orchestras in the former Soejgtiblics. Since 1997 she
has settled in Iran and continues to teach at Adatversity, Art University and the University offiran® (Hermes website)
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Hakim Ava [Delbar] pianist, Hang Afarin Hannaneh (Morteza) Hagigi, [Noshin]
born Moscow, 1958 [Hussein] (1876- (1922-1989)
1952)

Hamedanian [Humayun]. Santur player. Played a cassette as a quartbtJahanshah Borumand and Saeid Rudbari.

Hamnavazan, (Groh e Hamnavazdn a scaled-down line up of the previous Dastareetde, as gathered in 2013 for the album
« Ahvaal-e del / a tale of the heart », (poetryRumi) for the vovcalist Parissa. The band toureshttas this was possibly taking
over previous tours of Parissa w. Dastan in théyed00’s, but missing major members such as Hakhidebassem (Tar) &
Pejman Hadadi (Daf, percussions). The ensembleurfstht Hosein BehrooziNiabérbal), Saeed FarajpouriKémancheh
,conductor), Saina Khaledigntour), Hamid Honari daf, tonbak.

Hang Afarin [Hussein] (1876-1952) He was playing Kamancheh, Violin, and other mijtdanstruments. His father was
Abdollah and his brother was Akbar Hang Afarin. as studying Music in Darolfonoun. His teachers evbtirza Abdollah
Farahani [Setar], Darvish Khan, M.Loumer and M.DanaHarmony. He accompanied Darvish Khan to Eurigpeecordings and
composed many song. He published Radif for Viatid Piano with Ebrahim Ajang.

Hannaneh (Morteza) (1922-1989)Born in Tehran. He was playing Horn. He was comp@nd ac onductor of the Tehran
Symphony Orchestra. He studied Music in Tehran Mudigh School. He founded Tehran Symphony Orchesith Parviz
Mahmoud at 1321 (1942). He went then to Italy fardi¢ studies by Bistro Cardochi in Vatican Musistitute for 5 years in 1332
(1953). Hannaneh returned to Iran and founded Fa&abhestra in 1342 (1963), then cooperated withef@oun Naseri and
Shirvani. Morteza composed many Music for Orcheatnd Composed many Music for Film. He wrote mangkbfor Iranian
Music. «Morteza Hannaneh was born in 1922 in Tehran, intughly cultivated family. His musical interest lb@girom early age
and in 1934 by insisting of his father he enteffeel iHigh Conservatory and trained under Qolam-Hoseymbashian by learning
music theory and practice. In 1938 after the emplent of some Czech masters in Iran, he began to lE@&nch horn from Rudolf
Urbanec. Meanwhile he was completing his coursesomposition and horn and piano playing. He alsmposed several pieces
for 2 and 4 horns. After graduating from conservgtdoy the aid of Parviz Mahmud he learned the afrtconducting as a
profession. So he continued his music educatigme(@ally in composition) under Mahmud, and was apjgal as the first horn-
player in Tehran Symphony Orchestra which had Heanded by Mahmud himself in 1943. He also taughih@ Conservatory.
After Mahmud and Grigorian, Hannaneh was the thi@hductor of the Tehran Symphony Orchestra. He evrousic for the
documentary film called Iran, the Land of the Bl&éld. By 1954 he composed Suite of the Coral @ity performed it during the
first millennium after the birth of Avicenna. Aftéris concert he received a scholarship from MrrrGé, then the Italian
Ambassador to Tehran. From 1954 until 1956 Hannastadied western liturgical music in Vatican HigbhSol of Music and at
the same time he worked on his new film scoreadllee Bride of Tigris. He studied composition withestro Carducci in Roma
(1957-1960) and to afford the expenses he congibuht dubbing of Italian films with the late Hose$arshar and Parvin




Zarrinpur. For a period he studied film music und@nductors Candelli and Ferrara in Cinecitta. Afteturning to Iran in 1961,
a new period of his career began. Due pezzi pehestta composed in dodecaphonic style is the ni@sgcteristic piece of his
music in this period which he soon abandoned tdigipate in another way to globalize the Iranian sty instead of composing
after western composers. In Hannaneh's words, ceingan dodecaphonic style is actually adding sdvimet more to the western
culture, but not necessarily to Iranian culture. Elemposed several orchestral, polyphonic and haimpieces based on Iranian
themes in search of an individual language for imgsic. He invented the so-called "even" harmony amas granted the
membership of Radio Council of Music and then bectima head of it is 1962. He founded the Orchestifgarabi in radio and as
its music director and conductor composed someegidar the orchestra. In addition, he translated famous Orchestration by
Charles Coquelin into Persian. Hannaneh was sentht® International Seminar of Radio and Televisidomposers held by
UNESCO and there he performed one of his compaositiOratorio. Film score The Bride of the Sea andrbond 33 are among
his major works in this genre. After disbandingdxthestra of Farabi, he founded the Music SchodRaflio and Television and
contributed largely to the training of skilled sierg and players for the broadcasting organizatikakuti, one of his richest scores,
is performed during the first Shiraz Art Festivgl Belevision Chamber Orchestra, which brought HimPrix de Grande Massion.
In the second Shiraz Art Festival Caprice for Pisartd Orchestra was conducted by Farhad Meshkat.ri€®pone of his most
powerful works based on Iranian music using his estytte of harmony writing, dates back to 1955 dgiiis residence in Rome. It
takes numerous changes even until Hannaneh's éaess yHe was never satisfied with it, hence he=dall "the damned Caprice.”
The third version of it has recently been perforrbgdhe composer's son, Amir-Ali Hannaneh, himeseléminent pianist. In 1971
Hannaneh received the best motion picture musicavia the film Escape from the Trap. Afterwardsdoenposed music award
for The Wearied Wolf (1972-73) and then set asiading soundtracks and involved in musical and histd researches. »
(Source : Mahoor.com)

Hagiqi (Noshin) FemaleDaf player .

Hagigi [Mehregan Gerami, morshed of zurkhaneh. He is born in 1961 and hevhas a thirty year experience of being active as
a morshed in traditional gymnasiums, called ZurldiariWVhile still in his teenage years, he heardcarding by Ostad Moradi,
which drove him to follow his footsteps and beccanmorshed himself. He apprenticed the late Ostacshml Mehdi Kore'i, and

in gymnastics he was the pupil of the late Ostadad Shah-Mohammadi and Abdolhoseyn Shah-Mohamivtedihed Mehregan
has featured in many International festivals, amthwegn are three times appearance in Royal Fedtighl(London), once in the
Silk Road Festival (United States), twice in Morigexd Festival in Munich, and several times in Sweddorway, France as well
as other European countries. He has got receiveBAidegree in physical training from Tehran Unsit, and has been active in
numerous Zurkhanes located in Tehran. (Source olbtatom)
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Hayati [Amir] , kordi bard-derviche from Sahneh (ahl e hagq sect)

Hayati (Amir) kordi Tanbur player of the ahl e Hagqg community from Sahnekermanshah province-. He was born in 1921 in
Sahneh. He is one of most prominent tanbur-plagecs quite famous as a prestigious eulogist of tham "Ali. Amir began
learning the tanbur at the age of 12 with his fathéligoli. Then he continued his further studiesth Seyyed Nasroddin
Jeyhunabadi for several years. He has a humbledandted personality full of divine love. Such clwesistics contribute in
distinguishing his style as a celebrated masteheftanbur and an eminent singer, among the othéis.divine spiritual mood
made him go on pilgrimages to the Holy Najaf foartdimes during his youth. His memories of thisigebare quite astonishing
and highly noteworthy. After this period, upon friends' requests, he moved to Tehran. He haslbaeg in Tehran since then for
several decades. In spite of being away from thim mmausical centers where the magams of the tankawags, he has been not
only capable of maintaining a deep relation with itive music and the magams, but also able telgi@wa unique style of his own
in performing the ancient and sacred magams ofahbur, based on his high level of creativity ane divine love rooted in his
personality. He has either directly or indirectiflienced many of the eminent tanbur-players. 18012ipon an invitation from the
authorities at the Iran Radio Station, he perforraad recorded several pieces including an even@ggtiece " "Ali Juyam, "Ali
Guyam" (Saying Ali, Seeking Ali). Broadcasting Iperformances on the Radio can be regarded as aortenp means for
introducing the tanbur to those interested peopiside of Kermanshahan. Both his instrumental andal styles are largely
different from the other masters of the tanbur. isl@ctually a virtuoso with an astonishing stylds lHght-hand performance
techniques are also different from the other mastEhe way of timing the musical sentences, paasesthe manner of setting
poems to music as well as the special dignity wilaich manifested in his performances, along withrémearkable sonority of his
instrument, distinguish him as a prominent mastiéi & unique style. His particular tanbur, whictcaled "Neda'al-Haqq" (Call



of the Truth, Voice of the Lord), has a soundborsiderably larger than the other tanburs. Amir Hiag®so enjoys a conspicuous
talent and good taste in composing Kurdish andi@emoems(Source : Mahoor.com)

« Darvish Amir Hayati was born in 1921 in Sahnerranshah, Iran. He started learning tanbur from father, Ali Gholi Hayati
when he was 12 and developed his skills with hielpsospiritual mentor, Seyed Nasredin Jeyhoon Ablislused Tanburs with big
bodies of Late Master Nariman which were called &NédtHaq (Voice of God). Darvish Hayati was thesfiperson to use Persian
lyrics on Tanbur and the first person to perfornistinstrument on a broadcasting media. He recorttesl famous song “Ali
Gooyam Ali Jooyam” for Iran’s Radio and thereforentributed a lot to Tanbur’s popularity. He nevexchan official Tanbur class
but many skillful Tanbur players had learned a fimm him. He recorded an album named “Ali Gooyam Jdloyam” in 2000
which was produced by Mahour Label. Darvish Amiki@died in 2006.» Radioscreamer website)

Hazizi (Davod) kordi Tanbur player , presumately from the ahl e Hagg communite plays instrumental kordi magamat music
on the tanbur lute.
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Hazizi, [Golnazer] Hazizi, [Davod] kordi Hemadi [Asad’allah],

kordi tanbur playertanbur player fromfolklorist, poet from
from Kermanshan Kermanshan Mazndaran

Hazizi [Gulnazer] Tanbur player from the ahl e Hagq community, Kermanshan

Helm [Mohammad Qavi] was born in 1951 in Tehran. He was raised in aicau$amily that nurtured his talents from early
childhood. He learned about the different regianakical traditions of his country from his unclehile receiving his first lessons

on percussion music at the age of five from higpe: He entered the Music Conservatory of Tehrafeaen, where he continued
his studies in Persian traditional music and emdxidn an apprenticeship in Western classical mursit978 he went to France to
study with Sylvio Gualda in order to perfect hisigas repertoires of percussion instruments. Alffoaway from his country, he

continued to practice Persian music on his own.rély, he hosts seminars on the improvisation @nidn percussion

instruments, and teaches Western percussion mustie &onservatories of Palaiseau, Ince, and tledeBdationale de Bourges.

Qavi-Helm has played with many prominent mastetsransicians of Iran. He is both a recording agtisd a concert musician who
has appeared at festivals and concerts throughoopg, the United States, and Asia. (Source : Mabom)

Helmbaz, [Hussein],a traditional dotar player from Amol, Mazandardweok share folkloric troupes in the 1990’s.Botn 29
Persian date Esfand 1334 AH / 1956. in Amol. EdooatPersian literature. Helmbaz taught himself Buplaying. Amol worked
in groups Shewash and Nima. His albums are “Dodecgeti”, “Shikai”, (...)”. (Mehrava.com)

Hemadi, [Asad’allah]. Poet, lyricist. Born: 29 Esfand 1330 in Sari, Mazandaran. Emadches literature and are graduates of
Tehran University. The writer, poet and researcvas born in 1331, in Sari, Mazandaran. His mostdampoem is "va Allah Wa
Palang".Emadi in several music albums includingkarDuduk, of Teti, blood row, kindness and workEs writings on literature
and folklore from the Caspian are: “Va palang vhal” (poetry ax with sound poet), “Legends of tBaspian”, Hamza Pahlavan
(bilingual Persian legend), “the land of song Rairfballads and songs of Mazandaran) and a novel banmentioned.”
(Mehrava.com)

Heydari [Hejat’allah], poet, lyricist from Mazandaran

“Born 23 Dey 1331, Period elementary school andhhgghool in the sphere Gangafrooz Shirgah Cressrdnoti Qaemshabhr).
Graduated degree in sociology in 1349 and afteryes a teacher in Tehran and other cities of Maizaan. Retired in 1370.
Wrote in Mazandaran dialect poetry since adoleseaud to experience all forms of poetry. So facla8sical prosody, in various
forms odes, sonnets, quatrains, Amiri, coupletziidtand writing. Except poems published in literang cultural magazine, many
papers were printed: and dozens of other papershénmeantime, the book "Culture Mazandaran”, 'lm@tinfinitive" "prosodic
the attitude to music" "Masnavi Taleba" "Masnavnéley and milk", and several other works now pdrtitéMehrava.com)

Heydari [Shams El Din] Tanbur player from the ahl e Hagg community, Kermansimah



Heydariyyeh [Mohsen] neyanbanplayer from Bushehr. Original member from Bangamieh band — bandari music - .

Hesam Saltaneh Morad [Jahangir] (1881-1961He was Playing Violin, Piano, and Setar howewss a compositor. His teacher
was: Taghi Daneshvar. His friends: Aref, HusseithéfaZadeh, Seyed Aziz Molk, Darvish Khan, and MiGholam Reza.

However, Mohammad Taghi Bahar [poet] was his friegdd had Phonograph and recorded his song and Falueh's song. He
composed many songs.
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Heydari, Heydari, [Shams EI

[Hejat'allah] lyricist Din] kordi tanbur , . Hormozi (Saeid)

from Mazandaran player from Hojat, [Azade] (1897-1976) Homayunfar [Karan]
Kermanshan

Hojat, Azade : female singer from the radif quartetyli. Members are : Azadé Hojat (singer, dayere), LAydishkar (setar) ,
Asaré Shekartchi (keméanché), Nushin Pasdar (haesabour zarb)

Homayunfar [Karan] “Born in Tehran (1969),started playing the Pianofa tage of six . He studied the theory of music unde
the supervision dBehbudfamily and after graduating from high school he moved ngl&nd and then Turkey, where he attended
the Bilkent College of Music. Karen continued stsdin Hacet Tepe Music Conservatory (Ankara) winerenet some of the most
famous Turkish musicians and conductors suctH#snet Shimshek Kemal Eroughlu and Enver Tufen Leaning on their
experiences, he continued to learn more about Hagm@ounterpoint, Forms as well as playing the BiaAfter coming back to
Iran, he went on with his studies witlmir Sarraf andMehran Rowhani  Karen's professional career began in 1994hia Eilm
Industry , where he composed more than 30 movigsT&hseries scores so far.Released works (Hermesr&s : Qeshm Island

“  (Hermes records website)

Honarbin, Maral , a female setar Playex Maral was born in Tehran, Iran. she was born andwn in a family truly in love with
Persian traditional music, and that was her firatroduction to music. At age 6, she began takingd@m Orf classes under
supervision of Mr. Daryush Feiz-Abadi. Through thetasses, she was introduced to theory of musicatso learned to play the
recorder. At age 8, she performed in the Orf's gratibn concert and at that time, she chose Set&remformal instrument. She
started playing setar under guidance of Miss. Farlbedayati. At 13, Maral took part in some comjpatis between youth. While
taking Classes with Miss. Fariba Hedayati; Marasalstudied with Ostad Jalal Zolfonun for a periddime. » (Maral Honarbin
Website)

Hormozi (Saeid) (1897-1976)He was born in Tehran. He was playing Setar andvas teaches Radif. His father was Hussein
Seghat Saltaneh. His teachers: his brother Shahzadel Fath Mirza and Darvish Khan [2 years]. Higerfid: Amir Ghasemi
[Singer]. He went to Radio and Television at 130928). He teaches in Iranian Music Institute. Heords Darvish Khan’'s Radif
with Setar.

« A modest, humble musician, Said Hormozi studiedrom an early age with one of Darvish Khan’'s psipthen with both
Darvish Khan and Morteza Ney-Davud. In his midddarg, due to a serious illness, after a brief léagnperiod with his brother
who had studied academically with the past mastkes,abandoned playing tar in favor of setér. Hisosy and beautiful
renderings, radif-like intermittent passages aslwslhis élan vial are among his most prominentrabteristics in playing setar.
His left-hand ornamentations and left-hand pizieat vibrations were peerless. He was one of thstistinguished performers
in the history of setar playing. Dastgah-e-Mahurswas favorite and he played it exquisitely. » (dMadonarbin Website)

“Saeed Hormozi (1897-1976) the prominent Iraniansinian, the great radif master and virtuoso tar asetar player, the son of
Mirza Hoseyn Khan Seqat-ol-Saltaneh, was born img&kj quarter of Tehran. He showed his interesminsic from an early age
and grasped playing music despite the objectiondenty his family. He first began to play and preetinusic by himself and from
16 he learned tar from his brother Abolfatah Mirmé&io was a direct pupil of Aga Hoseyn-Qoli. Afterdshe went to a pupil of
Darvish Khan, Mahmud Ruhbakhsh, and then for aeMd was accepted by Darvish Khan himself to staidgind setar and also
the radif of Persian classical music. Soon Darvidilan awarded him with the medal of the "Golden Hat¢' which he used to
give to his prominent pupils. After the death af fieat master, Hormozi studied the version offrafliAga Hoseyn-Qoli and Ali-



Akbar Khan Shahnazi and also a repertoire of pregogosed pieces with the latter. In 1928 he begantddshing career by
founding a school of music in Shapur street in AiahHowever, because of his major responsibilitieSepah Bank - where he had
been employed - he had to abandon the teachingecdoe a certain period of time. Upon the foundatiof the Center for
Preservation and Propagation of Persian Music, beperated there as an ostad of setar and radif sashed numerous pupils.
Sa’id Hormozi was a committed musician who wasfely engaged in teaching and preserving the tradibf Persian music. On
December 27, 1976 while teaching at the "Centerfritazi slipped into a deep coma and did never coack.lHe died at the same
night in Tehran.”(Source : Mahoor.com)

Hoseini, [Seyyed Vali] A tanbur player from Kermanshan. Influential upater players MORADI and ELAHI.

Hosseini [Seyyed Kazem]Vocalist locally known and aknowledged in MazargtarBirth: 08 Persian date Esfand 1335.
Education: Degree, Occupation: Retired . Son (&f?)from 1347 to the implementation of differefgys in different cities of the
province and from 1368 to local music. He rankstfamong the students in teachers' homes in S&3%2 and first place in the

contest of Ramsar in 1354 in that country. He samgvarious concerts and in 1374 the group joinedirARazevari’.
(Mehrava.com)

Hosseini [Bahareh],Violin player, Student. Member of MEHR ensemblduBEators: Alavi, Davoud Ganjeh'ei

Hoseinzadeh [Mahmud] a prolific vocalist and occasionndbtar player from Kashmar, Khorasan in the 199@s.is the most
famous regional singer from Kashmar. He recordeshes@assettes of traditional songs from Torbat ed&tgiyeh, often
accompanied by dotar player Zolfogar Asgharian.

Hoseini [Seyyed Vali] , Hosseii [Seyyed

kurdish bard-derviche fromKazem] vocalist from Hosseini [Bahareh],Violin
Kermanshan (ahl e haqgéiylazandaran player

sect)
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llehqi [Parviz] kemancheh / violin player

Irani Mojarad [Mohammad] (1872-1971) Iranshahi  [Fahimeh],

Singer,

Iradj : proved to be one of the prominent voices offllmous Golha Radio program (“Javidan” section, stind960’s) with
Akbar Golpayegani, Abdulvahab Shahidi, Gholamho8sinan. His wonderful his Avaz are noticeable .digmificant
production after revolution (seems so), but extgigicompiled by Iran Seda (“Golha” vol. 1 to 18fter revolution, Iradj is
more famous for movie themes.

Irani Mojarad [Mohammad] (1252-1350/9/22 sh) (1872-1971) famous setar pleythe 1960’s{Hadj Agha Mohammad Irani

Mojarad} Historian, Iranian Musician, and poetmiaus past songs. He was taught Radif. His teashsrMirza Abdollah

Farahani. He was executing sessions with IraniasidMasters at home. During these sessions onas discussng about
Iranian Music and concerts were performed by Inahsic Masters. Some soundtakes were made themee.h

“Mohammad Irani Mojarrad (1872-1971) was a setaryglaand a student of Mirza Abdollah Farahani. Heswmnsidered an
expert on the Iranian musical radifs and createdchool of music where he taught many famous musiciacluding Daryush

Safavvat, Abdollah Davami,and Mahmud Karimi. He hFeorded a series of Iranian radif for the Centog Preservation and
Devolopment of Iranian musfc

Iran Khanoum no detail available.

Iranshahi [Fahimeh], Singer, Student. Member of MEHR ensemble. EaucAlasser Ezadi
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Jaberi [Seyyed Ali ] Tanbur player from Kermanshah (Ahl e Haqq).. Plieyth Seyyed Ali Khan tanbur troupe.

“Seyed Ali Jaberi was born 1974 in Kermanshah. ldenked playing tanbur under supervision of well-kmo masters such as
Gol-Nazar Azizi and Late Darvish Amir Hayati. Hess@ltook setar lessons with Maestro Hossein Alizadi#inahim Sepehri,
Maestro Mohammad Reza Lotfi and Keykhosrow Pourhadzgradio Screamer website)

« Seyed Ali Jaberi (Kermanshah 1974) is considereslafrthe most important figures in contemporarysier music.He comes
from the traditional training.He learned the Radif Persian classic music with various masters @& ttaditional including
Golnazar Azizi,Seyed Amrallah shah Ebrahimi,EbraBiepehri, Hossein Alizadeh.. Jaberi has led Tanlpauforming both in
IRAN and throughout North of America (Canada),Ewrdfialy) and Asia.He was the conductor and praofesd Tanbourist in
Iranian National orchestra.His first professionatperience in Asia was played in the orchestra effimous MINON,in Japan.
He conductor some other professional performanaeh sas SUFI in India, and BARBICAN in England. Savhelaberi's
performances compositions are the HAMDELI, AZ ZABROWWNHAI, ZEM ZEMEYEH GHALANDAI

Jaberi [Seyyed Ali ] Tanbur player from Jaberi [Seyyed Muhammad ] Daf player from
Kermanshah (Ahl e Haqq) Kermanshah (Ahl e Haqq)

Jaberi [Seyyed Muhammad ] Daf player from Kermanshah (Ahl e Hag®)Played with Seyyed Ali Khan tanbur troupe.
« Seyyed Mohammad Jaberporn in 1981, in Kermanshah, interested in traxfial, folklore and Gnostic music from childhood
and had been learning Tanbour before of my brotSeyyed Ali Jabery and with my brother and ungbessuasion | selected
Daf and learned initial lessons before of Ahmad ket back then and sol-fa, solmization and rhytiefore of professors such
as Jamshid Mohebby and Hamid Moghadam. In Fajr mfestivals, 1984, 1986, | was chosen as winneseiction of Daf. I,
accompanying with Seyed Ali Khan band, took paiireon international music festival in Japan, @83. | took part in Fajr,
Zekrozakerin, Hemas, Regional music festivals. 0612 within Rumi band, accompanied by Filhar Mondekd of London,
instructing by Iraj Sahbayi and composing by Kanfashan Ravan, | performed 2 nights at Royal Faiskiall. We had plenty
of concerts in London in Molana band, and vocalias Abdolhossein Mokhtabad. | worked with sevesalds such as Seyed Ali
Kan, Vadan Khoda, Dehlavy Strumming band (instaidte professor Dehlavy), Molana, Hamdel, Bidel, {ahdar and etc. In
1998, in the form of Iran Percussion band, with itiass such as Pedram Khavarzamini, Shahin Mohajstgssod Nadey, |
took part in Spain Percussion Festival and gairteal first place. In 1998, along with traditional niubsand instructed by Hamid
Khabazy, had a tour in Spain and had several perforces in Canada, Germany, Italy, France, Japargl&m, Sweden,

Denmark, Swiss, Tunisia, UAE, Lebanon, Spain aretiCRepublic. And now | am teaching Daf, and my\@aBaran album
will be released soon.”
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Jaberi brothers troupe Tanbur player from Kermanshah (Ahl e Haqq)

Jafari [Fatemeh] vocalist from Sari (MazandaranBitth: 31 Persian date Shahrivar 1358 AH /1989, iS\lazandaran).

Education: Bachelor of Nursing. She studied musithe traditional singing of the Caspian Farhangkkh ( House of Culture)
began in 1380 in the period of seven traditionakioyradif) in the center until completion. Tookrpseveral concerts & CD in
Germany and Sarri, (...) with Shevash, as the readedperation and this cooperation to be continu@doperated w. Mazarvan
group, Mehrbang and other shas(acc. Mehrava.com).

Jahan [Mahmud ] Prolific, famous bandari singer from Bushehr lie t11990’s, accompanied by prolific neyanban player
arranger Bahram Mehr Bakhsh.

Jahanabadi [Sina], female instrumentalist (radif)Sina Jahanabadi was born in 1975 in Tehran. He @discated at the School
of Music, and received his MA degree in playingnlaam instrument at the University of Arts. He haahiped the chance of
learning from Davud Ganje'i, Ardeshir Kamkar, Alid#ar Shekarchi, and the deceased Kamran Darugheh8becollaborated

with a number of groups including Ava and Shahmadeu maestro Mohammad-Reza Shajarian, and MowlageBble under
maestro Shahram Nazeri. Also, he has played inrakevecordings such as Ah Baran, Zibatarin, Hengahasim-e Vasl,

Setareha, and in some film and TV series musiadttition, he has played concerts in various foreiguntries and taken part in
a number of international festivals(Mehr ensemble website )

Jahanmani [Payam] (b. 1981, Tehran) , tar playgGraduated from the Tehran Conservatoire. Elemeréusl studies with
Hamid Shoja’i and Karim Alishahi, Intermediate lewgth Arshad Tahmasbi and Behruz Hemmati. Advaniesel with Ostad
Hossein Alizadeh. Behzad Mirzaiy (b. 1977, Tehi@mduated from the University of Science and Ingugtombak studies with
Morteza Momtaz, and the late Daryush Zargari. Goofdar with Fariborz Azizi. (Source : Mahoor.com)

“Payam Jah&nmani is an Iranian TAR player and CosgroPayam Jahdnméani was born in Tehran (1981)lddened basic of
music under Mr. Vaez Taghavi, Mr. Karim Alishahidakir. Hamid Shojaee supervision.Then for more etlomahe worked
under Mr. Arshad Tahmasebi and Mr. Behrouz Hemnititook advanced lessons from Hossein Alizadeyamalahdnmani is
one of the most famous students of Hossein Alizatkels gratuated from Music Conservatory of Teh{a®99) and Bachelor of
Arts in music (2005)”.(Radio Screamer website)

“Payam JAHANMANI s'est formé au tar, puis a la cositppm, auprés de Vaez Taghavi, Karim Alishahi ettt Shojaee. |
s'est ensuite perfectionné avec les maitres Ar3ladwinasebi, Behrouz Hemmat et finalement Hossemadgh dont il est devenu
I'un des éleves les plus célébres. Il a produihdmbreux CD, dont ses propres compositions DidahaRk Sarkhane et The Man
Without Lip$ (Sons de Perse)



Jafari [Fatemeh] Jahanmani Jahanshad , Jamal. Born 1948(iranian  Jahed, Masoudney player
vocalist from Sari (b. 1981, Tehran), tar ouds)

(Mazandaran) player

Jahanshad , Jamalborn 1948. Barbat player. Entered the Natior@leQe in 1960 and studied Radif, Music Composing
Harmonies with Ali Akbar Khan Shahnazi, HoushangifZd&arhad Fakhreddini, Hossein Dehlavi, Kamal Pdiorab and
Hormoz Farhat there. He performed in lots of cotscén Iran and abroad with groups such as Nati@ahestra, Samaei
Orchestra, Mezrabi instrument Orchestra by thedesidp of Hossein Dehlavi and Big Orchestra of Fema Payvar and lots of
recordings as as Oud Player. He plays play Oudhlba knows Tar completely.irgnian ouds

Jahed, Masoudborn 1341 AH/1973. A traditional ney player fromak&ndaran.“Masoud Jahed is a ney player and composer.
He was born in 1342 and the third generation of igiaas straw that goes its own way and less atbentd the atmosphere of the
world's reed hospitality. During the years he hawhked, in addition to training in the field of magiroduction and is also taking
steps. His work began with Duet and three catclinte field of composing and later expand the scopits activities to music
with lyrics and released several albums. One feaiorks with K. Jahed, the wife of R.Jahed Therzsth as a result of the
ney, which is published in collaboration with hersband, R. Jahed, "open winddw(Mehrava.com)

Jamshidi [Shahram] - Kamanche and Tanboor Player, born Tehran 198lowed the Masters: Afshin Jmashidi,Hooshyar
shirinbayan, Seyed Khalil Alinejad, Taher YarveMihrdad Javadian, Saeed Farajpoori. Foundeda®ajdusic Group.

Jannaty [Asieh], Vocalist & Student. Member of MEHR ensemble. Eatoc. Nasser Ezadi

Javaheri [Ali Reza], santur player, virtuoso composetAlireza Javaheri was born in Mashhad Iran in 19B&gan his basics
music studies with Abbas Khammar 1986. Completesidteradif ofMirza Abdollahwith Kaivan Sakefil988. Started advanced
music studies of Santour and Persian classical owith Master Reza Shafieian and Madearviz Meshkatian Started Tonbak
studies with Daryoush Eshaghi , Mashhad 1991. Fdrii@rbahang ensemble, and worked with Daryoush @she Formed
Zarbahang ensemble, and worked with Daryoush Eshtagtompose many pieces of percussion music wseti§ group 1994-
1997 Graduated from Art University in music studie2000. FormedChakad Ensembland played in several concerts in 1997.
Worked WithBahman Rajaband Chakad Group to create and pl@gvaran-e Dasht-e Omigith in Chakad ensemble in 2001.
Concert in Australia WithHengame Akhavaim 2002. Many concerts with Bahman Rajabi and Ba&hahi and Ahmad
Mostanbet underhythmic Persian classical musitorked withAref ensemblend appeared in several concert in Tehran with
Meshkatian ané&hahram Nazeri Worked witiMohammad Reza Lotfh collect Master Hossein Yahaghi's work in 2006.
Compose many pieces for Chakad ensemble - willighulsbon. Worked again with Aref ensemble in Tehsith Parviz
Meshkatian andHamidreza Nourbakhshin 2007.Transcribed the works of Parviz Meshkagad many others into notation and
published several of them'[Ali Reza Javaheri website ]

Javahery [reza] singer, oud player in the 1990’s. Few cassefteslable suggest his repertoire was an adaptatidduche
bazari-like, but feat. oud, ganun, mystical lyriaad devoted poetry for Emam Ali.

Jenab Ghazvini (?) This singer was living at Ghajar era. Hactger was Agha jan Savei [Radif] and Mirza Hasshaz@ivi
[Sing]. His best student was Eghbal Azar.



Jamshidi, Shahram, Jannaty [Asieh], Singer Javaheri [Ali reza],
kemancheh player santur virtuoso



KKKKKKKKKKKKKKKKKKKKKKKKKKKKK

Kabiri, [Gholam Hosein]: (1296-1389), lyricist, poet from Mazandaran

“He is a major poet in dialect language from Mazamaha province, . He was born in 1296 in the city ®éri.
After his primary education in the literature andgtry and poetry in Mazandaran. (...) some of hisedispoems written by him
and sit on people's mind, including the long poaittem by "migration” that the story of the greatgration from the countryside
to the winter (...). This Masnavi later narrated lne late Muhammad worldly and share music Caspigiorebecame one of
remarkable recording in this area. The poet fromzstadaran province in addition to poetry, proeminesong and tasnif, and
songs and rhymes lasting results (...). Also compssadhs of music for Iran produced radio and tésn. (...) His son Dana
Kabiri, inherited this major poet from Mazandararopince.” (Mehrava.com)

Kakavand, [Ramin]: Tanbur lute player, born in Sahneh , Kermanshalvipce in 1968. He learned the basic principles of
TANBUR near his father then studied under teactohgnaestros such as Seyed Amrollah Shah EbrahichiSeyed Khalil
Aalinezhad. He learned TAR and SETAR by Mr. Hoogh&arif, Mr. Hossein Alizadeh and Mr. Darioush TialaThen learn
singing by Mr. Sadigh Ta'rif and Mr.Razavi Sarvestaand also learn conducting by Mr. Farhad Fakdirddand
Mr.Mohamadreza Darvishi. His careers are :

- Writing and singing in BABA TAHER group, underroducting of Maestro Seyed Khalil ALI NEJAD in 1995.
- Creating ARGHANOUN group with Mr. Hesameddin Sera
- His own attects such as : Booye Behesht, Royaa, Eshgh o masti, Shoore masti

Kabiri,  [Gholam
Hosein] poet from
Mazandaran

Kalhor, Keyhan
" (1963-)
Kemancheh player.

Kakavand, [Ramin]: Kordi Kaki, [heidar]
Tanbur player Tanbur player.

Kaki, [heidar] . Tanbur player. He cooperated with Ali Akbar Mdirga 2008-2009 Haydar Kaki (PersianiS\S L), tanbur
andsetarplayer was born in Gouran, Kermanshah, Iran in 39He is one of Ali Akbar Moradi’s students andctess Tanbur in
Yaressan Institute. He has been instructed by &f@dtamal Pourtorab, Taghi Zarrabi, Ali Akbar She#ai, sasan Fatemi,
Daryush Pirniakan, Atta Jankook, Mohsen Hajariamhden Elhamian, Vartan Sahakian and Kiavash Saledagh. Kaki is a
graduate of Soureh University and has released ZtaiTanbour” and “Navayi Digar”. (Radioscreamer website)

“Navayi Digar” is an amazing, innovative duet between tanburdupéano.

Kalhor, Keyhan (1963-). Kemancheh player. From Kermanshkalkeyhan Kalhor was born in Tehran in 1963. At the ad
seven he began his music studies under Master Aivaadjer. A child prodigy on the kamancheh, he waged at the age of
thirteen to work in Iranian National Radio and Tekion Orchestra, where he performed for five yedtsseventeen, Kalhor
began working with the Sheyda Ensemble of the GiaGailtural Center, the most prestigious arts oligation at the time in
Iran. While performing with Sheyda, he continuaddging the Iranian traditional repertoire (radif)ithh different masters. In
addition, he spent much time in different regiorisiran, including Khorasan in northeast and Kuraistin the west, and
absorbed regional repertories and styles. He stlidiéestern classical music in Rome and at Carletoivéisity in Ottawa,
Canada, where he received a degree in music. Kaltaar composed works for Iranian's most renownedlisis, including
Mohammad Reza Shajarian and Shahram Nazeri, andblealso performed with Iran's greatest mastersluiding Faramarz
Payvar and Hossein Alizadeh. In 1991 he co-fouridastan, the renowned Persian traditional music emtsle, and in 1997 he
formed the ensemble Ghazal, which performs impaticiss based on Persian and Indian music. His recemmissions include
works written for the Kronos Quartet, and for YoYa¥/Silk Road Project.(simorgh.org website)

Kamjoo [Saeed]started playing the Kamanche at the age of seseniader the guidance and supervision of Ardeshimkar,
Ali Akbar Shekarchi and finally Ostad Ali-Asghar Baxi. He received his BA in 1996 from the Univeysif Tehran where he
completed his studies with Dr. M.T. Massoudieh Muajid Kiani. Saeed Kamjoo immigrated to Canada 997 and since then
has performed in several concerts and music fdstilm the recent years he has composed and rethideénstrumental, vocal
and percussion works with various ensembles in ltamted States and Canada. Kamjoo has provedue &alifferent approach
toward the tradition and modern performance prastaf Persian music. (Source : Mahoor.com)



Kamjoo [Saeed] proficient
Kemancheh player

Kamkar [Arsalan] (1339- sh) (1960- m) Barbat player. Presumately the homonymous kurclesii's father. Arsalan was born
in 1960 in Sanandaj. He learned the preliminariemuosic from his father and since childhood he @enied in ensembles in
Sanandaj directed by his father. Later he camehmh and studied music in the school of Fine after the completion of his

studies, he worked with Tehran Symphony Orchedraialin player. He is now a valued member and eanmaestro of this

orchestra.In addition to violin which is his spétgianstrument he is also highly skilled in playitige lute. Arsalan has also
composed many musical pieces, among them are :dmdvly of Ali Asghar Kurdistani, Zardi-e- Khazan(4itdish songs) ,

Sarzamin-e-pedariam, Sorood-e- Iran, Concerto(jpiate with Ardeshir Kamkar) Shabahengam(joint pi®dth Hooshang

Kamkar on Nima Yushij's poems) Khak Symphonic Po8iti, road, and the soundtrack for feature film 'thiter" directed by the

late Ali Hatami.

Kamkar [Ardavan] (1347- sh) (1968- m) : contemporary santur player

Kamkar [Ardeshir] (1341- h) (1962- m) kamansheh player

amkar [Ardavan] Kamkar [Ardeshir] Kamkar [Arjang] Kamkar [Bijan] (1328- sﬁ)
(1347- sh) (1968- m)  (1341- h) (1962- m) (1335- sh) (1956- m)(1949- m

Kamkar [Arjang] (1335- sh) (1956- m) tonbak player

Kamkar [Bijan] (1328- sh) (1949- n) Tar / setar player

Kamkar [Ghashang] : setar player

Kamkar [Pashang] (1330- sh) (1951- m)contemporary santur player



Kamkar [Ghashang] Kamkar [ashang] (1330- sh) (1951- m)

Kamkar [Houshang] (1325- sh) (1946- m)no details available

Kamoosi (Yusef ) (1902-1987)barbat player, 1st generation. He has used traniiygDarvish Khan in Tar playing and has
learned Oud himself. He has performed in "Radiordiehand has some recordings in Indienian ouds)

Karbati, [Hosein]. Tanbur player from Kermanshan.

(U g 50 S

Khaledi [Mehdi] Karimi ~ [Mahmoud] Karbati, [Hosein] .,

(1289-1369 sh) (1919-Kamoosi  (Yusef ) 1356 1363/9/3  sh)

1990 m) (iranian ouds) (1927-1984 m) tanbur player

Karim [Adnan] A kordi oud player and famous entertainer frorrkkk, Iraq.

Karimi [Adel] A santur player.

Karimi [Mahmoud] (1306-1363/9/3 sh) (Tehran 1927-18 m) His father was Ebrahim, a violin player. He wasd@r, knew
Radif and played Setar. His Teacher were Abdollakidbi [Sing],_Irani Mojarad [Setar]. Davami was t@acher at 1330 (1951).
He was teachingt the vocal art in Iranian Musictitae and Music Conservatoire. His students wassBdFatemeh Vaezi],
Soheila Shahshahani, Afsaneh Rasaei, Sousan Ma#adb.... «The master Mahmud Karimi was born in 1927 in Teh@a
family appreciative of culture and art. Followingitdhood and fulfillment of his preliminary and sedary education, he went to
the state department for fine arts and started whglat a painting school, in the branch of miniguunder the tutelage of then
masters and carried on for three years after thd efiwhich he was also employed there. Afterwaedwhs transferred to the
construction organization affiliated with the mitms of interior, and then to the ministry of justi@after ten years in which he
stayed till his retirement. From childhood he waslly fond of arts and more of music though he $tadted with painting, so he
began Iranian singing. From time to time he usedotss resources since there were no many opporagiio find someone quite
accomplished and knowledgeable in traditional leanimusic. No doubt, this was for those who therasdiad private musical
schools and needed to strengthen their knowledgk campetence in the field. As soon as Karimi fothvel notice for the
establishment of this class, went for receiving rikeessary education there under the master Abdd@avami in vocal Radif
following that he started to teach singing there #dter a time. At the time when the society foretlgpment and propagation of
Iranian national music had been established by dfferts of the department for fine arts and attesnpft such masters as A.
Davami, he participate in the complementary singatgsses in the national music school, an orgaieragrounded on the
aforesaid society. He was one of the first studementer Davami's classes from 1951 and mastdrecomplete set of Iranian
vocal Radifs under that great master with abundaoiceffort. Davami himself said that from among pigils Karimi was the




one who was more infatuated with the job. Afterhdlevand under the permission of his master he allmsved to teach in his
stead in the classes. The master Karimi had beéntabwork and teach in various art centers andaorigations as the national
music school affiliated with the ministry of cukuand art and the center for development and ptimiecof Iranian music,

belonging to Iran's national broadcasting ageneypirder to communicate all he had learned to hipilsu He was glad to train
and teach those who were the real Iranian musiedevHe never gave up the hope for doing greateriess in support of
Iranian music and transferring this national heg to others. As one of the genuine lovers of #&martraditional music he
always avoided dealers of vulgarity and those wlemewabout to destroy Iranian music in the name at ‘and music". The
master Mahmud Karimi died in November 1984 at tige af 57 and was laid to rest in Imamzade AbddilgBource :

Mahoor.com)
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Karim [Adnan] kordi Kamali, [Adel],
entertainer fromtanbur player fromKasaei [Hassan](1307- sh) (1928- m)
Kirkuk. Plays oud. Kerend, Dalahu

Kasirissafar, Mohsen,
Daf /Tonbak

Kamali, [Adel]. Tanbur player from Kerend, Dalahu in KermanstBrother of Fereydun Kamali.

Kamali, [Fereydun]. Tanbur player and maker from Kerend, Dalahu imn&@shan. Brother of Adel Kamali.

Kasaei [Hassan] (1307- sh) (1928-)nBorn in Esfahan. He could play Ney. & Setar amubkt Iranian Classical Music and songs.
His father was Javad Kasaei. His teachers weré Tath Esfahani and Adib Khansari [sing], Mehdi Mav[Ney], Abol Hassan
Saba [Radif]. His students were Mohammad MousaemBtollah Sotoudeh, Manouchehr Borjian, Kamal Sawenouchehr
Ghayouri, and ... He was cooperated in Golha prognaiim Tadj Esfahani, Jalil Shahnaz, Adib Khansanl an He recorded
Radif assette and tracks with Setar. This Radifsfahan Method.

«Hassan Kassaei is considered to be the best limieng player. He was born on September 26, 1928fahas. His father
appreciated music and his home was a popular reraezfor musicians, among them Seyed Hosein Tadeia@ocalist), Akbar
Khan Noroozi (tar), Gholamhosein Saranj (kamanchdh)lil and Hosein Shahnaz (tar), Esmayil Addibalkkari (vocalist),
Jaflal Taj Isfahani (vocalist), and Maestro AboiBaa Sabba. Growing up in such a home, Kassaei ojgeéla keen sense of
musical and vocal appreciation. His father, havimgficed his son's being a music prodigy, askedsfahani to give him lessons
on vocals. In 1947, Maestro Mehdi Navai (a gregiezk of the nay and one of Nayeb Asdollah's st&jegreed to give lessons
to the young Kassaei. This tuition period was &i tanly three months due to the maestro's demiseeberhich he had mentioned
to Kassaei's father, "All that | acquired in foryaears, this youth learned from me in only three th®f Navai's successor as
Kassaei's instructor was Maestro Abolhassan Sabiha managed to transfer his unique talent and cuiigtito Kassaei who in
turn took advantage of this opportunity to becormguainted with some of the delicacies of the riehithge of Iranian music
and, thus, achieve the honorable position he hildsusic today. Kassaei has been playing the niagver fifty years. It is to his
credit and a result of his hard work and creatiyéris that this instrument has won such recognitimowadays. Many a tune that
is played today on the ney would be unthinkablergn Kassaei: (simorgh.org website)

Kasirissafar, Mohsen, Daf /Tonbak player ‘Was born in Mashad (Khorasan, Iran, 1955). Hearegtudying the Tombak in
1980. In 1983 and in order to complete his techegjihe started to study under the supervision afskin Alizadeh, Keyhan
Kalhor, Mohammand Reza Lofti and Nasser Farhangfar Since 1978 he lives in Rome where he woitks musicians and
composers such as Ennio Morricone, Giancarlo SéhiafGiorgio Battistelli, Angelo Branduardi, MaurBagani, Daniele Sepe,
Rital Marcotulli, Antonello Salis and Alessandrottda  His activity ranges from Persian classi¢al popular music, from
medieval and renaissance music to contemporaryexperimental.  He has recorded numerous recards his concerts are
frequently broadcasted. At present he devotes afdss time to teaching Tombak and Dafelddsed works (Hermes Records) :
Ditirambi, Clouds"

Kashani [Molouk] see Zarabi Molouk

Kaveh [Arsalan] tanbur player from Kerend, near Kermanshah. Cotpénraith Masud Habibi.
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Kavian [Maryam], Violin Kavyani [Faraz] a tanbur player from
player Kermanshah

Kashani [Molouk]

Kavian [Maryam], Violin player. Member of Mehr ensemble. Educat®ahid Amirani, Farid Morse'ei

Kavyani / Kaviani [Faraz], “ He was born in Kermanshah, Iran in 1981, He hashbemtering to the music world from 1989
with learning oftanbur. He got the first dignity of this instrument ssloiournament in schools of the Kermanshah province
1995. He had been learning from master MozaffareBgrfrom 1996. He entered to conservatorytan playing in 1999 and
benefited from experiences of artists like Behrblemmati, Fariborz Azizi and Mohammad Reza EbrahitfiRadioscreamer
website)

“I was born in Kermanshah in 1359, | have been gntgto the music world from 1368 with learningTdnbour. | got the first
dignity of this instrument soloist tournament irhsals of the Kermanshah province in 1373.1 had besging from master
Mozaffar Berenji experiences from 1374. | enterecconservatory in Tar playing in 1378 and used frarh of artists like
Behrouz Hemmati, Fariborz Azizi and Mohammad Rez@liimi.(...) CD ‘Zemestan Tanhai is published by Haft Eghlim
institute” (http://www.farazkaviani.com/Demo.aspwebsite)

Kazemi [Bahman] a famous setar player. He created the Groh SimyaBoa mystical setar quintet from Kermanshah é th
1990's.

Kazemi [Muhammad Ali], lyricist, poet from MazandaranBbrn: 20/02/1330 in Sangdeh near Dodangeh / Saccupation:
Retired. Education: Master's degree in Electricaigiheering. Epic poem composed in 1354 and so omaltaran society
influenced many to name Chkl known profesgdiehrava.com)

Keramati [Mohsen] was born in 1947 in Tehran. He is a graduate efRaculty of Fine Arts in Tehran University. Hediad
singing in 1978 with great masters M.-R. Shajare@ard Mahmud Karimi. He has performed in differemtitries such as France,
Germany, and United States,alongside such masseidoasein Alizadeh, Daryush Talayi, Hamid Motebassand Arshad
Tahmasbi. Of his numerous recordings are Sobhdaliigde), Raz-e No, and Panje-ye Dashti. (Soulktahoor.com)

Keyvas [Guran Orimi a.k.a.], lyricist from Mazandaran, became deaf.

“Professor Goran Orimi the pen name of Keyvas, borh3/1317 chord educated and hard-working moumtailture is native to
the Caspian. His hearing loss also compatible soand silence, and that is attuned to the developraEhis poems in tabari
language. (...). Keyvas is an honest narrative poEmhat he Mazandaran flowing green land. He helgd the first conference
in honor of the elite and celebrities Mazandaraarivus tribute in TV and in Sari. Various awards fbe protecyion of the local
language.”( acc. Mehrava.com)

Khaledi [Mehdi] (1289-1369 sh) (1919-1990 mHe was playing Violin however he was composer. tdmchers were Abol
Hassan Saba, Hussein Yahaghi, Ali Reza Changi,lHaaimaei, Jalal Tadj Esfahani, Adib Khansari, Rlahd&haleghi and his
father Hussein Khaledi. He went to Radio at 13331364-55) and he founded Seven Ensemble in Radio.




Kazemi [Bahman] a famous Kazemi [Muhammad Keyvas [Guran Orimi Khademi , Alabedin.
setar player fromAli] lyricist from a.k.a], lyricist from (tanbourgoran.com)
Kermanshah Mazandaran Mazandaran

Khademi [Abedin]. Tanbur player from Kerend, near Kermanshabh.

Khajeh , Parimehr ( ??7) FemaleQanun player . Released a Tribute to Simin AQARAZI ashdar CD MCD194.

Khaledi, [Sedig « Manzema »] youngtanbur maker in Sanandaj, Kordestan, 2007.

Khaledian , Mohammad (born 1975 Barbat player He was taught Oud and Tombak liiysReza Rezaie in 1990 and then he
continued Oud with Mohamad Firoozi. He is now a imstudent and has performed concerts with Javashiiman and Roodaki
ensembles(iranian ouds)

v irininndud com

Khaledian , Mohammad Khaleghi Khansarian, Reza.

(born 1975 . (iranian [Rouhollah] (1285- o . G
ouds) 1344 sh) (1906-19655852) 1948 (iranian Khansari, [Hadib ]: radif singer
m)

Khaleghi [Rouhollah] (1285-1344 sh) (Kerman 1906-B% m) Musicologist, compositor, and Violin playedis mother was a
tar player. Studied Music in Iranian Music Consé¢oira. His teacher was Ali Naghi Vaziri. He foundigdnian Music Institute
with other Musicians, then Iranian National Consgwire in 1328 (1949). He founded Golha OrchestiRadio at 1340~1342 sh
(1961~1963)and composed many songs and wrote n@oly for Iranian Music. He wrote Iranian Music list and biography
that this book is Iranian Music Biography referenkés books: glance to Music, Iranian Music HistoMusic Harmony, and
Iranian Music. He passed away in Salzburg. He waied in Tehran.

“Born to a cultivated family in Kerman in 1906, Rallah Khaleghi showed a precocious interest in mulsie studied in Tehran,
Shiraz, Esfahan, and again in Tehran. He managegetsuade his parents to buy a tar for him. Aftexfile he went to study
kamanche with Rahim Khan, and for a while with Riékan, known as Barbod. After Vaziri founded Higin@l of Music in
1923, Khaleghi entered his school. He developedrabfoader view of musical concepts there. Desfatber's opposition,
Khaleghi continued his musical studies. He studietin, composition and harmony and became assista®stad Vaziri. This
led to some minor clashes with the head of musintler, but Khaleghi claimed his right to establish National Conservatoire,
probably his greatest contribution to the musidram as general. Khaleghi stayed at the basemetite@building and composed
and edited numerous essays, articles, books foagmgical purposes, of which The Story of Musicramlenjoyed a huge
success. A man of discipline, he was also a hantking author. His handwriting had an exceptionalabgy, his memory was
phenomenal, and he was a good orator as well. Isicrnive was a true disciple of his beloved mastarin/ According to Vaziri,
Khaleghi's style was truly academic based on tbein mutual esthetic theories put forward to esstbi new tradition. Khaleghi
had two children, Golnush and Farrokh. Golnushnseaminent musician and has conducted and recordedgltther's legacy. She
studied in Tehran, Salzburg and now resides inUe She also has established there a Khaleghi Fatiord which helps to
promote the heritage of Iranian music as well apteserve the legacy of Ruhollah Khaleghi. Ruh&lteleghi made several
trips to foreign countries, from east to west, bar® his musical experiences with other musiciaosfdifferent countries. He
went under an operation during one of his visitS&zburg and died several years later, 196(5ource : Mahoor.com)



Khansari, [Adib]. A vocal master of Muhammad Reza Shadjarian, gesfic Alledgely fron the school of Esfahan.

Khansarian, [Reza]. Born 1948. Barbat player. At the age of 15 ,hgapeviolin playing with Shora Michaelian and at Tdd
playing with Mansour Nariman. He graduated from Wré Teacher Training Institute in 1978. Besides ttollaboration with
music ensembles like Hafez, Moshtagh, Neyriz agth leirchestra of Hossein Dehlavi, he has foundegngemble named Barbat
and has performed lots of concerts in Iran and abréle has also helped Master Nariman in recortliagpieces of the "Oud
Playing Methods" book as an accompar{isanian ouds)

Kharkan, [Negar]: Kemancheh player.Born in 1362-Tehran, Kamancheh, BSc, music in musiversity and MS student of
music. She started her music training career atape of 12 with Kamancheh under supervision ofa&mnkar, H. Montazeri & S.
Farajpour. Performing several concerts in Iran: Halwayan -86, H. Alizadeh & Molavi Ensemble , Shzé¥ia& Eshtiyagh , A.
Ghorbani , and in other countries performing seve@ncerts in Germany and frand&hahnaz ensemble website]

Khavar Zamini, [Pedram]: tonbak player. Pedram KHAVAR ZAMINiut éléve des maitres Kamyar Mohabbat et de Bahman
Rajabi. Il a également composé et publié sa presniéuvre "Koutah" pour ensemble de tombaks avpereussionniste Hamid
Ghambary. Il a travaillé avec les plus grands migsis et compositeurs iraniens comme Sharam Nazeriush Talai, Kayhan
Kalhor et Ali Akbar Moradi. Entre 2002 et 2004rélalise plusieurs concerts aux Etats-Unis et eerligne ou il rencontre Ross
Daly puis devient membre de son groupe Labyrintsons de perse)

Kharkan, [Negar]: Kemancheh player Khavar Zamini Khayyam, [Hooshiyar Guitar player Khayam,
[Pedram] ; tonbak ]: pianist, born 1978 [Golfam]

Khayam, [Golfam]: female guitar player.

“Received her Master’s degree from the College-Goasary of Music (CCM), University of Cincinnati der the supervision of
Clare Callahan and the coaching of Oscar Ghigliaddmee Fiser. She continued her studies at the Ge@@mnservatory with
Dusan Bogdanovic where she completed the degréeterprétation Specialisée Solist. A winner of tBenservatory's 2009
concerto competition, Golfam performed as soloith Whe Geneva Conservatory Orchestra under theraf Domingo Garcia.
Her final degree project, awarded with distincti@ancerns the performance and improvisation of ietefements in the music of
Bogdanovic, in which she adapts Persian musicahelds and instrumental techniques for the clasgjcétiar. Apart from her
career as a soloist, Khayam enjoys collaboratinghwianian traditional musicians. These partnershifulfill her interest in
discovering overlaps of her musical heritage ane Western musical world. Khayam has concertizeBurope, Asia, and the
United States, and has participated in several srastasses namely with Leo Witoszynski, Nigel Nofthielo Desiderio,
Raphaella Smits, Carlos Pérez, among others. Skebban a teaching assistant in the Guitar Departna¢rCCM, and guitar
teacher at the Geneva International School. Shauisently on the faculty of the University of ARterformance Department in
Tehran.” (Hermes records website)

Khayyam, [Hooshiyar ]: pianist “Born in London (1978), Khayam belongs to the nemeayation of pianists and composers of
Iran. He has worked under the supervision of maayipts and piano professors namely Gagik BabaRaphael Minasekanian,
Farman Behboud, and Davoud Djafari. In his Belon degree in Persian Music in Art University oéhfan, he had the
supervision of Hooshang Zarif, Hadi Montazeri, addvoud Ganjehyi amongst others. Hooshyar ivacas a pianist in
classical repertoire, and in contemporary music.eThighlight of his performances are pianist of thiety Contemporary
Orchestra”, conducted by Mark Gibson (Cincinnati r@ervatory of Music CCM) 2005, Pianist of the “@ent Orchestra”
Conducted by Xian Zhang 2003-4, numerous soloaiscithamber concerts, and as soloist of concerffehran, Cincinnati,
Pittsburgh, Berlin. He has done his MastersComposition and his Doctorate in Composition anchecting both from
University of Cincinnati, College-Conservatory ofisic (CCM). He taught for three years as teachirsgigtant in Theory and
Composition Graduate programs of University of @imati, Conservatory of Music, and now teaches wm@osition and
Ensemble departments of Art University of Tehrdteleased works (Hermes Records) : Tatari, Cloudsy3and Acacias”



Khorram, [Homayun]. Composer, cooperated with Javad Marufi.

Khoshravi [Farivar]. Santur player ; modern, harmonious influence.dds0D « Blue of Dream » ( Barbad, 2009)

Khoshrow, [Abul Hasan]. A major vocalist, laleva player from Mazandaran

“ Born: 14 Dey 1325 in Qaemshahr, Saru Kola villageducation: graduated from the Tehran Music Constma
As a son of Abu Talib, he learnt laleva from chddt( ...), and to completed then his musical knovdedgthe Tehran Music
Conservatory and graduated from high school. In9.88 formed his first band in 1345 and starteddubaboration with Radio
Center of Mazandaran province. Named hir music grBwja (Morning Star) in 1350. hmchnyn expand yartistic activity led
to the group Amir Pazvari, where he served as geirand musician (laleva). Participated festivadpic and areas of Kerman,
and other international film festivals such asmgan Festival . His artistic activities were awaddeonfirming appreciation as a
top performer reader. During decades, Abul Hasarod#tirow jammed occasionnaly, launched various.Graipsh as radio,
Roja, Shewash, Amir Pazevari, Seif al-din, andecent years this group called themselves " khodidlp Musicians smiling
members of his family have been in the last fewsyda.) Khoshrow’s band members: Abul Hasan Khosh¢csinger and
laleva), B. Khoshrow (Head of Department, leader, Dutar, Setar), R. Khoshrow ( drum, desarkoteM), Reza Khoshrow
(Tar), Vahid Miri (laleva, qarneh, sorna), Arash Mgavi: (Barbat), B. Bahrami (Dammam, drums), MahBabi (kemancheh),
B. Babarbi (Daf, dayereli (Mehrava.com).

Kiae'i [Milad] ; famous santur player of the 1990's

Khoshrow, [Abul Kiae'i [Milad] ; famous
Hasan], Mazandaran santur player of the  Kiani [Abdol Madjid] (1320- sh)
1990's (1941- m)

Faraborz  KIANI at
Salaam festival 2006,
London.

Kiani [Abdol Madjid] (1320- sh) (Tehran 1941- m) Iranian Musician and Radif Santur Master. Hiachers were
Manouchehr Sadeghi and Mohammad Heydari. He weifietoan Music Conservatoire and at, 1345 (1966)véwet to Tehran

Music University. His teachers in University wer@i Ali Broumand, Abdollah Davami, Daryoush Safude went to Iranian

Music Institute and Learned Music in here. His teas in there were Saeid Hormozi, Yousef Froutal,A&ghar Bahari,

Mahmoud Karimi, Mehdi Nazemi and Ghobad Zafar [HaBamaei’'s method]. He was recorded many cassettat dranian

Music. His cassettes are: Glance to Habib Sam&#ging Santour method at 1363 (1984), Radif ofika Music [Album 6

cassette] at 1368 (1989), Three Methods for Plagiagtour. Two discs [at France and Iran] at 13%F ) and 1358 (1979). He
was writes several books: Seven Dastgah of Irakiasic, Iranian Music Theory, Transpose Shour R&atifSantour He is boss
of Music Department of Tehran Music University, hewgr he was teaches Iranian Music History and Eastic in Jahad

Daneshgahi.

Kiani [Fariborz] ; lyrical singer / daira drum. Performed at Saldzstival London , summer 2006.

«Fariborz Kiani started learning Tombak firstly byntself and later on with one of Iran's leading Taklplayers, Morteza
Ayan. He studied Daf with Iran's Daf legend Bijaarkkar. He has participated in numerous concert®ulghout the world

performing with some of the finest Iranian musisiafrariborz Kiani has also worked and performedeastvely with

internationally acclaimed musicians of other musidtures. He has participated in various festivaisluding the Rhythm Stick
and the Womad. He holds regular percussion workshopLondon and has given talks on percussion umsénts of Iran at
various educational institutions throughout the UHe is currently teaching Persian percussion asl wslleading the Middle
Eastern Ensemble as part of the music degree progra at the City University. In 1995 Fariborz fouddee Nava Arts which
has since become one of the best known promotefassical and folk Persian music of the higheshdards in the UK»

Kiani [Farogh] a choregrapher and traditional singer from Toghdam



Kiani Nejad [Mohammad Ali] (1331- sh) (1952- m) no details available

Kourajavi [Seyyed Safer Rezani] Kordi tanbur player from Kermanshan.

L;‘:-.»b oy yiea S
Kiani [Farogh] traditional Kourajavi [Seyyed Safer

epic genres in Torbat e JanRezani] Kordi tanbur Koushkani [Amir]
south Khorasan player from Kermanshan

“Kordestani “ [Seyyed Ali-Asgar] “ was born in Salavat-Abad village near Sanandajnirélis father was called Seyyed
Nezameddin and was an esteemed and religious mhis iterritory. He sent his son from early age tody with one of the
greatest men of faith in Sanandaj. After severalrgeAli-Asqar attained his mastery in Qur'an ratibn and soon became
famous for his beautiful and excellent voice. limné went beyond his birth place to nearby towns\alfebes. His melancholic,
pleasant voice and his extended range of tonesaid trills in upper registers are among the mesident characteristics of his
art of singing. The heart-rending and tragic chacof his voice is immediately perceived by thtethier, even though he or she
may not know the meaning of the words he singy.e8edli-Asqar Kordestani died in 1936 in his biddge, Salavat-Abad, and
was buried there. May his soul would rest in pefacever”. (Source : Mahoor.com)

Koushkani [Amir]  Tar player. Amir Koushkani's training in Persian music beganlian , where he was introduced to
classical Persian themes. At 13, he began formaicaltraining in Tar, under the tutelage of Mast@arioush Peerniakhan.
Two years after completing his four year program biecame instructor of Tar at the Centre at the @fge9. In 1991, Koushkani
immigrated to Canada , where he continues to exptoaditional music through composition and impeation, focusing his
energies on mastering Radif . The term Radif refeis Classical Persian musical form, which hagidetive phrasing, style, and
performance technique. Through his lengthy invokminand experience with world music, Koushkani ¢@sposed works for
theatre, orchestra, and solo performers. His diegperforming background has provided opportunif@sinvolvement in many
innovative music ensembles. With Vancouver basedafa, Koushkani incorporates elements of Persian mudtlc Western
Classical and Latin American styles into his conifimss and arrangements. C omprised of percussianoso, Sal Ferreras,
Quebecaois virtuoso clarinetist, Francois Houle, addushkani on Setar, Tar, and vocaafa has performed in venues and
festivals across CanadaSafds 2002 CD, “Alight ", which featured some of Koushkani's compositibased on Sufi poetic
themes, was met with critical success. 4 years Kgashkani brought together students and profesdimusicians to form the
Mostagh Music Group, and more recently, tHeuh Afsa Ensembleind theNava EnsembleAs Music Director and performer ,
he has reached out to musicians of all cultureedocatethem about the history and art of playingsR@ Tar and Setar.
Koushkani was commissioned by the Vancouver Symgbiahestra for their 2004 special event, for whithcomposed his first
concerto for Tar and orchestra. Amir Koushkani pasformed at over 100 concerts and festivals imly&anada , Europe, and
the United States . He is currently composing & bedy of work for an upcoming concert with the ifra®Baroque Orchestra,
as well as continuing his research of Western Gtasensemble music and sharing his knowledge,ipasand expertise with
other musicians and the world community.

 Performer, composer, and instructor of traditiofrsian stringed instruments, Tar and Setar

« Master of Persian Radif (Traditional music stylina), through extensive research, study, and peréorce of classical

Persian music

* Original composition and arrangements for solo am$emble performances, recordings, and theatreymtiohs

« Founding member of tricGafa, with Sal Ferreras and Francois Houle Musicat&itor ofMostagh Music Group

Nava Ensembleand theRuh Afsa Ensemble “
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Lam'ani [Reza Ali], Born in 1976. Started to learn GUITAR at the afjé and is playing the guitar in POP and Classical
methods by now. His teaching experience is more Hayears. His professional career is playingiithsgroups as Khashayar
E'temadi, Shahryar Kohan Zadeh, Hami, Nima Simaadswl other groups.
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Lam'ani [Reza Ali, guitar Larijani [ Reza Lotfi [Mohammad Reza]
teacher Lotfi] (1325- sh) (1947- m)

Larijani [ Reza Lotfi ]: «The master of Persian Tar and Radif repertoire efsfan Classical Music, Reza Lotfi-Larijani was
born in Najaf (the center of Islamic theology arddées) while his father was studying there Islartiieology (religious
jurisprudence). Then after coming to Teheran, heabee interested in Persian Tar, but his practicwas secret and his father
did not know anything about it, until a day the sdwf Persian Tar from the underground attractechhgo he understood that
his son, Reza was playing Persian Tar and thereffieréhought it was better to learn by a master aimte Kamalolmolk (the
very famous painter of Iran) was also one the ermgers of young Lotfi, his father decided to intwod him the well-known
master Darvish Khan and after some lessons Darisan said that he had so much intelligence anduggessted him to go to
the class of Musa Ma'rufi (one of the famous Ddnkiban's students who knew the Western notatid aved learn basic theory
of music, then he would be able to learn Radifibysklf (the Radif that Mr. Musaa Ma'rufi had colied), after that he started to
learn that Radif, and finally finished it, but ilstmind he was searching for another thing that imagressed him before and that
was the playing of great Master Mirza Hossein Glaold since unfortunately at that time he had passedy and he searched
and found his eldest son great Mastar Ali AkbarI8tzai, who was only the one that he had all offéiser's Radif in his mind
and he requested Master Shahnazi to learn and tio¢ste the melodies and this was their start arak td years and another 3
years for comparing the melody then Master Shahoaazfirmed accuracy of the written notations andteva certificate for it
that it allowed Master Reza Lotfi-Larijaani to pshi this wonderful work, though this never publishgyl the way he has studied
Law in the University of Paris, also researched af®ersian Classical Music of many centuries age.vifote some books which
we hope they will be published with the help of family. He passed away in September, 2003, in raehe&hemiran. The
biography of the late Reza Lotfi-Larijani comesnfrthe personal interview of Parham Nassehpoor hiitih. Parham Nasehpoor
was his student from 1997 to 2063

Leyli ensemble a quartet of radif classical music. Members akeadé Hojat singer, dayere), Leyli Atashkar (Jetdsaré
Shekartchi (kemanché), Nushin Pasdar (barbat,dandarb)

Loshani [Ghulam] traditional sorna shawm player from Dorud, N-Edsian in the 1990’s.

Lotfi [Mohammad Reza] (1947- 2014) . Lutenist, composer. He was lorGorgan in Golestan County in Northern Iran. He
is playing Tar, Setar, Kamancheh, and other IraMansic Instruments. His teachers were Ali Akbar [8tawi, Habibollah Salehi,
Nour Ali Broumand, Saeid Hormozi, Abdollah Davarand ... He was recorded Iranian Vocal Music (RadifthwAbdollah
Davami. He was member of Sheyda Ensemble. Loti tiwaches Tar, Setar, and Radif in Tehran Musivéysity. He took share
with Hussein Alizadeh in Chavosh Ensemble and tieaye recorded many songs in 1357 (1978). His feemdre_Mohammad
Reza Shajarian, Parviz Meshkatian, Naser FarhangHessein Alizadeh, and ... He recorded many ¢esséth Mohammad
Reza Shajarian. He won the first prize in Iran@®ivg Musicians Festival in 1964. While at the cova®ry, he also studied
western classical music and the violin, which ledis collaboration with various. http://www.shaymat/"Available" «His elder
brother played tar and he was the person who eramen him to study fervently on Persian classicasimiHe came to Tehran
at 17 to attend the classes held by Ali-Akbar SBahrand learned the secret techniques of tar.rAdtgering the Faculty of
Music in the College of Fine Arts (Tehran) and igettacquainted with the ideas of Nur-Ali Borumareldiose the right path to
step in. in addition to his professors in the Co#iehe took lessons from the renowned instrumsigadind musicologists of his
day. His lie has been completely devoted to Persiassical music. Because he was a pupil of leksewn masters such as Nur-
Ali Borumand, Said Hormozi, he tried to find andreotly render to obsolete phrases to setar. Algitohis fingernails are not
suited to play setér, he tries to produce extrem@uties on the instrument aided by his inborn genie has used technique and
physical power to serve music at his best and adveayids show-off in his performances. He is eguatknowledged by music
connoisseurs and public opinion at the same timis. teichnique of playing setér is a fruitful comhiina of old style and
innovation of newer styles.(Maral Hornabin Website)




«Mohammad Reza Lotfi was born in 1947 in Gorganthern Iran. Encouraged by his elder brother, hertel to play the tar
and showed his talent by winning the first prizdram's Young Musicians Festival in 1964. The feilog year, he started his
studies at the National Conservatory in Tehran undiabibollah Salehi and Master Ali Akbar Shahnawhile at the
conservatory, he also studied western classicalierarsd the violin which led to his collaborationtwivarious orchestras under
the direction of Hossein Dehlavi. Some of his o#minent teachers were Abdollah Davami, from whentehrned the Radif,
and Master Hormozi, who taught him the setar. Whaitending the College of Fine Arts at Tehran Ursitg, Lotfi became the
student of Master Nour-Ali Boroumand. He also wdrke the Center for the Preservation and Propagataf Traditional
Iranian Music, both as a soloist and a conductoiis ldther accomplishments were teaching at the Céiate Intellectual
Development of Children and Adolescents, reseagcfotk music for National Radio and Television, appearing at the Shiraz
Arts Festival. After graduating in 1973, Lotfi j@d the faculty of Fine Arts at Tehran Universitye €bntinued his collaboration
with Radio and Television and co-founded the Sh&amsemble. Between 1978 and 1980, Lotfi becamidehd of the School of
Music at Tehran University. He served as the doecf the Center for the Preservation and Propagatof Traditional Iranian
Music and the Chavosh Conservatory. In 1984 Lo#s wvited by Fondazione Cini to participate in esnar and perform
concerts in Italy where he resided for two years. s been living in the United States since 1986 feas performed widely
throughout Asia, Europe, and North America. A giolimusician, he has made numerous recordings beth solo artist and
with major Iranian musicians such as Mohammad R&fzajarian, Shahram Nazeri, Hossein Alizadeh, and/i2avieshkatian.
Lotfi is one of the greatest contemporary mastéth® Tar and Setar. simorgh.org website)

Lotfi [Sharif] no details available
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Mah Ensemble ( “Groh Mah”) a sonnati quintet lead by the notorious compd&aid Derakshani (composition, conductor &
Tar). Visible from 2012-2013. Interim lead sing8alar Aghili (2013), Mahdieh Mohammadikhani (abraddran, 2013) .

Mahaboob, [Ali] oud player from Salakh, Qeshm island, Hormuzgan.wds prolific and had seasonal tours as hotel
entertainer in Dubai (UAE)

Mahaboob, [Ahmad] oud player from Salakh, Qeshm island, Hormuzgan.

Mahdavi, [Reza] Santur teacher. Issued one cassette.

a g
Mahjoubi [Reza] Mahjoubi Mahmoudi .
Mahdavi, [Reza] )(1898-1954)  [Morteza] ~ (1900- Khansari ('\ggli"?_{;‘;g‘)’"ah]
1965) [Mahmoud]

Mahjoubi [Reza] ) (1898-1954) Violin Player, born in Tehran, 1898. His father: Abbas Ali Aiezam Azarbaijani [he was
playing Flute]. His wife was Fakhr Sadat [ Piardaygr]. and friends: Morteza Mahjoubi [his brotheBarvish Khan, Abol

Hassan Varzi, Amiri Firouz Kouhi [poet] and HadpBdoleh. His teachers were Ebrahim Ajang and Hosssimaeil Zadeh, Ali

Khan Bahari [Ali Asghar Bahari’'s uncle]. He was badMusic in 1293 (1914) in San Louie School.

« Reza Mahjoubi was the older brother of Mortezah)dabi. He was born in Tehran in 1898, and had eeléor music equal to
that of his brother. He received his first musisslens from Hossein Hang-Afarin and Ebrahim Ajangca®ise of his lack of
interest in learning music theory, Ajang did nonhtinue his lessons. Mahjoubi went on to study fbénvwith Hossein Khan
Esmail-Zade. At that time, anyone who wished tdysthe violin would study with Hossein Khan, evesugh he was a master of
the kamanche.

Reza Mahjoubi was a hard-working musician, praaticfor many long hours in the hope of surpassirsghinother Morteza. He
founded his own teaching studio in 1926, and perfmt in Radio Iran programs and various concerts. déenposed many
beautiful rengs, pishdaramads and chahar-mezralImRdahjoubi was afflicted with an unfortunate dragdiction and
eventually lost his mind. He died in 1954RAKS website)

Mahjoubi [Morteza] (1900-19695 Radif pianoi master, born in Tehran . Howelrercould play Setar and Violin and he was
composer. He used to play Violin in Golha Ensembladio ). His teachers were Ebrahim Ajang, Hus&smaeil Zadeh,
Hussein Hang Afarin and Mofakham Mamalek [in Pighe was Amir Nezam’s Son}]. He went to Beirut, HaJand Dameshgh
for recording Disc with Abol Hassan Saba, Husseathaghi, Morteza Ney Davoud, Tataei and Arsalan 8sirgHe performed
his first concert at 10 years old with Abolghasémef Ghazvini, Reza Mahjoubi (His Brother), MofakhaMamalek and
Shokrollah Khan in Faros Cinema. He composed addsbngs.

« Morteza Mahjoubi was born in 1900 in Tehran. féither, Abbas Ali Mahjoubi, played the ney. Theiffjamwned one of the few
pianos in the city, and his mother, Fakhressadatila play a little. He started his music studieshwilossein Hang Afarin; later,
Mahmoud Mofakham accepted him as his student. [reas only ten years old when he accompanied @azlvini, the
renowned singer and poet, in a concert. He develagp@nique technique of playing the Persian cladsiusic on the piano,
which remained true to the ornamental and monophaaiture of the music. He devised a special tusiyggem for the piano
which enabled him to play in all the different mea@dad dastgahs. He was, indeed, one of the jeeRersian classical music.
His playing charmed and mesmerized his listeneesistknown to be the only pianist who was ableldg the piano as though it
was created for Persian music. Mahjoubi was presgnthe performances of Radio Iran from the vergibeing. He was a
prolific composer whose beautiful works have beeriopmed by the Golha Orchastra, sung by the biesfess of the time, and
remembered by many with great fondness. Karevanaija Ney, and Che Shabha are some of Mahjoubss dreations.
Morteza Mahjoubi died in 1965 in Tehran(RAKS websit¢

« Morteza Mahjoubj according to a general consensus, is the greatestng traditional pianists of Iran. His father, #ds Qoli,
was literarily a tasteful man and was a ney plagenself. He had a piano in his house and his wis familiar with the playing



of this instrument. The proper family condition @eoMorteza towards music. He sat at the piano dagigul childlishly tunes.
Amazed by the gifts of their son, Morteza's parsatg him to study music with Hoseyn Hang-Afaratet he went to continue
his studies with Mofakham. His father founded - floe first time - a Café in Lalehzar street in Tamr There Morteza
accompanied his brother, a celebrated violinist,tba piano. In the first concert held in Farus netheater, Morteza made his
debut at the age of 10 by playing piano solo antbatpanying Aref, the famous composer of tasnifsaldmsang in the concert.
By 1923 he was very famous and regarded as a giaaist in the classical tradition of music. He peeved the techniques of his
masters, improved the technique and used a swikfing. He played Iranian melodies with exceptlomastery and was an
elegant and tasteful musician. He composed sonfelgiiamads and rengs to be performed on the pianichae altered its
tuning to compensate with the needs of Iranian eauBhe well-known poet, Rahi Moayyeri provided tifvet of many of his
tasnifs. Mahjoubi's main profession was always iplgyand instructing the piano. He was a modest, ifruamt, but also a
nervous and peevish man. Up to now, no one hasnattahis position in the art of Iranian piano plagi “. (Source :
Mahoor.com)

Mabhjoubi [Nazarli] , one of the greatest of Turkmen Bagshis (dotayiptabard), was born in 1929 in Chay-Gachar. Atage
of eleven he was taught by Qara-Bagshi - a friehdhie father - for a period of one year and wasetalby him to local
congregations. Nazarli was a master of all four amag) (modes) of Turkmen music and for 55 year wgarted as the ultimate
performer and singer of the music of his nativedlade lived in Chay-Qushan, a district of Gonbaal] @arned his living by
farming and cattle breeding. Nazarli was indubiatble last representative of a long and authendidition of musician called
"Khalifeh" in this region. "Khalifeh" is another me for Bagshi but he is more developed and hasged his technique. His
warm and mellow voice reminded the listener of lgnfprgotten memories of folk epics and myths. Haswa man of an
exceptional spiritual powers. He mesmerized hisemg# by his ascetic way of living. He died in 200y his memory will last
forever. Turkmen music generally is performed irdifferent mode: Teshnid, Qereqlar, Mokhammas andalNdSource :
Mahoor.com)

Mahmoudi Khansari [Mahmoud] (1934/7/12-1987) A singer, born in Khansar, hesve could play Setar. His father was
Jamaledin Mahmoudi. His teachers were Kamal Dehgan] Hassan Saba, Manouchehr Jahan Baglo. Was areofitiGolha
Ensemble.

Mahmoud [Parviz] (1903-?) Top composer, bornin Tehran. He went totéthStates of America and he taught there in the
Music University . He was composing many songsSmphony Orchestra. His songs were Fantasy fde Foisic, Quartet for
string Instrument and ...

Majd, [Fozie], B.Mus (Ed.), Iranian composer, collected the muasiKhorasan, Baluchestan and other regions beti8&2 and
1978, a project sponsored by the NIRT. She staitethe NIRT, the "Group for collect and researchregional music" which
she headed until August 1980. Meanwhile, she hadegmted programmes of regional music in the Skirakz Tus (Mash-had)
Festivals of Art, 1973-1978, introducing mastersl éimeir original music, which was at that time uokm to the public, and
caused great interest and acclaim. The musiciams ingited to become members of the "Group foreamill." and received a
salary from the NIRT. A collection of six CDs degdtto the recordings of those years, collected day imcluding the dotar
maghams of Torbat-e-Jam, and the schools of datidnghi music of Northern Khorasan, as well aswwe€D's labelled "Music
in Noban and Zar" and Arba'een in Bushehr", albrded between 1972 and 1978 in their respectiviemeghave been published
by Mahoor. The present CD is the ninth in the se(8surce : Mahoor.com)

Majd [Lotfollah] (1917-1978) Tar player. He was born in Ghaem Shahr [in Mdasan County]. He played Tar in Radio and
Nation Music Institute. His friends were Gholam Heis Banan, Navab Safa, Abol Hassan Varzi, HusEehrani and Adib
Khansari. Played in Golha Ensemble.

Mallah [Hussein Ali] (1921-1992) Born in Tehran. He was Writer and Music ResearcRoet and he was playing Setar and
Violin. His teacher;_Ali Naghi Vaziri. He studied idic in Music High School. and Violin Soloist of éle. He was teacher of
Music High School. He was boss Music Radio. and’'sranternational Music Battlement member. He wagimg Instrument
logy book [Iranian Instrument and the World oldtinsent]. He was writing many book and many Dis#ért abut Iranian
Music, Iranian Music Instrument, Iranian Music adem, Description to Jami’s Dissertation, Desaniptio Maghased Alhan
[write by Abdol Ghader Maraghei], Correction to BsthRouh, Iranian Musicians Biography, writing ahcnslation few Drama
and ...

Malek [Hossein ] A santur player in the 80’s, Tehran. No detailailable.

Malek [Assadollah] A very prolific fiddle player in the 80’s, TehmraHe recorded many CDs with Fazlollah Tavakol {ggn
mansour Nariman (oud), Hushang shariff (Tar)



m?]l”(?_gz]__;{ggg?em Malek, Asadollah Malek, Hosen
Manoochehri, Hasan,born 1934. Barbat player . He began studying enusder the tutelage of Late Abolhasan Saba, Master
Hossein Tehrani and Master Zarrin Panjeh.After gation he began collaboration with Art&Culture Oeslra, later he
collaborated with Iran Radio Orchestra like "OradhedNo.1&2", national instruments, Golha Orchestral had performance in
different countries.He has had solos in Payvar @ellavi Orchestra. Since 1989,his retirement,heabdygs collaboration with
Saba Orchestra and simultaneously he makes Oud imdnkshop. < iranian ouds)

Mansour, [Mahmud] Noticeableoud player from Salakh, Qeshm island, Hormuzganwglg prolific and now famous all over
Hormuzgan.

Mansouri, [Maziar], Fiddle / traditional kemancheh player from Qaerhshdlazandaran.Born in 1359 in Qaemshahr.
Education: Diploma in Literature. His musical adtiv from 1379 to Professor Ahmed Mohsenpour begumh lzenefited the
presence of great masters like Ardeshir Kamkar,Aklbar and Mohammad Reza Lotffi. (...) Played fiddl¢he latest album of
Sarvang’ (Mehrava.com)

Marufi [Musa] He was born in 1897 to a wealthy family. He befenmusic studies using a piano at his house, lzenl $tudied
tar with Aga Hoseyn-Qoli. After the death of his stex he joined in Darvish Khan classes when he 3tasHe had several
courses on radif with Darvish Khan and graduatedeogiving the Golden Halberd, a medal donated aégvish Khan to his top
students. As early as High School of Music was @mehby Ali-Nagi Vaziri (1923) he joined as a taay#r to its orchestra,
already joined by H. Gol-e Golab, M.-H. Adib, H.I%8a E. Mehrtash, and M.-S. Arbabi. He then becdradar master of Military
School of Music which was active until 1934. In B9Blusa Marufi transcribed complete set of dastgathBersian classical
music. It was published as Radif of Seven Dastgédiersian Music, with an introduction by Mehdi Bashli. This was a major
contribution and largely helped to preserve theicalidegacy of Persian classical music. (Sourceah&br.com)

Maroufi [Javad] (1918-1991) Born in Tehran. His father was Mousa Maroufi. \W&s playing Piano. He was playing Iranian
Classical Music "Radif* by Piano. However, he wdayimg Tar. His teachers were Kharatounian and Mdighi Vaziri [in
Vaziri's Music School]. He was playing Piano in Rwaliah Khaleghi's Ensemble, however he was playimgRadio. He
composed many song for Piano [Iranian Music].

« Javad Maroufi was born in Tehran in 1919. He wae of the first musicians who chose to perforns@ermusic on the piano.
Piano and violin were brought to Persia during tieégn of the Qajar King Nassereddin-Shah. In thgibeing, these instruments
could only be found in the royal palaces and thebs of the nobility. Qolamreza Salar Moazez, Motiimolk Yahyaian, and
Mahmoud Mofakham were among the first musicians imtroduced the piano in Persia. Alinagi Vazirught piano in his
music school, and later, prominent musicians likesMrhomayoun Shahrdar, Hossein Ostovar, MortezéjMebi, and Javad
Maroufi were the ones who were admired by the Bwétthis instrument and by ordinary people. Marowds the son of Moussa
Maroufi, a renowned player of the tar. Mousa was liest student of Darvish Khan and Alinaqi Vatiie. paid special attention
to his son Javad’'s musical education. After conipdeelementary school, Javad Maroufi attended Ajindaziri's School of
Music. He started with the tar, but turned to thano after a few years. Maroufi graduated from VéziSchool of Music in
1932. He went on to receive a diploma from therdreiConservatory, where he studied Western mugdélieved that, in order
to be able to play Persian music on the piano, simauld also master the techniques of Western mMsitoufi began working at
Radio Iran when it was established in 1941. Heatwkated closely with the great Rouhollah Khaleghia piano soloist, as well
as an arranger of works of other composers. He laygano, music theory, and solfege at the SchéoNational Music for
many years. He also composed many original wankpifino solo. Maroufi passed away in 1994. (RAKS website)
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Mansouri, [Maziar],
kemancheh playe
from Mazandaran

rMarouﬁ [Mousa]
(1889-1965)

Maroufi [Javad] (1918-1991), famous pianist

Maroufi [Javad] (1918-1991) Piano, then tar player. Born in Tehran. His fatlhas_Mousa Maroufi. He was playing Iranian
Classical Music "Radif" by Piano. His teachergevharatounian and Ali Naghi Vaziri [in Vaziri's Wic School]. He was
playing Piano in Rouhollah Khaleghi’'s Ensemble, hodiever the in Radio. He composed many song fmdPjlranian Music].

Marzieh (1924-2010) female vocalist « The first lady of Persian music, now in her midenties, has been one of the most
outstanding figures the artistic society of Iranlvever see. Marzieh has touched the hearts ofiandl of people by her lovely
performances and songs that will be whispered fareds long as music exists, Marzieh will be remeneth and highly respected
at the horizons of the music world of Iran. She kasrmous number of songs and almost all of theemsamiliar to the
Iranians. She has spoken on behalf of every sipgison who had something to whisper. Like othelekéh Iran, she became
silent in 1979 and no longer appeared on any stagfdser homeland to sing for her people. In 1930 left Iran due to her
political ideas and joined one of the anti goverminerganizations abroad. Soon after she left thentry, she performed several
concerts in Los Angeles (1995), and later in Ea@lmurt (London in 1996), as well as in some othlec@gs where multitude of
people of different backgrounds, beliefs, religicensd nationality gathered and joined in friendshipd peace to remember those
days of old age in Iran once more. They loved tr er voice live again and Marzieh made their dnsacome true at such an

old age.»

Mashayekhi [Ali Reza] a santur player. Alireza Mashayekhi was boriéfmran, Iran, in 1940. He is one of the first Ieami
composers who has pioneered modern music in Irashilyekhi's works have been performed in Iran &ndaa for more than
35 years. His first teachers in Iran were the deegaDr. Lotfollah Mofakham Payan (Iranian musit)e tate Hossein Nasehi
(Composition) and Ophelia Kombajian (Piano). Hadenek and Karl Schiske were his composition teeglin Vienna. His
acquaintance with Hanns Jelinek encouraged himxpdore a wide spectrum of 20century music. This and his fondness of
Iranian culture were the cornerstones of his &tidévelopment. After completing his studies at tAkademie fur Musik und
Darstellende Kunst in Vienna, he went to Utrech Netherlands, to pursue his study of electronit @mputer music, which
included attending lectures by Gottfried MichaelnigMashayekhi believes that composers of our tigiesild create music in a
wide range of styles. His own compositions haveléeintowards two major directions: pieces that amecty inspired by Iranian
music (e.g. Symphony No. 5, Persian Suite, and 18adh and those compositions that are not diraetlgted to Iranian music
(e.g. Symphony No. 6, Concerto for Violin and Omin@, Sonata for Piano). Alireza Mashayekhi, wias his own
philosophical thesis on music, believes that we d&aover truth only through multilogical structaref artistic thought, this
being the only way we can encompass the contraditthat “truth” carries in itself. He argues thgt abandoning sequential
problem-solving that has indisputably dominatedyitg’ especially since Newton, we are able to persimultaneously a number
of X's. He therefore calls his own way of struatgrimusic the “quest for meta-X.” He introduces tkisd of search in the
following pieces.....Symposium, String Quariét, Symphony No. 8 and Celebration for Piano and u&sion

“Alireza Mashayekhi was born in Tehran, Iran, in @9Hle is one of the first Iranian composers who phiaseered modern music
in Iran. Mashayekhi's works to have been perforinddan and abroad for more than 35 years. Hisffilsachers in Iran were the
deceased Dr. Lotfollah Mofakham Payan (Iranian roysthe late Hossein Nasehi (Composition) and GphKbmbajian
(Piano). Hanns Jelinek and Karl Schiske were himposition teachers in Vienna. His acquaintance withnns Jelinek
encouraged him to explore a widespectrum of 20thucg music. This and his fondness of Iranian geltwere the cornerstones
of his artistic development. After in Vienna, hentwe Utrecht, the Netherlands, to pursue his stoflglectronics and computer
music, which included attending lectures by GattfrMichael Konig. Mashayekhi believes that composérour times should
create music in a wide range of styles. His ownpmmsitions have tended towards two major directiqrieces that are directly
inspired by Iranian music (e.g. Symphony no. 5sRer Suite, and Sheherazade) and those compositiatsare not directly
related to Iranian music (e.g. Symphony no. 6, @aacfor Violin and Orchestra, Sonata for Piano)irdza Mashayekhi, who
has his own philosophical thesis in music, belieted we can discover truth only through multilaglistructures of artistic
thought, this being the only way we can encomgassadntradictions that "truth" carries in itself.eHargues that by abandoning
sequential problem-solving that has indisputablymdwted "logic," especially since Newton, we arelealbo pursue
simultaneously a number of X's. He therefore daitssown way of structuring music the "quest forawét' He introduces this
kind of search in the following pieces: Symposi8tring Quartet 1ll, Symphony No. 8 and Celebratifmn Piano and
Percussion.”(Source : Mahoor.com)

“Born in Tehran (1940), is one of the first Iraniaaneposers who has pioneered modern music in Irags.wdirks have been
performed in Iran and abroad for more than thifiye years. His most important teachers haventi@phelia Kombajian



(Piano) andHans Jelinek(Composition). His acquaintance wittans Jelinekencouraged him to explore a wide spectrum &f 20
century music. Alireza Mashayekhi believes thatcar discover the truth only through multi logicsttuctures of artistic
thought, this being the only way we can encomgessantradictions that “truth” carries in itself. &largues that by abandoning
sequential problem solving that has indisputablymdwted “logic”, especially sinceNewton we are able to pursue
simultaneously a number of X’s. He therefore caitsown way of structuring music theguest for meta X' He introduces this
kind of search in the following pieces in hignian Orchestra for New MusicAlbum: Symposium , String Quartet 11, Symphony
No.8, Celebratiori (Hermes website)
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Marzieh, famous vocalist Mashayekhi [Ali Reza ]

Masoudieh
[Mohammad
Taghi] (1927)

Meftah [Mehdi]
(1909)

Masoudieh [Mohammad Taghi] (1927) First iranian ethnomusicologist, Composer. BorMiashad, Khorasan . He was a
teacher of Tehran Music University and Jahad DagegsihiMusic University & Music in Tehran Music Comgatoire, License in
Harmony and Counterpoint from Germany in 1335 (3986d Ethnomusicology PHD in 1342 (1963). Hetarmany book
about Iranian Music.
«Mohammad Taghi Masoudieh was born on April 9, 182Mashhad. His birth coincided with the birth ehdm Mohammad
Taghi (The Holy) and for this coincident they narhed Mohammad Taghi. Mohammad Taghi Masoudieh pidsiseeducational
elementary studies in Elmieh primary school frompt&mber 1934 to June 1940, and since September é®9#0ed Shahreza
high school in Mashhad for his secondary studie$ graduated from Byear’s secondary scientific with a diploma. Thrhthjs
studies, he was a thoughtful and precise and harkiwg student and mostly he had intimacy with #te IDr. Gholamhosein
Usefi and Dr. Kazem Omidvar. Thereafter, he cam@etoran and on June 1946 received literature diglavhthe & year of his
secondary from the Tehran Daro-I-phonon high schei@ bought a Violin from one of his relatives edliIMohammad Fazayeli
and started learning the Persian music and Violithvhiim. Then he continued his way by another persamed Javan who was
an anthem teacher in the schools of Mashhad andalgastheir neighbor. For his father approval aratisfaction, he went to the
law and political science faculty of Tehran Univigrdor the academic education on September 194d, & the same time he
proceeded to study music in Tehran’s great acadefihmyusic and on September 1950 he achieved himBi#licial Law as well
as a supreme music diploma. Thereafter, he heaole®dris to continue his studies and started leagntheViolin with Line
Taluel, Counterpoint by Noel Gallant and HarmonyhwGeorges Dandelot and on July 1956 he achievedhthelor Diploma
in Harmony. Then he headed to Leipzig, Germanyiuicue his studies in the Great Academy of mddie. late masoudieh has
denoted that: “Although | did not use any allowasa® fellowships, but necessarily sometimes | lwadrtdergo through hard
and arduous jobs in order to be able to continueeahycation and secure my life.
Therefore, | requested for an educational scholgrdlor continuing my music education in compositaithe International
Union of Persian Students located in Prague. Foatety, my request was accepted and | was ableuidystomposition in the
Leipzig Music University”. On September 15, 1958stated his education on composition in the Leipgdusic University with
Ottmar Gerster and Johannes Weyrauch and on July963 achieved his Bachelor diploma in composingicawAfter that he
went to KdlIn to study Musicology and Ethnomusicglddn May 11, 1968 successfully achieved his MimigoPhD. The thesis
for his PhD which was about Shoor Phonograph asdaitalyzing was published in Germany in two voluatehe same year
(1968). After finishing his education, he came biackan for research and teaching. On Decemi#1 269 He started working
in the music group of Fine Arts Faculty of Tehranikgrsity as a contractual assistant professor. Jone 30, 1974 he became
the associate professor and eventually on April293 rose to the post of determinate full time temrofessor and kept this title
until the last day of his salutary life, joiningehmembership of scientific faculty, teaching anseegching at the same time.
European music history, practical and advanced hamm form and analyze, musicology, orchestratioangcription and
different discussions of ethnomusicology are sofitbeofields that often were taught by Dr. Masobdier the first time in the
university.
Dr. Masoudieh paid a rigorous and precise attentiorhis researches on the realm of Persian folkionaisd Persian Traditional
Radif (clavier) music and never disconnected hisfgssional and empathetic relations with his fiafdl domain of research in
which was the culture and art of local and regionalsicians of the land of Persia. According to HiAfter returning to Iran, my
studious activities were rather focused on reseaschpon the Persian Regional music and next thsi&@emraditional (Radif)
music.” Dr. Masoudieh had a great command of Gerpfarench and English languages and he compiled jaualished his
books and articles in Persian, German, French andlEh. Some of his best publications are:

- Analyzing fourteen Persian folk songs

- Tehran Traditional Music Song Radif (Narrationd&hmood Karimi), first edition (Transcribing andayzing)

- Persian Traditional Music Radif Tone (Narratiofi dahmood Karimi), second edition (Academic traitsog,

along with six cassettes)

- Music of Torbat-e-Jaam

- Music of Baluchestan



- Catechism of Ethnomusicology

- Persian Religious Music
Dr. Masoudieh was also a talented and capable campdut unfortunately he did not find enough timehis pursuit in this
field. Hereupon, he has said: “Primarily my firstitention is to collect, register and analyze thesikm regional music and
originally, composing is my subsidiary pursuit. oof his most important compositions are:

- Four leads for soprano and piano (Poems by HaRimar Khayam Nayshaboori)

- Two movements for string orchestra

- Anthem for choir and symphonic orchestra

- Instrumentation of the folk song “Dast Be Dastama! for soprano and choir

- Instrumentation of the folk song “Lalaee” for sepo and choir

- Overture for symphonic orchestra

- Symphonic movement

- Persian suite
The late Masoudieh’s decease happened on the Maawapf February 11998 while he was composing his last symphony for
the cause of cardiac arrest and lastly, despitetbgtament, which was to be buried in the city bayyam (Nayshaboor) and
besides the tomb of Attar and Kamal-ol-molk , he berried in the artists’ section of Beheshet-efdah
Selected from the article, “Stranger in self honmelawritten by Farhood Safarzadeh. No. 5, Mahooagarly, autumn of 1999.
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Composer Mehdipour  [Ali

Mehrtash

Mellk_ Akbar], sorna [Esmail]  (1904-
Aslanian player

1980)
[Emmanuel]

Mazinada [Marta] santur player (Source : Mahoor.com)

Meftah [Mehdi] (1909) Violin, Ghanoun player, composer born in Tehraveftah's father was Mahmoud Khan Meftah Molk.
He played in Iranian National Instrument Ensemblis. teacher was Abol Hassan Saba [Violin]. Hisdefit was Simin Agha
Razi, Malihe Saeidi and ... He played in Radio Osttze[Ali Naghi Vaziri was the Conductor ]. Meftaécorded several songs
in Disc. and published many book about Music The@hanoun structure, Ghanoun’s Method, and... Hepmsed many songs
for Ghanoun and Violin.

Mehdipour [ Ali Akbar ] famous sorna shawm player. He is prolific and réed dozens of cassettes in bakhtiyari folklore and
traditional songs from Shiraz, fars provindeassed away in early 2010.

Mehdipour [ Changiz ] famous ashiq bard from Tabriz district (iranianefzaijan) in the 1990’s.

Mehr Bakhsh [Bahram ] famous neyanban player from Bushehr in the 19%@&swas also a prolific composer and used to
accompany famous bandari singers such as Mahmuaa JaBushehr- and Yasin Hajiuon.

Mehrtash [Esmaeil] (1904-1980) Tar player, knew Radif. He was part of the Cibmisons Barbad Institute. His teachers were
Darvish Khan, Davoud Shirazi and Ali Naghi VazHiis friends were Adib Khansari, Abol Hassan Sal Al Akbar Shahnazi.
His students: Mohammad Reza Shajarian, Abdol V&tahidi, Jamal Vafaei, Goudarzi, Shapour Rahimiadia Hekmat Shoar,
Montasheri, Akbar Jeghe and... Barbad's Institute uast on 1357 (1978).

“Esmail Mehrtash (1904-1980) was a tar player ar@hther. He studied tar under Darvish Khan and Allaghi Vaziri.
Hecreated a school for teaching music and speaglkiligs. Amongsts his students were, Abdolvahab i8haholook Zarrabi and
Mohamad Reza Shajarian.”

Radif master (vocal)The radif of Esma'il Khan Mehrtash, which is a desi the lessons he took from the masters of &ani
music and also most probably a result of his cratiwithin the framework of these lessons, is difraith characteristics often
different from other vocal radifs. For example, Shiari-Mansuri in this radif is an independent av&p the number of avazes in
this radif is six. Mohammad Montasheri, a very elesid talented student of the late Mehrtash, ha®peed the greatest part of
the present radif by referring to his personal mem&ome parts of this radif have been recordedemis during the courses.
Montasheri has had access to some of them and éms &ble to evaluate his work and diminish the abdd deficiencies by



referring to them. He was the closest student thriidsh and had a close relationship with him fory#@ars. In the last years of
the master's life, Montasheri could perform somesaf his master's radif or some of his composgiovhich he himself had
forgotten. Besides, because he was trained onlyMbiirtash, he has acquired a style that makes hienniost competent
interpreter of the radif of Mehrtash. He, as he &dtfi says, knows the "spirit" of Mehrtash's workgKMahour.com]

Melik-Aslanian [ Emanuel ] was born in 1915 in a Christian family in Tabrizcareceived his first piano lessons from a local
musician by the name of Amatoni. In 1927 Melik-Aisla began piano studies at the Brahms Academyaimlbiirg and continued
them from 1935 to 1937 at the Hamburg Conservatdeyalso studied composition and conducting atGleeman State Academy
and spent a few years studying philosophy. Thehtmaavho exerted the strongest influence on hine \Wwawul Hindemith and the
brothers Auzorgeh. After graduation he became trectbr of a piano school in Hamburg and played manitically acclaimed
recitals in Germany and Austria. On his return ®hfan in 1952, he was appointed as a professdnaffehran Conservatory. In
this period, Melik-Aslanian paid more attentionRersian music and composed several works for pised on Persian themes,
such as Chargah. A number of his other works, thalg Golbang, a symphonic poem, Parvaneh (Biljler& ballet, and a
piano concerto, were performed by the Tehran Symphad the Tehran Conservatory Orchestra. Melilka#ign believed that,
if counterpoint were added to Persia’s national fnakheritage and new methods were created to ayeathe Persian melodies,
the result would be a new international school ofmposition. As he often pointed out, “Counterpdéia science, so it is
international; therefore it does not damage ourioaal identity Melik-Aslanian had a great role in advancing Persirt music.
He taught for many years at the Tehran Conservatdrivusic. Unfortunately, orchestral scores of hisrks have not been
published. A few of his articles were publishedoteetthe 1979 Revolution in Tehran in Majale-ye-Musind a collection of
piano pieces, entitled Tre pezzi di pianoforte emitdi danze popolari orientali, was published @90 in Italy. The lack of
published works may be explained by Melik-Aslarsiaptofessorial scruples about proper performancehi orchestral
compositions.He died on 14 July 2003 at age eigigit.." (RAKS Website)

Melk [ Djamshid ] kemancheh / fiddle player

Meshkatian [Parviz] (1955-2009) Composer, Santur player, born in Neyshabourr&$en . He started his musical training at
the age of six with his late father, Hassan. The Meshkatian played the tar and the Santour nfallyeand was familiar with
the violin and the Setar. His teachers were Nour BYoumand, _Abdollah Davami, Daryoush Safvat, Mohzad Taghi
Masoudieh, Saeid Hormozi, Yousef Froutan, MehdikBahli and Ahmad Ebadi. He was teaching in Irafifusic Institute and
was member of Aref Ensemble. He recorded mang<and cassettes with Mohammad Reza ShajarianBastami, Al
Rostamian and .... and also many concerts with ¢ingsizadeh (boss of Aref group and Chavosh Endemivhile continuing
his work as a composer and a researcher, Meshkatamrently teaching music at Tehran University.

« Parviz Meshkatian was born in the year 1955 inditg of Neishabour. He started his musical trainatghe age of six with his
late father, Hassan Meshkatian. The late Meshkapiryed the tar and the santur masterfully and wk® familiar with the
violin and the setar, having himself learned mudgsen his father. Meshkatian entered the conseryatdrmusic at an early age
and studied theory and technique with the masterar M\li Boroomand, Dariush Safvat, Mohammad Taglissbudieh, and
Mehdi Barkeshli. He chose the Radif of Mirza Abalolas his main topic of research. After finishing hcademic studies,
Meshkatian continued the study of music with suaktens as the late Abdollah Davami, Saied Hormarad, Yousef forootan. He
has won the first prize of Barbad competition ie freld of santur. Meshkatian taught santur at @enter for the Preservation
and Dissemination of Music where he also servedrsemble leader. Meshkatian was one of the foundiembers of the Aref
Ensemble, founded in 1977. He was also one ofdheding members of the Chavosh Artistic and Culti@undation. The
Chavosh foundation has played a major role in tegedopment of Iranian music in the recent yearssikatian tours Europe
and Asia and regularly performs in such countrissFaance, Germany, England, Sweden, Netherland$,enmark. In the
spring of 1982 he published the book titled "Twé?igces for Santour". In spring of 1992 Meshkatiaud Aref Ensemble won the
first prize of the Spirit of the Earth Festival Bngland. Meshkatian's Collaboration with Mohammaez& Shajarian has
produced some of the most beautiful recordingsasftemporary traditional music of Iran. While conting his work as a
composer and a researcher, Meshkatian is currdetlighing music at the Tehran Universitgsimorgh.org website)

http://music.schoolnet.ir

k3 Ian (Santour Player)

{1955 Iran-Neyshabour) )

Meshkatian [Parviz] and Firouzi [Mohammad] (iranian

Meshkatian [Parviz] (1955-2009) ouds)




Melkon [Marko] — Melkon Alemsharian - . Oud player. Armenian descent. Living in the

Mgrdichian [George] . Oud player. Armenian descent. Living in the US.

Minassian, [Harry] . Oud player. Armenian descent. Living in the US.

Minooei, [Faraz] a santur solo player

Mirjal Ali , Shahram born 1959. : a modern barbat player He stagadning Tar with his sister who was a Violin and Ta
player in 7 and he has started learning Oud witenbng the films of Arab players and without angtiuctor since 10. At the

age of 12,he was invited to Art and Culture Orcfeesf Khoozestan territory for oud playing. He h@esen under demanding
tutelage of Master Shahnaz and Master Kassaeiatmplying he is influenced bysfehan music StyleHe is one of the best

Setar and Tar players who usually plays with his omade instruments. It is a long time that he reenlxollaborating different

ensembles like Sama'a, Bidel, Arghanoon and Sh&kpehr with whom he has performed extensively @am land abroad.

(iranian ouds)

Mirseraji, here with Behroosinia (iranian ouds)

Mirseraji [Shahram], born 1974. a modern barbat player. He began Santoor playmges1988 ,and Oud playing since 1994
with Behrouzi nia and in following with Master Naran. He has graduated in music from Fine Arts Usitieand has used the
guidance of prominent masters like Darioush Ta&ipdrat Allah Ighai, Siavash Zahiraldini, Kambiz 9Ran Ravan, Alireza
Mashayekhi, Majid Kiani and Aziz Allah Ahmadian. Hms also collaborated with "New" music orchestyacbnduction of
Alireza Mashayekhi ,Irani ensemble ,Armaghan ancaBaDrchestra. He was the leader of musicians yay¢ish ensemble for
one year in year 2002. Now he is teaching musicpasing, and solfege in University of Tehran musinter. (iranian ouds)

Mirza-Ahmadi [Ghlam Ali] a dotar player, modal genre from Torbat e JaanthsafkKhorasan razavi.

Moayyeri, seeRahi Moayyeri

Moayyerian, [Behnam], born 1976. Barbat player. He began studying al @ith Hasan Manouchehri in 1992 , and in following
with Master Nariman and Majid Kiani ,he has praatidRkadif and Iranian music theory. He is an origimamber of the center of
preservation and propagation of music and has blaboration with ensembles of this center ,as w@esllShourangiz Ensemble
and Youth National Orchestra. He also knows Sesahydor and Tar playing , and has recordings sucAsagghane-tarin ,
Delbare-Penhan and Hamisheh-Bahar . He has alspasaul the music of Angoshtari Aghigh and Gorg ohVRgms. . (iranian
ouds)



www.iranianoud:éam = o
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Mirjal Ali, Shahram Moayyerian, N Mofakham Payan
e Behnam. (iranian
(iranian ouds) ouds) [Lotfollah]

Mofakham Payan [Lotfollah] (1915-1983) Violin player, born in Tehran. He knBadif. He was Editor of Chang Magazine. He
was a co-founder of Iranian Music Institute with URollah Khaleghi. Lotfollah Transposing Iranian NudRadif (Mousa
Maroufi's Radif) for Violin However, he publishedttoductory Theory of Music. and composed many sdaglranian Music.

Moghaddassi [Mohammad] kemancheh player. Cooperated with Mohammad DalriaMohammad Ali Esmaeli.

Mohammadi [Farshad] Persian composer and santur-player began studyieginstrument at an early age with Parviz
Meshkatiyan and Pashang Kamkar. He has collaboraitbdthe BBC World Service in London, and DutchdReaStation. He
gave a Persian santur recital at ITV1 (London)heg recorded as soloist, and accompanist whileingkith ensembles such as
Now-Ava, Hamraz, Parniyan, and Rowshani.He has oseqb scores for several motion picutres. His recentert engagements
include performances at Swansea, Nottingham Misidd Al-Din and Brighton Festivals. Mohammadi tedso performed as
soloist in Germany, Netherland, Scandinavia, aad.IHe is currently doing his research on aspdctsusical performances as
part of his PhD program at the School of Oriental African Studies. (Source : Mahoor.com)

Mohammadi [Mahmud Sadegh]Setar-maker, born 1981 AD.

Mohammadi [Seyed Ebad]Laleva / percussions player from the Taleba/ Tidbloric troupe (Mazandaran). See alBabari
troupe.

Mohammadi [Seyed Jaber]Santour / percussion player from the Taleba/ Tidbldoric troupe (Mazandaran). See alfabari
troupe.

Mohammadi [Seyed Jamal]Dotar / percussion player from the Taleba/ Tak@kioric troupe (Mazandaran). Also proficient in
Tar and Barbat lutes. See alEabari troupe.

“Jamal Mohammadi was born on 23/06/1347 in the vedlwillage Kafshgarkola Juybar in an artist family Childhood and
teenage He started learning Mazandarani and Persimtruments with the late father (Seyed Mehdi Moimadi) and other
prominent masters in the country. He could establisthe group Taleba with the fathers compassiosapgort and unsparingly
in 1370 and many years as a composer and headafpgdynamics and effective steps for promoting Mdaean folkloric
culture and music . In his artistic repertoire livarious activities performed in numerous Inlanti soverseas concerts and
tours, participating in many festivals , obtainipgeminent status and playing music along with tbantry fine artists - the
record and dispread tape, CD And DVD is seen. i80LBe concerned with establishing regional musimugrUntil in 1387 the
Kayer group established (Mehrava.com)

Mohammadi [Seyed Kamal] Singer /Kemancheh player from the Taleba/ Tahldkioric troupe (from village Kafshgari ,
Mazandaran), and locally acknowledged accordin§ge alsdabari troupe.

“Birth: 28 Persian date Esfand 1345. (..) Mohammiatierited in the family for more than 300 yeard,ahe child's ear was
familiar with music from childhood with his fathiéére late Sayyid Mehdi Mohammadi singing Mazanddusaes. Then singing in
dialect Gilani to outstanding teachers taught muSitan. Construction continued to fiddle with hisother Jamal Mohammadi
learned. Started career at age 12 with singingtayyifiddle and two strings and timpani Music fornagn ax (Groh-e Taleba),
known as brothers Mohammadi. (Performed) concertdifferent cities in Mazandaran: Sari - QaemshBabolsar etc...

(Played) in various festivals The implementatiorttef Convention and (...): Tehran - Iran - Qeshm d&anAbbas -Gilan -

Gorgan provincial festivals , teaming for the Naial festival ( Fajr) & top Soloists Festival ingiHouse Afif Abad groups.
(Operated ) cooperation with IRIB Mazandaran, Irdaring 15 years of continuous activity Broadcasti(i@ecorded) tapes &
CD w. Professor Ahmad Mohsenpour, then as “TheHas Mohammadi” (ex Taleba), Taleba troupgMehrava.com)



Mohammadi [Seyed NargesPDotar + vocals female player from the Taleba/ Tatwdkloric troupe (Mazandaran). Also See also
Tabari troupe

Mohammadi [Shirin] a (female) tanbur player, originating from Kerntaais, West Iran. Born in 1968 in Sahne, Kermanshah,
Shirin Mohammadi was introduced to the tanbur magjdamcient and Haqggani), at very young age by h#rdr, Seyyed Khan
Mohammad, who used to perform them with his ridhesdn around 1986, she began to learn playingttrbur and setar from
Yahya Ra'nayi, her husband and a prominent tanbaygu, and took setér lessons with Jalal Zolfon&ariborz Azizi and
Mas'ud Sho'ari. In 2000, she started to learn tleesin Vocal Radif from Afsane Rasa'yi and also tmedopportunity to attend
Hossein Alizadeh's classes on Vocal Radif as welKermati and Shafi'i's lessons. In 2002, Shirianaged to receive the
license for making tanburs and setéars from the Migiof Culture and Islamic Guidance and becameeamiver of Khane-ye
Musiqgi (the Music House). She has had many coneertisprograms in Tehran and various cities of th@ld/ some of which
include:

* leading Zakhme all-female band at Gol-e Yas FaktWahdat Hall, 2002,

« performing at Shahid Ba4honar Camp,

- performing at Andishe Cultural Complex, Alzalwaiversity, Economic Cooperation Organization, Ea@elebration

Festival in Japan (with Kodo group, 2011), and weBlen alongside the Ra'nayi faniilysource: Mahour website)

Mohammadikhani [Mahdieh ] (1986- ) a young iranian singer, much prongsiBorn in 1986 in Tehran, Iran. She graduated
in Architecture. She started her training by leagnPiano and Daf and later on continued with Vod&t/le of Maestro
Mohammad reza shajarian) under supervision of MaeStolamreza Rezayee She got accepted in Maeba@rin Vocal
workshop. From 2013, she seems to have be the wbittee Mah Ensemble (“Groh Mah”) of Majid Deraksii abroad of Iran
(possibly as the substitute voice of Salar Agh#)14; album on going with the Mah Ensemble.

Mohseni, Akbar (1911-1995) barbat player. He is a Tar,Oud and Violin plaged also knows composing.He used guidance of
Ali Naghi Vaziri while srudying in the field of ArgnMusic.He is one of the first Oud players of madera.We can name his
work as Elahe Naz song(with Karim Fakoor voiceXa8sh(with Iraj Teimourtash voice) and ... His finhias published a book
by name of "Elahe Naz" after his deatlranian ouds)

Mohammadi [Seyed Mohammadi [Seyed

Mohammadi [Seyed Mohammadi [Seyed

/Mohammadi [Seyed
Narges] vocal + Dotar Kamal] Kemancheh

Ebad] Laleva player Jaber]  Santour /

Jamal] Dotar

player, Taleba/ Tabarilaleba/ Tabari troupé?.gggzlsprgbari I?[Ir?){le'eTaleba/ Tabari troup zrk;:;r?smn, Ir?)ljb:/
troupe (Mazandaran). (Mazandaran) (Mazandaran) P (Mazandaran). (Mazandaran) P

Mohsenpour, [Ahmad] (18) Kemancheh player, picturesque style in Mazandfrore. A major musician, founder and leader
of the band Shewash. Born near Qaemshahr.

“Place of Birth: Village Qadyklay Ghaemshahr. Frochildhood to help his father and later with theld@al-up mechanism
Laleva, exemplary flute and flute playing musicatiuments, and to continue work on music, fidaétrument chosen because of
its location. Mohsenpour professor familiar withrBian music and plays the flute well. He fifteeBgptember 1364, the first
training center for Music and Art Education and Cué established in Sari, Mazandaran house. Fartkiageh (Cultural
House) plays an important role in education and ¢ftewing interest in art.Following his artistic aeities formed the band
"Shewash" in 1367 can be named. (...). From theieaesh, research in the areas of Mazandaran musiariralbum with six
cassettes to accompany the book titled "RegionaitMaf Iran”, music Mazandaran, published by thedkgtion of Iranian
music. Concerts in Essen, Cologne, Berlin, (2084, Amol, Babol, Aurora Cultural Center, (Esfah876/1997), Concert at
Tehran University, (Azar 1373/1994), (1381/2002di@ehesht1385/2006), Tehran (November 1387/20QBehrava.com)



Mokhtari [Roknoddin] (1945-1971) a majorviolin player, born in Kermanshah. . His fathearame was Mokhtar Saltaneh.
Mokhtari's teachers: Hussein Esmaeil Zadeh and iflat¢han. Mokhtari was boss of Police at Reza Ratdaculation. He
composed many song for Iranian Classical Music tiey are very worthwhile. Arshad Tahmasbi publisReknoddin’s song in
one book. ®okneddin Mokhtariwas born in 1887 in Kermanshah. For several ydmdield stately positions and after fleeing
of Colonel Ayrom to Europe, from 1935 to 1941 he wppointed as the head of the police headquadéiReza Shah. For a
short period of time he studied kamancheh with EiosEsma’ilzadeh and befriended with Darvish KHde.had an exceptional
gift for composing pishdaramads. Of his output cae name a Mahur Pishdaramad with metric variaticalso pishdaramads in
Homayun (to be sung later as a tasnif: "Asheqgam"nlignMoluk Zarrabi), Shur, Esfahan, Bayat-e Torlgdbti, and Segah. A
tasnif in Bayat-e tork on the lyrics of M. BahaG@r ragib ayad") is one of his famous pieces. Hispositional style was known
as "rokni." His reng in Homayun, his 3 pishdaramaa®ashti, Esfahan, and Chahargah have been plubdisn the Method of
Violin of Conservatoire, vols II-1V. During his adimstrative years, he often used to play violin awtompanying Vaziri who
played tar in Amir Showkat-ol-Molk's house. Aftesigning of Reza Shah and his going to exile (1%akneddin Mokhtari was
arrested and went to a trial in 1942. He was condedhto a 8-year period of imprisonment. In 1945was remissioned but
never was as active as before. By contracting acegnin 1971 he died after a surgical operation Tiehran. “(Source :
Mahoor.com)

Mokhtabad [Abdul Hosein] composer from Mazandaran.Akdul Hosein Mokhtabad, Date of Birth: 29 Esfand443
in Emre Sari. Composer and singer in traditionaflst He graduated Bachelor of social science atrdeHJniversity, BA in
English from York University, Canada, and a docterdegree in music from the University of Ottawa&#a music (composing
and performing) from the University of Goldsmithgtamd. Lecturer at the Faculty of Arts and Archttee, Islamic Azad
University Central TehranThe most famous works of art such as the desirarfiam and Abdul Mokhtabad night (readout song
for you with Humira voice) noted. Mokhtabad foundead singer is a member of Rudaki.(...) other workst381-87 Goldsmith
University of London, England - PhD composed amdiopemed 1379-81 University of Ottawa, Canada - Bzloh of Music 1378-
79 York University, Toronto, Canada - 1363-68 Esiglianguage student at Tehran University - BachelbGocial Sciences,
1360- 63 High School 29 November Surrey - Surr@jodias economy Rudaki tips 1356-60 - 1355-56 schoimlance vice
president Sari - fifth elementary school 1351-5%1&i village of Emre - first to fourth gratigMehrava.com)

v aranianond, com

Mohsenpour, [Ahmad] Mohammadi

(1945- ) Kemancheh  [Mahmud Sadegh], Mohseni, Akbar (1911-1995) (
player from Mazandararsetar maker iranian ouds)

(mehrava.com) (setarsaz.com)

Mommen Nejad, Nur allah (prolific Sorna / karna player, Lorestan), much glap. Toured in Europe and France.

Montasheri [Mohammad] Radif master (vocal), follower of Esmail Khan Meatsttf Mohammad Montasheri, a very close and
talented student of the late Mehrtash, has perfdrthe greatest part of the present radif by refegrio his personal memory.

Some parts of this radif have been recorded orsrdeting the courses. Montasheri has had accessmte of them and has been
able to evaluate his work and diminish the probat#éciencies by referring to them. He was theetbstudent to Mehrtash and
had a close relationship with him for 20 yearsthie last years of the master's life, Montasherildqerform some parts of his

master's radif or some of his compositions whicthineself had forgotten. Besides, because he wasettaonly by Mehrtash, he

has acquired a style that makes him the most campeiterpreter of the radif of Mehrtash. He, ashimself says, knows the
"spirit" of Mehrtash's works.” [Mahour.com]



Mokhtabad, Abdul Mokhtari
Hosein composer [Roknoddin] (1887-
from Mazandaran 1971)

Mommen Nejad, Nur Moradi, [ShahMirza], from
allah, blowing the karna  Dorud, Lorestan

Moradi, Ali Akbar (1957-) Tanbur player. « Ali Akbar Moradi, born in Gooran of Kermanshah i85, is the leading tanbour
player from Kurdistan, Iran. He began playing tantai the age of six. His grandfather loved the tamband encouraged the
young Moradi to play. Teachers would come to theinse to give lessons on the tanbour, and by the Roradi was 10, he was
considered an accomplished tanbour player. Througlis youth, he studied with various masters efitistrument until he was
accepted as a virtuoso. From 12 years on Moradgbband took lessons from the grand masters of ishrinbour: Sayyed Veli
Husseini, Sayyed Mirza Khafashyan, Sayyed Mahmtaud, Allahmouradi Hamedi, who were also all vostdi By the age of 30
he completed learning the entire 72 maghams playetanbour. Moradi's professional career began @Y1 as a member of the
first tanbour ensemble in Kermanshah. He has wonynaavards including two honorary diplomas at majousic festivals in
Iran. Moradi has performed as a soloist and witlsembles in festivals throughout the world. He hamigue style that sets him
apart from other players of this instrument. PragenMoradi is preparing the complete 72 maghamsKafdish tanbour for
teaching purposes, and he currently teaches tanboiermanshah and Tehran. It is a rare opportunigylisten to Moradi, this
living legend of the sacred Kurdish TanbouSimorgh.org website)

, Started playing the Tanboor from the age of sevand professionally entered the music scene sih8&2.
A Magam and Tanboor expert, Ali Akbar establishis own technique of playing and is consideredrass of the few Masters
of the ancient Tanboor performing styl@eleased works (Hermes Records) : Companigtesmes website)

Moradi [Arash] Tanbur player. Arash Moradi was born in the Ksinctity of Kermanshah in Western Iran. He is tlieest son
of Iran's leading Tanbour player Ali Akbar Moradiash started learning this ancient art form framearly age from his father
whom he later on accompanied in numerous concerdsfestivals throughout Iran and Europe includihg Rhythm Stick
Festival in London. Arash lives in London wheretbéaches Tanbour and runs workshops on Persian .music

Moradi [Kourosh] Daf / tanbur player. Another son of kordi musicidli Akbar MORADI , Kermanshah. Took share ther®u
of iran-american band Niyaz (2006-2014).

Moradi, ShahMirza (Sorna player, Lorestan) Born in 1935 in Dorud, dstan. Shamirza Moradi is one of the greatest
instrumentalists of regional music of Iran. His lenwas his first teacher and he introduced himam&nche, sorna and other folk
instruments of Lorestan. He then became the mashipent sorna player in Lorestan and is a livireasure of folk tunes and
magams of this old region. He has an exemplaryanasiver all of the details of magams of lori mugiis technique of sorna
playing is breathtaking. He plays it with the utmokarity and virtuosity. His modulations are shamd at the same time very
elegant. His leapings show an exceptional dextarity control. It is to be noted that he is totallyare of the recent developments
in the urban music of Lorestan. His palette of toakrs is expansive and he imitates the timbre efhole orchestra by his
instrument. Ostad Shamirza Moradi is of worldwidené. Europeans especially loved him and call hiva Rearl of the Ocean. .
(Source : Mahoor.com)

Morsheed [Mirostam] Young oud player , geshmi style in the 1990’s. $la hative from Bandar Abbas.



.

Moradi [Kourosh]  Daf /
Moradi, Arash tanbur player. Another son ofMoradi, Ali Akbar (1957-)
Ali Akbar MORADI

Mortazavi [Ali reza] contemporary santur player, innovative ( issuedba(Bermes, 2006)). «  Born in Isfahan (1976). His
childhood was dedicated to mastering the Santurwds recognized from an early age and was awarde® at important
national contests. Later on he went beyond thengh@undaries of his own musical tradition, whererewnterpretations are
played according to rigorous rules. Alirezg'owing awareness of the western traditions duiiig stay in Germany and
Italy, has extensively widened his musical horizdrte atmosphere Mortazavi creates with the Saistwr music of the soul.
Released works (Hermes Records) : Now & Then, Gloud (Hermes records website)

Mortazavi [Mohammad Reza] contemporary Tonbak player, innovative ( issued @i (Hermes, 2006)). «Born in Isfahan
(1978). At the age of six he begab his musicahingis at the Music Academy of Isfahan. His noveleustanding of music
secured him a leading position at the wide var@tjestivals and contests. The characteristic chafrhis works consits not only
in the creation of new sounds and techniques, aa i the confident application of those technijt@ develop new musical
textures._www.moremo.de Released works (HeReesrds) : Saena, Now & Then “ (Hermes trecords website)

Moshir Homayoun Shahrdar see "Habibollah Shahrdar"

Moshiri [ Fereydoun ] «was born in August 1927 in Tehran. From an earlg,agoshiri was attracted to the arts, especially
literature. By 1946 he had lost both his parentd ésund himself obliged to work for the Persian igtiry of Post and Telegraph.
Before he was a poet, Moshiri was a journalist.sTiofession, which he entered at the age of fiftaequainted him with such
influential figures as Dehkhoda, Pourdavoud, andivién fact, it was interviewing these major figaref Persian literature that
encouraged him to publish his first volume of ppétr1956, entitled Teshne-ye Tufan (Thirstingtfe Storm). Two years later,
this book was revised with additional poems andiplibd under a new title: Nayafte. Moshiri's sectmodk, Gonah-e darya was
published in 1956. Most of the poems in this bamitain shadows of despair and darkness from Mdshyouth. 1968 saw the
publication of Bahar ra bavar kon, a wide-rangingjlection of reflections on life and death, lovedadestiny, and the universe as
a whole. Az Khamushi, published in 1978, deals thighcommon pains and sufferings of all humankinidhé era of 20th century.
Moshiri's poetry in his last two books, Ah, Bar&h( The Rain), published in 1988, and Ta Sobh-endkde Ahurai (Until the
Bright Ahuric Dawn), published in 2001, deal witbgee, friendship, and loving and serving mankindsMri followed the lead
of the originators of the so-called “new verse,” @ge goal is to use rhyme in a suitable and ratianahner, maintain delicate
feeling and sensation, and take a new look at matund the human environment. In 1979, at the dawheolslamic Revolution,
Moshiri composed the lyrics for a composition byl®ash Khaleghi, entitled Azadi (Liberation), whigha patriotic hymn
calling on all men and women to fight for freeddm.1990 Golnoush asked him to write new lyrics wh&-e Asheq, a
composition by Rouhollah Khaleghi with lyrics origlly written by Rahi Moayyeri. She had arrangeis thiece for orchestra,
but the Islamic government authorities denied pssion to perform it. At that time, Rahi Moayyerisa@nsidered a poet with
links to the previous regime and public performantéis works was forbidden. The new version wasethNegah-e Asheq and
was recorded in the cassette tape collection M&ab. This work has been re-mastered in a CD calactRemembering My
Father, produced by RKAC in 2005.After a five-ykemg struggle with leukemia and renal failure, Moslpassed away on
Tuesday, October 24, 2000, in Tehran(RAKS Website)

Moshtagh Ali Shah [Mirza Mohammad] (? -1818) Famous derviche of the nimatullahiyyavival in the 18 cent. Was living
in Kerman at past and playing Setar and Tar. Hedade String to Setar.

Motamedi [Mohammad] (b. 1978) vocalistMohammad Motamedi, born on Sept. 24, 1978, Kashan, He has started
learning singing & also playing ney as self-taugiihce adolescence. Since 1997, he stated learnimging style of Seyed
Hossein Taherzadeh by esteemed artist HamidRezeBhlklush. Due to his interesting in Esfahan songethhe consequently



has practiced & made into a role model from sonfisnasters such as Taj Esfahani & Adib Khansari &agd benefitted from
guidance of esteemed masters such as the late @gsdih Omoumi & Aliasghar Shahzeidi” in this regdéRhdio Screamer
website)

“Mohammad Mo'tamedi was born in 1978. In the teenages, he began singing and playing Ney. Sinc& 188 pursued his
singing lessons in the style of Seyyed Hoseyn Zaderunder Hamid-Reza Nurbakhsh. And besides,albés tinterest in Taj
Esfahani, he learned singing in the style of hindemmaestros such as Ali-Asghar Shahzeydi and ¢teatsed Dr Hoseyn
Omumi. Furthermore, thanks to his cooperation vdtlteyda Ensemble, he has learned a lot from mabkilmmmad-Reza Lotfi
particularly about Radif. Mo'tamedi has cooperateith several groups including Mehr Ensemble fountbgdhim, Iran's
National Orchestra conducted by FaghFakhreddini, and Sheyda Ensemble under the sigi@mnof maestro Mohammad-Reza
Lotfi. He has also participated in various interimatal festivals including Shanghai in China, SufiRakistan, and Mugam in
Azarbaijan. In addition, he has performed concertBaris, Rome, Netherlands, etcMéhr ensemble website)

% - ) ]

Motebasem Mortazavi [Ali  Mortazavi

Motamedi [Mohammad] [Hamid] (1958) rezal [Mohammad reza]
singer contemporary tonbak player

santur player

Motebasem [Hamid] (1958) was born in 1958 in Mashad, Iran. Grew in aigaldamily, where his brother was a violinist and
his first teacher was his father, Ali Motebassenowgtayed the Tar. His subsequent teachers incltisiednasters Habibollah
Salehi, Zeydallah Toloie, Houshang Zarif, Husseiizgdehand_Mohammad Reza Lotfi. Motebassem studtiethe Tehran
School of Art and the Conservatory of Persian Mulie was a member of the Chavosh Cultural Centarevhe taught music.
One of the original members of Aref Ensemble, henfted Dastan Ensemble as well as Ensemble Chalsgeskimmigration to
Germany in 1986. Hamid Motebassem is the foundehefSociety of Tar and Setar and has since 199%geal with annual
seminars dedicated to the two instruments. He fopaed on numerous albums of contemporary Iranmmposers. His own
works include compositions for traditional instrume the recordings Bamdad; The Scent of Norooe; Sting of the Sea; Saz-e
No, Avaz-e No, Dastan Trio; Dastan Duet; Hanaie Shdrideh, which won the title“Musical Shock" inetmusic journal, Le
Monde and received the 2003 Best Music of the Yeeard from the French Ministry of Culture.

« .... . Hamid Motebassem has a unique style in csitipo and his instrumental works enjoy a significeenown. He currently
lives in Cologne, Germany where he teaches TarSetdr »

“Hamid Motebassem[ais 2a] was born in 1958 in Mashad, Iran. He was raised imusical family, where his brother was a
violinist and his first teacher was his father, Mbtebassem who played the tar. His subsequenhégs included the masters:
Ali Motebassem, Habiballlah Salehi, Zeydallah TeldHoushang Zarif, Hossein Alizddeh, Mohammad Retfa Motebassem
studied in the Tehran School of Art and the Coredery of Persian Music. He was a member of the ©@blavCultural Center
where he taught music. One of the original memiodéré\sref Ensemble, he founded Dastan Ensemble dsasefEnsemble
Chakavak upon immigration to Germany in 1986. nlithMotebassem is the founder of the Society o&mar setar and has
since 1994 organized annual seminars dedicatetigédwo instruments. He has performed on numerdusnad of contemporary
Iranian composers. His own works include compasgtidor traditional instruments, the recordings Badd The Scent of
Norooz; The Song of the Sea; Saz-e No, Avaz-e &ktad Trio; Dastan Duet; Hanaie and Shurideh, whian the title“Musical
Shock" in the music journal, Le Monde and receitleel 2003 Best Music of the Year Award from the Enedinistry of Culture.
Offical website: www.motebassem.confRadio Screamer website)

Mousavi «Shushtari » [Mohammad] (1946Ney player and however play Violin, born in Ahvalde was playing in Radio and
Golha Ensemble and Iranian Music Institute. Hicheas were Hassan Kasaei [Ney], Daryoush Safvafis&foFroutan, Saeid
Hormozi and Mahmoud Karimi.

« Mohammad Kazem Musavi Shushtari was born in Alva246. From early childhood he had a keen indefer music, spent
lots of time for listening to his favorite musicmgrams on radio, featuring his beloved musicians.whs eight when his father
bought a violin for him and encouraged him to stthtly instrument with a local instructor, namely Babang. In fourteen, after
hearing a solo performance of Ostad Hasan Kasaynew, he began to study the instrument with hirtrodtuced by Ostad
Ahmad Ebadi, Musavi begins his partnership with dhehestra of Golha as a solo ney player in 196#tet Morteza Hannane
suggested him to play on Television. By 1971 heredtthe Center for Preservation and Propagationvhfsic, directed by
Daryush Safavt, and began to develop his music letme through great masters of Persian classicasimusuch names as
Forutan, Hormozi, Davami, and Karimi, who all wockand taught at the Center. Both as a soloist asiédm@ ensemble player,



Musavi has featured in many domestic and abroad¢exs and music festivals, and has fruitful colleimns with other Iranian

master musicians. To the general consensus, a&dOKasayi, Musavi has had the greatest contrdyutd the promulgation
and development of ney playing in Iran. His matumee, powerful technique, and diverse playing meithmth as solo and in
ensemble, have provided him with a firm foot inrgygertory and named him as a truly great virtuosaster of the instrumeiit

(Source : Mahoor.com)

Mousavi Mousavi [Mojdeh],
[Mohammad] (1946) Tar player

Mousavi [Mojdeh], Tar player , Student. Member of MEHR ensemble.dathr: Houshang Zarif

Movahed Bashiri [Bahar], female vocalist, tanbur player. Had a collaboratio stage with Ali Akbar MoradiBahar Movahed
Bashiri was born in Tehran on March 27, 1979. She stagaching music early while still a child by playinige piano. Later on,
she learned how to play the Tanbour by taking fdriessons from Virtuoso Seyed Amrollah Shah Ebrghdtheit for a short
period when she was a teenager. This is the tinenvghe developed an interest in Kurdish and evédtlranian vocalRadifs
(repertory). Meanwhile, she started learning the With Keyvan Saket and Mohamad Reza Ebrahimi andls&aneously had the
honor to attend the vocal classes of Mrs. Pari§d@s way, she began her serious vocal training 998. During this period,
Bahar was attending the dental school and her etioigal requirements left little time for her to pue vocal trainings at a
desired level. However, she was able to manage tooth continuing her dental school, and workingchan her vocal training.
After finishing the vocaRadif of Mahmoud Karimi with Parisa, she got sight-reagliessons from Kamran Omid and took
advantage of Shahram Nazeri's vocal style and nekbyoparticipating in some sessions of his clasdesing earned her D.D.S
degree in 2003, she participated in the governnpérysician program until 2005. In the mean time, &alvent to Hamid Reza
Noorbakhsh to educate herself with the vocal methibodaherzadeh and after finishing her apprentigesshe was able to
combine music with lyrics and poetry. By 2006 e, participated in Maestro Shajarian’s vocal wdrps and after taking the
requirement exams she became a formal vocal stuafe®hajarian. She has been engaged in teachingp®ase to Vocal” at
Girls’ Music School and also teaching vodaadifsin music institutes since 2007. During all thesarge Bahar enjoyed very
much to learn from all such various teachers anthatsame time she did more by listening to thaiRerclassical vocalists and
tried to imitate their styles and methods. Since&&he has been preoccupied with using all heahtrainings and experience
to find a method of her own and was to a certaigrde successful in achieving her goal. Such expee® have been invaluable
to her and helped her to take some positive stepisat endeavor. Unfortunately, given the unfavéeatondition for the female
vocalists to present their works independenthhegiby performing on the stage or publishing audiosideos in Iran, she hopes
that this website would be an opportunity, althougihimal, for her to gradually introduce her wonkile being able to receive
the necessary feedback to enhance her capabilitpgnoving her talent as a vocalist. Bahar is canthg her education at UCSF
School of Dentistry now.(Bahar Movahed Bashiri website)
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Nafissi, Soheil, Born in Tehran (1967), Soheil is an autodidact miasicwho spent more than 20 years of his life in the
Hormozgan region (mostly Bandar Abbas) which sthpnigfluenced his music. Soheil's deep interest eespect to Persian
contemporary poetries, directed him to compose eriissed on some of Iran's most memorable poemssiHging style and the
guitar accompaniments could somehow considered lkdadaof Iranian Chansons. eRased Works (Hermes Records) : Rira
(2005)" (Hermes records website)

Nakisa [Hussein Ali] (1880-? ) Born in Tarkhoran in Tafresh , Markazi County.sHéachers were his father & Mirza Baba.
Nakisa was "Tazieh" and Iranian Classical MusicdiB&inger. He recorded many Disc with Ali AkbBhahnazi [Tar] however
Morteza Ney Davoud [Tar]. Born in 1882 in Tarkhoran, Tafresh, Nakisa studigth his father, a religious singer of ta zieh in
Tekiyeh Dowlat. He premiered in the role of Hazgaikineh, along with Seeyed Ahmad Khan as Hazraa#\b&fterwards he
went to study radif and gushehs with Mirza Baba a@ade concerts with Ali-Akbar Shahnazi and HosewmndHAfarin in
Okhovvat Society where he was a member. A friefhbf Mo ayyeri, he worked in Radio Iran and readda song program in
Avaz-e Afshari with Morteza Mahjubi as piano playde died in 1976» (Source : Mahoor.com)
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Nakisa [Hussein Ali] Nahid [Hassan], Nariman [Mansor] born 1938. (iranian
(1880-?) 1943- ouds)

Nafissi, Soheil, composer

Nahid [Hassan], 1943- Ney player« Hassan Nahid, one of the most famous Ney playexs,born in kerman in 1943. He
started playing at the age of 10. later, becausdisfgood abitity he was invited to the ministrycofture and Art to play in
different orchestras. He learnt note and the ournufisic from mastero Dehlavi. Nahid has had coopratwith different
orchestras surchs: Rooraki and Payvar (for 20 yg#ts tookpart in Golha programms as solist. Nah&l an introducer of
Iranian music travelled to many countries such ask@y, Buigaria, Yoguslavia, Italy, France, BelgiuHolland, Germany and
Austria. He is a kind and popular artist. He is @numitted artists and believes that artist shoulccbmmitted to the good morals
and behaviours.Nahid plays in a very restrained fomverful style and is the oldest player after Kass (simorgh.org website)

Nariman [Mansour] born 1938. barbat player. Eskandar Ebrahim Zardjaown as Mansour Nariman was born in an artist
family. He became acquainted with music when he avabild under the tutelage of his father.Firstegan with Tar and Setar
and then he continued with Oud when he was 16. &einwited to Mashad Radio in 1958,and became tineipal of its music
programs and in 1965 he came to Tehran and pertbimprograms like Golha,Taknavazan, Saze Tantenadud player. He
has trained lots of students and now he is anuaistr in Girls Music college and also Fine Arts brisity. (iranian ouds)

Nasehi [Mehrdad] Qeyshaq player.Player the Gheychak alto , Born in 1361, Tehr&uycation: Graduated from the college
of music and Soore university , Teachers since 1%&ked Faraj Poori, Ali Akbar Shekarchi, Ardeskamkar, Majid
Derakhshani and Mohamad Reza Lotfi. Artistic wdskskground: Elected as the best Kamanche playévialye Hambastegi
festival Collaborating with Sanam, Mezrab and Malsembles Player of khorshid Ensemble in numermide and outside
concerts including in Moscow, China, France, Gersnand Denmark , Soloist in New Music concert dadcby Alireza
Mashyekhi and singer of the Choir bass in Symph@nithestra of Tehran and IRIB. Published worksa%e Baran” and
“Asemaneh” directed by Majid Derakhshani ,"Ghadaary , “Hamneshine Dirin” and the album of the ModeMusic composed
by Ali Reza MashayekiEhahnaz ensemble website]

Nasehpoor [Nasrollah](1940 ) Radif repertoire of Persian Classical iuslaestro Nasrollah Nassehpoor, was born in Aitdeb
Iran, 1940. Since his father was Garmon (Azerbaigmgan similar to European accordion) player, sowas acquainted with
Azeri music through his childhood. When he moved éhiran, he studied under the late Mahmood Karaminfiany years. He
also studied instrumental Radif repertoire of RersClassical Music at the National Music Institutigh the late Maestro Al
Akbar Khan Shahnazi, Persian Tar Virtuoso. In tles of the late Soleiman Amir Ghasemi (vocalisg),got in touch with the
late Maestro Saeed Hormozi (A very skillful setiyer) and he learnt many important points of Rer&lassical Music. At last
he worked with the great master of Vocal Radif repee, the late Ostad Abdollah Davami, who hadr@ag influence on his
musical development. Maestro Nassehpoor's vocaitgia timbre, which has coupled with his creataent and his rich Azeri
musical background, makes him an outstanding padorHe has researched, taught and performed dBoyears.



Nasehpoor [Parham]Vocalist and Tar player. Son of Nasrollah Nasehpeo@s born 1976 inTehran. multi-instrumentalistf b
mainly known as a Persian Tar player, was bornahrdn, Iran, 1976. He is the youngest child of bléen Nassehpoor, vocalist
and Persian vocal professor. In 1983 he took therse, Music for Children/Carl Orff, with Mohamma®eza Darvishi,
ethnomusicologist and composer. After finishing ttmurse, at the age of 8, he started learning &erfar and the Radif
repertoire of Mirza Abdollah with Zeydollah Toldihen he studied Persian Tar with Hossein Alizatied Radif repertoire of Ali
Akbar Shahnazi with Dariush Talai and took a masterrse with Mohammad Reza Lotfi. In order to comé his musical studies,
he had a course with his father, Nasrollah Nassmhfar vocal Radif repertoire of Persian Classidalsic. For studying
theoretical old Persian music he studied with P&dyyed Abdollah Anwar. Then he studied the Raéffertoire of Mirza
Hossein Gholi with Reza Lotfi Larijani. Besides fiist and main Instrument, Persian Tar, he hasitesome other instruments
like Kamanche, Barbat, Setar and Azeri Tar by himbet amoung these instruments, Kamanche is neradobbyinstrument,
but instead an Instrument, on witch he has reabiedwn style. Because of his Azerbaijani origirzefbaijani Classical Music
influences his style of Kamanche playing. He teadPersian Tar and plays as a Persian Tar solist 4i896. He lives in Halle,
Germany since 2005 and studies Musicology at Mdrtithner University of Halle.
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Naseri [Fereydoun] i . .
(1930) Natel-Khanlari [Parviz]

Parham Nassehpoor

Naseri [Fereydoun] (1930) Composer, born in Tehran. . Directed the BarbadFardbi Ensembles. His father was Ali Khan
[Ali Baba]. His teachers were Baghcheban, Houshasigvar, Ali Naghi Vaziri and Rouhollah Khaleghie ivas studying Music
in Vaziri's Music school. He went to Bruxcel and svatudying music from Andre Sori [6 years]. He wemtRadio at 1343
(1964). He published several Books: Music expoessiin Italian Language, and translation why regddrchestra Partition,
Instrument Logy and Orchestration, and... He is Catahuwf Tehran Symphonic Orchestra.

Nasrollah Nasehpoor Born in Ardebil, Iran, 1940. Since his fatherAgha Shakour, was playing garman (Azerbaijani nrga
similar to European accordion) , so he was acqgedimtith Azeri music through his childhood. When theved to Tehran,
studied under the late Mahmoud Karimi for many gaad then instrumental radif repertoire of Persidmmusic at the National
Music Institute with the late Ali Akbar Shahna# gery skillful tar player). In the class of thetdaSoleiman Amir Ghasemi
(vocalist), he met the late Saeed Hormozi (A véillfsl setar player) and he learnt many importpotnts of Persian art music.
At last he worked with the great master of vocalifraepertoire, the late Abdollah Davami, who hagraat influence on his
musical development. Nasehpoor's vocal's uniqubrémwhich has coupled with his creative talent higdrich Azeri musical
background, makes him an outstanding performehaseresearched, taught and performed about 40. years

Natel-Khanlari [Parviz] «was born in Tehran in 1914. He graduated from th@versity of Tehran, earning a doctorate in
Persian literature, and taught in the schools ofa@iand at the University of Tehran. In 1949 heatted the University of Paris
and studied linguistics. Natel-Khanlari held sonigh® highest positions in the government of Peirsidne 1960s and 1970s. He
served as the Governor of Azerbaijan Province hasReputy Prime Minister, and later as the MinistérEducation of Persia.
He represented the province of Mazandaran in fessens of the Persian Parliament. Director of 8fmhname Foundation and
the Persian Cultural Foundation, Natel-Khanlari wiastrumental in the establishment and operatiothefAcademy of Arts and
Literature of Persia, the Franklin Institute, anther similar institutions. Natel-Khanlari's earlyorks consist of both prose and
poetry. His first essay appeared in Eghdam in 188ik. was followed by research in Persian poeticguistics, and the history
of Persia, both before and after the Islamic ineasiln 1932 he translated Dokhtare Sarvan fromRhench. The success of this
work led to a series of translations of Europeamksanto Persian, including translating works ofgbikin, Rilke, Arthur A. Pope,
and others. Probably the most unique and lastingtridoution of Natel-Khanlari is his editorship obkhan, a monthly magazine
to which many major figures of Persian culture diterature of his time contributed. His editorshiwhich lasted, with some
interruption, for 35 years (1944-1979), providedhslars in Persian studies with a most useful taolthe study of aspects of
Persian culture. A close friend of Rouhollah Khéddegince his youth, Natel-Khanlari wrote the lyrifte some of Khaleghi’'s
compositions. Natel-Khanlari's younger sister, PEhanlari, taught English at Khaleghi’s School dfational Music in Tehran
and was instrumental in introducing the AFS intdioi@al exchange program in Persia. After the 1931@ric Revolution, Natel-
Khanlari was identified with the Pahlavi regime amds imprisoned for four months. The prison terracerbated his already
poor health and he died in the same year, 199&get77 » (RAKS Website)

Navaei [Mehdi] (1879-194Y Ney player, born in Esfahan. His teachers v&skeyman Esfahani and Nayeb Asadollah. His
students were Hussein Yavari and Hassan Kasaeuvaddaecorded Disc with Adib Khansari and one Disy I[Solo. However, he
was recorded Disc with Parvaneh (She was SingerBatar.



Navai (Soltani) [Farzaneh]was the most prominent Persian harpist, who lfeednany years in Austria, passed away in May
2004 of cancer in a hospital in the city of Bregdrarzaneh was born in 1956. In 1967, she begatutty the harp (known to the
Persians as "Chang") at the Tehran Conservatokjusfc. Upon receiving her diploma, she went onfeotarship to Austria. She
studied at the Vienna Music Academy and later atNlational Conservatory of Music in Paris. Concotrneith her studies in
France, in September 1978, Farzaneh performed thitiNIRT (Iranian National Radio and Television)a@tber Orchestra -
conducted by Iradj Sahbai - at the City TheatreTefiran. In 1979, she returned to Persia. She taogig at the Tehran
Conservatory and performed with the Tehran SympHorghestra, but for various reasons her residamd¢en was not to last
more than a year. Upon marrying Khosrow Soltangytheturned to Austria. The performance of the ecimr the play,
"Lubiyayeh Sehramiz" (Magic Bean), which went oagst during Nowrouz 1359/March 1980, was amongdiat performances
with her husband in her homeland. After immigrattogeurope, the couple was active in Vienna's maséne. In 1983, upon
moving to the state of Vorarlberg in western Awstthey began to teach at various music schoolsc@oent with her teaching,
Farzaneh performed countless recitals and coneetts other Persian (Iranian) soloists who lived thmt region and its
neighboring states (such as Firoozeh Navai, Melj@ingi, Hossein Samieian and Saeed Tagaddosi). Relgaencouraged by
Persian composers, she planned to release a CBrsibR compositions for the harp but this projestar materialized. In one of
her last letters to me, Farzaneh wrote: "l haveyssted this project to many composers since twivgyyears ago. So far, | must
have suggested it to everyone, but either nothiag &one, or, if something was done, it was lefoinglete. Unfortunately, we
Iranians lack resolve." In the year 2000, two CDEarzaneh Navai were released in Europe, in whlighhas expertly performed
works by Marcel Gerandjani and Camille Saint-Saéresp solo), in addition to accompanying Saeed ddgsi (flute) and
Khosrow Soltani (panpipes) in European folk andsilzal compositions. Her last performances appehei husband's latest CD
entitled, "Mahur-e Kabir", which was released inréne. In this work, for the first time, Farzanekeatpted to perform Persian
melodies on the Western harp. During the yearevioilg the 1979 revolution, Farzaneh studied theatat Persian classical
music with Houshang Zarif, who had taken up resigen Vienna. In this work she attempted to blertisshe had learned from
both Persian and Western music. Farzaneh Navdileftalented children, Kian and Sara.

Navaei [Mehdi] (1879- Navai (Soltani) Nazemi, [Ostad Mahdi ]
1947) [Farzaneh] 1966-2004  (1905-1997) santour maker

Nayeb [Nayeb Asadollah]no details available. See Asadollah

Nayeb-Mohammadi [Saeed)], oud player; Born in Tehran in 1978, Saeed Nayethd&nmadi started his musical education in
Soureh Music School and then continued his stuali€Soureh University under prominent professor$ag Hoseyn Behruzi-
Niya and Arshad Tahmasbi. He traveled all the wayJhited Arab Emirates to take lessons from Salibd@-Karim, an ud
master. His master class with Salim left a lasting deep impression on his artistic life and plgyend gave him the technique,
sensitivity and meticulous care needed for immaeyterformances. He incorporated all this into ldisthed modes of playing
Iranian traditional music. Upon returning to Irdre started composing pieces. His first alboum Fiha Fih was a fusion of
oriental and occidental music for the ud, cello gadcussions. He has actively been cooperating atitlr Iranian musicians and
composers and always kept an open mind to new,idea® knowledge and ways to technical perfectBaeed owes his skills to
his deep understanding of Iranian, Arab and Turkigtools of playing plucked string instruments. eseful approach to music
and his technical skill have made him an outstapdimusician whose performances are a merge of detigd technical
perfection. A good example of this pleasing, purd get dynamic blend was what | experienced in'thiernational ud Festival"
held in Oman in December 2006. Saeed Nayeb-Mohainimagnongst the rare musicians who has turneddfan instrument
long neglected in Iran, and the revival of thishesst solidifies the Arab, Iranian, Turkish tieslaesy should be. This recording is
proof of all the above-mentioned. Its picturesqueligies based on a spectrum of feelings blend esgion and technique,
tranquility and dynamism in a rich and exquisitef@emance which at times reaches pure mysticisree8dNayeb-Mohammadi
is not merely an example of Iran's younger genematif musicians. His ambitions and curiosity has hém to discover new
horizons and styles which establish a dialog betmtezdition and modernity, his style retains autleéty while making use of
eclecticism, incorporating different schools angest of ud playing all around since late 19th ceninto his performances. He
has majestically given the ud its rightful statasranian music. (Source : Mahoor.com)

Nazemi, [Ostad Mahdi] (1905-1997) was born in the city of Yazd and keat on Santour making. He was the best Santour
maker in the world. Nazemi has spent with the gramdician like Habib Samaie , Abol Hassan SabaemhdNazemi was very
hard to choose the pupil but at last he recommemiegupil Amir Hamzeh Rezaeblazemi has told " Mr. Amir Hamzeh
Rezaee has worked with me and made the best aptlemtcSantours with high quality like me!

Nazempour, Majid, born 1973 barbat player. He began Oud playing with Hag@amouchehri , and in following he used the
guidance of Behrouzi nia and Arab Masters. He ladlatmorated with Chakavak,Nava,Hallaj,Barbad andikv@nsemble. He has



also broadcasted three albums of Shawl o Mina,RandkYaare Ashena with Chakavak Ensemble. Sincé 2@0has performed
in different concerts in abroad with Nazempour emsle ,founded by himself ,which the most importane has been Specific
Oud Festival in Morroco (2002) in which they becatme first program . Now he is writing a book abthg history of Oud in
5000 years. Lately,he has broadcasted Kimyaye EahdhSelection of Concerts in abroad. He will palblanother cassette in
Oud Solo playing.(iranian ouds)

« Majid Nazempour was born in Isfahan ( Iran ), thiadle of art, in 1973 in family that disapproveuisic. However, he was
fond of music and attended classes of a numberastdvs to learn "Taar", "Setar" & "Ney" addition t®©ud". He was only 20
years old when he joined Radio and TV and at tlreeadd@®2 he was honored for his outstanding talahtsajr Music Festival. He
also with his own music group(Nazempour Music Gjdwga some other performances in other countriéthofigh he is
graduated in Industrial Engineering, however hiaefor music encouraged him to choose music aproifession. Offering a
number of music festivals and composing music fri@s and plays are among his many activities.ddition to instructing,
playing and composing music, he is currently buisly @omposing a book on the history of "Oud". »

Nazeri Ashrafi Neinavaz [Gholamali, Torbat e
[Jahangir], Nazeri [Shahram] Jaam

ethnomusicologist ~ (1949)

from Mazandaran

Nazempour, Majid, born 1973 (iranian ouds)

Nazeri Ashrafi [Jahangir], Jahangir Nasri Ashrafi, ethnomusicologist frona2dndaran, borm 1956Date of Birth: 29
Persian date Esfand 1335. Place of birth: unknowe. is currently one of the most prominent researshie the field of
ethnology and music study. Honours. He almost @hin activities in Iran and other world culturen iits neighboring
countries.Fourteen hundred publications of writtamdio and video to the researcher, he has pucthntry in row one of the
most Kateryna authors. Ashrafi has several corgyeesl festival music and drama teachers and managgrhoth international
and national responsibility and the important r@kyed by the interaction of artistic culture o&ir.Many of these scholars on
the status of sources of research in the field w$im theater, religion and other branches of tlaion's art. Other Description
Some of the researchers in the field of culture &ndaran:Vazgan ax culture (in five volumes), Musligious Yyny- trans-
Alborz (six cartridges), Music Mazandaran (incluglia prospectus and six cassette), Minstrels Yelag, fational heritage of
faith to show (two new), Iranian art history (indwolumes), Vazygah in (five volumes), TuUnéMehrava.com)

Nazeri [Shahram] (Kermanshah 1949) KurdishSinger, born in Kermanshah in Western Iran. Hs studied Music here his
father. His teachers were Abdollah Davami, Nour Bdoumand , Mahmoud Karimi, Abdol Ali Vaziri, HuseeGhavami, and
Mohammad Reza Shajarian. He was Studied SetarAtaread Ebadi, Mahmoud Tadjbakhsh, Jalal Zolfonourd &ahmoud
Hashemi. He was knows Gholam Hussein Bigje Khardhioud Farnam and Gheytanchian in Tabriz in Wes$taof He was
performance many Concert in Iran and other Couwitli Many Iranian Musicians. Shahram is records yn@assette and CD
and Disc. One of his best cassette is Shour Anglz Mosein Alizadeh.

“ Shahram Nazeri was born in 1950 in the city of Kamshah. His family environment had a long contaith art. From the very
beginning of his childhood, he learned the regidndigenous literature and culture from his moth&hrough his father he
became acquainted with music. Meanwhile, his fé&gfamilies (uncles) who were all instructors ofgicuthad a great part in his
understanding of music. Masters such as Behzad &w®shahi and Neamt Ali Kharabati had an importankeran his future
mental structure, in the area of literature, and sicuand mysticism, respectively. In the age ofezlehe performed the first
traditional music at the Tehran Radio & TelevisiBnoadcasting. To obtain more serious training, hert attended the free
classes at the Music School where he learned théahalranian musical instrument of the guitar cda$rom the late Habibollah
Salehi and singing from the late Mahmood Karimi. &lso spent three years in the presence of Abddlladn Dawami, the
learned master of singing in Iran and during thesipd while he was following the school of Sabawas called by his master as
"exemplary student". Talent, the environment andlify training gave him the capability to rank fiie the entrance examination
for music. With the apparent of Master Noor- Alir@amand and the guidance of Hooshang Ebtehaj he again went to Radio
& Television and, by performing the poems of Ripreésented a special style of traditional singing. Baking fundamental
changes in the intonation of his voice he reviveglépical and Iranian quality of singing, which hlagen long forgotten. It was
during this period that, with the help of some f tiends, he formed the Chavosh Group whose ¢aatition, among others,
was loving people and their other motto was respganasters such as Asghar Bahari; Hossein GhavAinNazeri, Faramarz
Payvar and Mohammad Reza Shajarian. In the composidf music, Nazeri is the fore front motion. Tdeeeleration of this
motion, which sometimes automatically and in a uac pattern heads to the center is directed by bicam, (the Motreb
Mahtabro, and Heirani record). Every now and then dettles this motion by a flavor of Iranian muskicestruments (Gol sad
barg and Aatash dar Neyestan records) and somethlgeson-lranian musical instruments (Golestaneh afadlegar Doost).
Music concerts inside and outside the country an@ag Nazeri's other works(simorgh.org website)




“Majid Nazempour was born in Isfahan ( Iran ), theadle of art, in 1973 in family that disapproved siwu
However, he was fond of music and attended clagsesiumber of Masters to learn "Taar", "Setar" &&y" addition to "Oud".
He was only 20 years old when he joined Radio avichiid at the age of 22 he was honored for his antihg talents at Fajr
Music Festival. He also with his own music groug®lapour Music Group) had some other performancestier countries.
Although he is graduated in Industrial Engineerifgpwever his yearn for music encouraged him to shomusic as his
profession. Offering a number of music festivald aomposing music for movies and plays are amosgnany activities. In
addition to instructing, playing and composing neusie is currently busy with composing a book @nhistory of "Outl. (Majid
Nezempour website)”

Naziri [Sadollah] kurdish —born Saz / Diwan player. Issued 4 CDsdy&h Honari and Mahoor)

Neinawaz [Ghulam Ali] famous sorna shawm player from Torbat e Jaam, sifuthorasan razavi, Tchopi khorasani stytée
used to record and tour with his brother Abbasbieiaz, Dohl drum player.

Neinawaz [Abbas]famous dohol drum player from Torbat e Jaam, sotithorasan razavi, Tchopi khorasani stylde used to
record and tour with his brother GhulamAli Neinawsorna shawm player.

Nejati [Mahr Ali] famous sorna shawm player from Bakhtiyari Chemastidt. I1ssued 3 local tapes.

Ney Davoud [Morteza] (1901-1990) Composer, tar player, born in Tehran. His fathasvala Khan. His teachers were
Ramezan Zolfaghari [7'th month], Agha Hussein GFartid years], and Darvish Khan [3'th years]. He wases Tabarzin Cup
from Darvish Khan [Darvish Khan was gives TabarAtedal” to his best students]. His students werea@ar Molouk Vaziri,
Hussein Sanjari and Esmaeil Kamali. He was perfanes many Concert with Aref Ghazvini, Abol Hassaab&y Reza
Mahjoubi, Habib Samaei, Ebrahim Mansouri, GhamatibAhansari and... He was playing Tar in Saba EnsembRadio. He
was recorded Iranian Music Radif in Iranian Musistitute in Radio. He was recorded many Disc witta@ar Molouk Vaziri.
His Best Song is 'Morghe Sahar" [Morning Bird].

“Morteza Neydavoud was born in 1900 into a Iraniewidh music-loving family during the reign of Mdaafo-din Shah of the
Qajar dynasty. His father played the tonbak, anel sbund of instruments of the musicians of the ¢éiol®ed in their household.
As a child Neydavoud used to play the tar by hifnbis father recognized Neydavoud's talent in masid took the seven-year
old Morteza to the great master, Agha Mirza Hosgeoli, for apprenticeship. In Agha Hosseinghadithool, Morteza practiced
the Radif of the traditional music of Iran. Afterirkh Hosseingholi's death, Neydavoud continuednhissical education with
Mirza's best student and successor, Darvish Khaith Warvish Khan, he completed the study of Radd proceeded to learn
other musical forms such as "Pish-Daramad" (simitarovertures in western classical music), "Zarkiythmic and more
popular pieces), and "Tasnif" (similar in spirif, mot in exact form, to "lieder" or art songs oftlhomantic period of western
classical music). Neydavoud became Darveesh Klmmssstudent and, as it was customary in thoss,dags given the title of
the "Caliph" of the class. Several years later, youd started to associate with the distinguishmeaicians of his time and
participated in concerts along with his brothers Bda and Soleyman, and other notables such as AtgdhaSaba, Reza
Mahjoobi, Morteza Mahjoobi, Arsalan Dargahi, RezavBnbakhsh, and others. He also discovered andrachmany talented
instrumentalists and vocalists who later becamesthieing stars of the traditional music of Iran; thiose, one can mention the
great virtuoso vocalist, Gholamhossein Banan. didifion to his concerts and recordings, Neydavosthlgdished a school for
music named "Darvish”, and for a long time ardertdught and educated his students with the culafréranian traditional
music. During this period, he earned his livingrfrahe proceeds of his concerts and recordings.9401 he was invited along
with a group of other well known musicians, to jdie staff of the Iranian radio organization; theat,least for a while, his fans
could listen to his masterly performances on thdicaHowever, the bureaucratic administration o ttadio made it impossible
for Neydavoud to maintain free and productive cesée the organization. For Neydavoud, there waschoice but to leave the
radio. Moreover, the political and economical clitea of the time led to a sharp decline in the patidm of records and live
performances. Therefore, Neydavoud at the heiglitiotreativity and technical mastery was forcedbome reclusive. He
continued his involvement with music only througtsraall circle of close friends, acquaintances, gmivate students.
Neydavoud did not go back to the radio until sohigyt years later when he finally accepted thewitation to record his version
of the Radif of the Iranian traditional music; pegys his most important and lasting contributiorthe tradition of music in his
country. Within a period of about a year and afhhke meticulously recorded the instrumental Raflithe Iranian traditional
music as he -remembered it. Neydavoud was abledord all the details of the Radif as conveyed ito hy the previous
generation of the grand masters of music. The btilthat work consisted of nearly 300 audiocassetteydavoud, besides his
love and mastery over the Tar, was in love witlyisig and his discovery @hamars talent was just a reward for him. A few
years later in 1977, Neydavoud's family immigratedhe United States of America and took alongséneenty-seven year old
master with them. This separation from his birtlgelaand the environment in which he had grown up expmkrienced the best
years of his life had an adverse effect on thenmdgter's well being. Maestro Morteza Neydavoud, afrtee most distinguished
musicians of Iranian Classical Music, a kind andhgus teacher, and an able composer died in Gaiifoin 1990, thousands
of miles away from home, at the age of ninghttp://www.iranchamber.com

« Morteza Neydavoud was born in 1900, during therredj Mozaffareddin Shah of the Qajar dynasty. lihdr Bala Khan

played the tonbak, and the sound of instrumentgepldy the musicians of the time echoed in thegicdoving Persian Jewish
household. Neydavoud taught himself to play theatan early age. Recognizing his son’s talent ursicy the elder Neydavoud
apprenticed the seven-year-old to Ramazan Kharadaif who was a student of the great master oftéineAqa Mirza Hossein-



Qoli. After two years, Ramazan Khan took Mortezhisomaster Aga Mirza Hossein-Qoli. In Hossein-@addichool, Neydavoud
practiced the radif of the traditional music of Bex. After Hossein-Qoli's death, Neydavoud contihlis musical education with
his best student and successor, Darvish Khan. Détlvish Khan, Neydavoud completed the study of eautl proceeded to learn
other musical forms, such as pishdaramad (simidapvertures in Western classical music), zarbi tfhyic pieces), and tasnif
(similar in spirit, if not in exact form, to liedeart songs of the romantic period of Western dtadanusic). Neydavoud became
Darvish Khan's best student and, as it was custgritathose days, was given the title “Caliph" oé ttlass. Several years later,
Neydavoud participated in concerts with his brothdviousa and Soleyman, and other notable musiceuns) as Abolhassan
Saba, Reza Mahjoubi, Morteza Mahjoubi, Arsalan Rdiig, Reza Ravanbakhsh, and Qamarolmolouk Vaziaddition to his
concerts and recordings, Neydavoud establishechadddor music, which he named Darvish. In 1940as invited, along with
a group of other well-known musicians, to join #taff of the Radio Iran. However, the bureaucraiitministration of the Radio
Iran made it impossible for Neydavoud to maintaifie& and productive career in the organization.rbtaver, the political and
economical climate of the time led to a sharp dexln the production of records and live performesicAs a result, Neydavoud
left the Radio and became reclusive at the heifjhiocreativity and technical mastery. He conticiinés involvement with music
only through a small circle of close friends, acouiances, and private students. Neydavoud retutoetthe radio some thirty
years later, when he finally accepted its invitatio record his version of the radif of Persiandittonal music. Within a period
of about one-and-a-half years, he meticulously réed the radif as he remembered receiving it framrhasters, resulting in a
body of almost 300 audiocassettes. In 1977 Neydbsvdamily immigrated to the United States and ttiek seventy-seven year
old master with them. This separation from hishptace and the environment in which he had growhagban adverse effect on
the old master's well being. He died in Califormal990, thousands of miles away from hom@RAKS Website)

Ney Davoud [Morteza] (1901-1990)

Noroozi, [Yaghoob], born 1973 Barbat player. He has studied Oud playing withs$tin Behroozinia, Mansoor Nariman and
Santoor playing with Parviz Meshkatian, MohammaehdaZarrabian, Reza Shafian and Mohammad Jamskidhiad collobrated
with Zolfonoon, Bahar and Darvish groups and alsdfggmed in some film music recordings and alsabrum of Hengameh
Akhavan as an Oud player. Now he is writing a Bablout Oud training and helping Mansoor Nariman nitimg his books.
(iranian ouds)

NIA KOWSARI [Saeid], from Shiraz tar, santur

Nia Kowsari, [Saed] Born in 1961, started learning music in 1974 .|étened Santur from Master Parviz Meshkatian anthSe
from Master Jalal Zolfonoon. He received his Phgrde in Veterinary from Shiraz University and irB8%ounded Saba Cultural
Center in Shiraz. NiaKowsari received Golden Talflem 8th Fajr Music Festival and took the firsa@ in Santur Players
National Contests.



Nurmusa, [Saeed], Kurdish tanbur Noroozi, Yaghoob, born
player (yarsan 1973 (iranian ouds)

Nurmusa, [Saeed]Kurdish tanbur player (yarsan) living in Switzerdian
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Oftade [Mina]. Female Santur player. Follower of Faramarz PayMar. faous students are Sadaf Amini and Shahpa@aSho
Ardalan

Omoomi [Hossein].« Hossein Omoomi was born in 1944 in Isfahan, ancbissidered as one of the best ney [ney] players of
Iran. Captured by the magical sound of master Hadsassai's Ney, Omoomi began to learn the instramath him when he
was fourteen years old. At the same time he stutiedocal Radif [radif] with master Mahmoud Karinhiater he collaborated
with the Iranian National Radio and Television bdeasting. Omoomi taught the Ney at The Iranian €efdr Preservation and
Dissemination of Music, the National Conservatagpd the Tehran University. He left Iran in 1984 agmarsued his artistic
career in Europe and the United States. He recehisdioctorate in architecture from the UniversityFlorence. Later he moved
to France and started teaching Ney and Avaz [Ava#{zihe Center for Oriental Music Studies in Patitis research on the
making of the Ney opened new possibilities in pigyechniques which have been approved by mastesadda@®dmoomi has been
featured as the Ney soloist in the soundtrack efrttovie 'The Sweet Hereafter', which won severakdsvat the 1997 Cannes
International Film Festival.”

“Hossein Omumi was born in 1944 in Isfahan. He toiskfirst lessons in Radif from his father. He wiasn possessed by the
virtuosity of Ostad Kasai, the great Iranian negy®r and after a 10-year period of educational efféne began to study ney with
that great master learning the secrets of his téphe He won the first prizes in 2 succeeding rlayipg competitions held by
the universities of Iran, and at the same time telied the vocal radif with Ostad Mahmud Karimi. dégn Omumi has given
concerts in Rudaki Hall together with many promingmwsicians and has made numerous recordings ®irémian Radio and
Television. Omumi is a graduate of Iranian Natiohkdiversity and University of Florence in architert. He has given lectures
on architecutre and on music at the National Ungitsr at the College of Fine Arts in Tehran Univirsat the Center for
Preservation and Propagation of Music and alsotet National Conservatory. He has resided in Frasicee 1984 and was
invited by the Center for Oriental Music Studiekated to the Sorbonne University, to teach Persiarsic. He has also taught
the same topic in UCLA. Numerous radio programs emterts have featured him in European and Ameramuntries and also
throughout the world. His researches on the makihgey, tombak and daf were the subject of an gtz concert held in
1999 which was very well received by the connorssede contributed in the original soundtrack oetBweet Here After (a
prizewinner in Cannes, 1998) directed by Atom Egdy&ource : Mahoor.com)

Omoomi [Hossein]. Ozdemir [Ulas]

Osqueezadeh, [Bahram]Santur player /Bahram Osqueezadeh received his Ph.D. in compositiom University of
California, Santa Barbaraand Master's in composition and technology framiversity of California Irvineand BA from
University of TehranA multi-instrumentalist, Bahram started his masitaining at the age of 14 on the Santur and Toenbak.
Among his eminent teachers were Maedtemamaz Payvarand MaestroParviz MeshkaatianHe studied composition with
eminent composers suchl&aren TanakaBilly Childs, James NewtoandJoel Feigin

As a soloist, composer, and conductor, Bahram Cezpaieh has appeared on many radio and televisiograms in Iran and
the United States. He has toured Iran, United Staded Europe; regularly performed concerts prenmgrihis original
compositions. Among his grants and awards are:tRirize in theSherril C. Corwin-Metropolitan Theatres Awarfis his work
for String Orchestra, Gold award from Fajr Music $fval, declared Master Musician by Alliance forli@ania Traditional Art,
and Certificate of Recognition from California Lelgiture.

His Concerto for Santur and Orchespr@miered in 2001 and his orchestral work was pezed immediately after receiving his
second Corwin award for large orchestra. He hasréaulran, the US and Europe together with the DarEasemble and other
leading names in Persian traditional music. He hagn invited to give workshops at many distinguisiv@versities including
UCLA, USC, UCSB and UC Irvine, Society of Ethnonalsgy Annual Conference and British Forum for Efimusicology. Dr.
Osqueezadeh is now teaching at the University difd@aia, Santa Barbara. He held a faculty positioat Calpoly San Luis
Obispo, Sureh University in Iran. He was co-chdiiS6GMICA (Special Interest Group of Iran and Cahthsia), co-founded the
Darvak Institute of Music where he served as theatior. He co-founded the Darvak Ensemble in 1988 performed several
concerts with the group(bahram osqueezadeh website)




Ozdemir, [Ulas] Turkish Saz, Cura playehorn in Maras (Anatolia) , 1976. Started playing the Baglama under his father’'s
supervision. A graduate in Music (Yildiz Technitaliversity), Ulas made several compositions basedhis own researches in
Alevi-Bektashis and Anatolian Music and also accanigd many Iranian artists and ensembles such asAkbar Moradi,
Kayhan Kalhor, Sussan Deyhim, Niyaz and Mamak Kimadeeleased works (Hermes Records) : Compahi¢Hermes records
website )
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Pajooheshgar, Ali, born 1978 Barbat player. He began learning how to play Taknfsom his father in his childhood.Later in
college he studied Oud with Mansour Nariman.Nowshihe student of master of art in music major had collaboration with
National Orchestra and National Radio and Teleuislde has won first place awards in Oud Playingnirsic festival of 1995
and he is recording an album by the name of Maleleais teaching Oud in Music College and also ImgjpgViaster Nariman in
writing his oud specific bookgiranian ouds)

Ali Pajooheshgar (Persiancless X< —is 5 3) (born 1977 in Mash’had, Iran) is an Iranian barbalayer. He was raised in an
art loving family where he began studying the toknkath his father. Later he studied Barbat (Shcetked lute) at the
conservatory of Tehran under supervision of Mad#iamsour Nariman, the Father of Iranian oud. He alsmdied at the
University of Art for his M.A. Pajooheshgar beggindying with persian traditional and persian cles$ music masters such as
Farhad Fakhreddini, Sharif Lotfi, Hossein Alizadelambiz RoshanRavan, Hossein Dehlavi, Mostafa KaRmirtorab,
Mohammad Reza Darvishi. Ali Pajooheshgar is theléesand composer of Nariman Ensemble and did afi@pncerts inside
and outside of Iran. Ali won the best Barbat swiothe Fajr Music Festival in 1995 and he collabted with a group of
musicians to publish and record the first bookh# tranian repertoire (radif) for Barbat and alsd?2 Pieces for Barbat" with
Master Nariman. He owns some articles about music e has taught at the conservatory of Tehran@niersity of Music for
years. Ali Pajooheshgar is the founder and managfeNariman Music Institute in Tehran. He has played\ational Music
Orchestra and Television Orchestra too. He has réed and performed with an impressive list of pemmusicians. He also
played in many festivals in China, United Arab Eatés, Canada, USA, Pakistan, India, Italy, Spaimpn€e and Austria.
Currently, he performs in ensembles Mastan and miami. Ali Pajooheshgar tours with Mastan Ensembléinerica, Canada
and Europe, performing in major concert halls. Dhgitheir 2008 U.S. and Canada tour, the ensemidéopmed at some of the
most renowned stages, including Walt Disney Conldatt in Los Angeles, Strathmore in Washington, Da@d Roy Thomson
Hall in Toronto, Canada. The 2009 U.S. tour willcenagain include venues such as Lincoln Centeraw Nork City and of
course Walt Disney Concert Hall in Los Angeles wehier August 2009 they performed the "Moses and I&ndp operetta with
the highly acclaimed composer and conductor MaeStrardad Rohani. Activities: cooperating with enskrs Saba, Monazami,
Dalahoo, Davoud Azad, Mastan, Nariman ... For moferination visit: www.NarimanEnsemble.ir{Radio Screamer website)

Pakbaz [Mehrdad] Guitar player Started playing the Guitar with Dariush Abolhassand Henrik Eivazian in 1987 and also
attended music theory courses offered by MehraraRokle also studied the Persian Musical Repertoineler the supervision
of Masters Hossein Alizadeh and Dariush Talaee.Performing several concerts with the Iran-Austailtural Society
Orchestra (conducted by late Thomas Christian Dpldd him to Austria where he completed his mussdaications at the Music
and Performing Arts University of Vienna (superdis@rof. Walter Wuerdinger). Mehrdad had the oppoity to attend
masterclasses held by well known artists such asldo Moreo, Alvaro Pieri and Hopkinson Smith. Med&ile he is continuing
study for his PhD Degree from the University ofrWia. . Till now he had performed various concemt@iustria, Iran, Germany,
Hungary, Slovakia and the Czech RepublitHermes records website)

Panahi, [Bahman] : Setar player « Bahman PANAHI est né en 1967 en Iran. Cadet dammdle cultivée et artiste, il a baigné,
deés l'enfance, grace aux pratiques artistiques ek feeres, dans le monde de la musique et de tgypei du théatre et de la
calligraphie. De tous les arts, il a choisi la myge et la calligraphie. La premiére refléte, selan I'histoire de la culture et la
civilisation iraniennes ; la seconde donne unegmammeédiate de la créativité et du goQt iraniea.relaltion entre ces deux
domaines artistiques est l'une de ses préoccumtimnstantes. |l a appris avec assiduité les ppesi de la musique
traditionnelle iranienne, a travers I'étude d'ursirument, le " Sétar ". Parallelement, il s'est sacré a la calligraphie jusqu'a
I'obtention du dipléme de fin d'études de "L'Asstisn des calligraphes d'lran”, qui est le centie chlligraphie le plus renommé
en Iran. Il a terminé sa formation sous la direatidu grand maitre calligraphe Gholam Hossein AMIRYMH. 1l a exercé en tant
gue professeur agréé au sein de cette Associdiorn985, il a remporté avec succes le concourad&atulté des Beaux-Arts de
I'Université de Téhéran. Dans ce milieu académiguest entré en contact avec l'art et la cultumgwersels, qui ont ouvert des
fenétres dans ses influences artistiques. A cetvgue, outre le " Sétar ", il a appris a jouer durar " et il a approfondi ses
connaissances musicales aupres de grands maitrés wheisique traditionnelle iranienne comme Housh@@d@RIF, Mohamad
Reza LOTFI et Ata’allah Zahed Shirazi. En 199@ formé un groupe de musique iranienne, "Voyadgepuis 1995, il a donné
des concerts en Iran, en France, en Inde, auxNlaklives, en Hollande, en Angleterre, en SyrieSadLanka, en Tunisie rt en
spagne. Outre ces concerts collectifs ou en sbibggalement dirigé des ateliers artistiques ddas établissements culturels et
organisé des Expositions individuelles et collegivEnfin, il a fait publier des articles dans deagazines consacrés a I'Art. En
france, depuis 2002, il a poursuivi ses étude&édle des Beaux-Arts de Valenciennes. Aujourdihéiudie a I'Ecole Doctorale
de I'Université de la Sorbonne a Paris. Il s'y eopla démontrer les ponts existant entre calligiapét musique iranienne a
travers l'art moderne. Bahman Panahi représentaigliement I'Association des calligraphes d'lrannance et il donne des
cours de musique et de calligraphie a Parigpessonal Yahoo biography]

Panahi, [Reza] :santur player of the Rast quintet of radif cladsicasic. Members are : Mozar Shafi'i ( singer), BehFayazi
(tar) , Reza Panahi (santur), Asaré Shekartchibfzalima Jozi (ney).

Parisa [Fatemeh Vaezi] (1330- sh) (1951- m)Female singer, born in Tehran. She was fenadal teacher in Iranian Music
Institute. Her teachers were Abdollah Davami anchiMaud Karimi [11' years in Music ConservatoireheS recorded many
cassettes with Aref and Sheyda Ensemble and Nawadft with_ Hussein Alizadeh in Hafezieh [Shirazldb4 (1975)], with
Parviz Meshkatian and ...




« Fatemeh Vaezi, who later on picked the artistic @ahParissa, was born on March 16, 1950 in IrafteAfinishing the high

school, with emphasis on Persian Literature, shelisd traditional Persian vocal Radif with Masteahmud Karimi, with whom
she studied for ten years. Two years through hegilpge, she was invited by the Ministry of Cultdoework in the National
Radio and Television Broadcasting. Her unique akl@nd solid discipline obtained her special redtign among Iranian

musicians and intellectuals during her five yeasiaboration with the Ministry of Culture. Parisafausical talent truly bloomed
when she was introduced to "The Iranian CenterHogservation and Dissimination of Music". Her redimgs of this period
show a tremendous depth and growth in her musicderstanding. In recent years, Parisa has beenessfally concentrating
on teaching and guiding young talents. Since 1885,has been performing in collaboration with Has€@moumi, and latter on
with Dastan ensemble in various festivals and caa@round the world: (Simorgh.org website)

«the premier female Iranian classical vocalist of time. Born in 1950 in Shahsaver (now known asekabon) on the Caspian
Sea, she was encouraged at an early age to pumumbsical talents. She was taught initially by fegher and soon attracted
the attention of the late Mahmood Karimi, a highdgpected teacher of classical Persian music wivast knowledge of the
ancient repertoire was fundamental to her careaioiPto the revolution, Parissa had already builtcansiderable reputation
performing on television and in concert halls witfajor instrumentalists on international tours ordgeed by the Ministry of
Culture and Art. In the mid-1970s, she worked wfth Center for the Preservation and Disseminatibr{Rersian) Music in

Tehran and performed at festivals in Europe andadafter the 1979 revolution, Parissa was no langieowed to perform in

public. She devoted herself to her family and givimivate lessons. In 1980, however, she was ogeénanvited to teach

traditional Persian music at the Center, which simatinued to do until 1995, when she was given @sion to travel abroad.

Since then, she has performed at music festivalsnaajor concert halls throughout the world with nggsrominent groups and
musicians, including Dastan, Dariush Tala'i, Hogs@moumi, and Iman Vaziti (alternate web sourge

“Fatemeh Vaezi, who later on picked the artistiameof Parissa, was born on March 16, 1950 in IrAfter finishing the high
school, with emphasis on Persian Literature, slaetestl her musical work under the supervision of i@gowned Persian Radif
teacher, Mahmoud Karimi, with whom she studieddoryears. Karimi was one of the masters of voealifRand during her 16
years of apprenticeship, he offered his entire riepie of vocal Radif. Two years through her pupgia she was invited by the
Ministry of Culture to work in the National Radimc Television Broadcasting. Her unique outlook antid discipline obtained
her special recognition among Iranian musicians antkllectuals during her five years collaboratiavith the Ministry of
Culture. Parissa's musical talent truly bloomed whehe was introduced to "The Iranian Center for demwation and
Dissimination of Music". Her recordings of this pmt show a tremendous depth and growth in her nalisiederstanding. After
the Iranian revolution, this conservatory was abb&d and she continued her education in privatsoles with the Karimi.

In recent years, Parissa has been successfullyesdrating on teaching and guiding young talent®ic8i1995, she has been
performing in collaboration with Hossein Omoumiviarious festivals and concerts around the worldri$%a currently lives in
Tehran, Iran. Karimi once commented: “Parissa is mgst promising pupil and she can sing all the nsodgh the skill of re-
interpretation or improvisation necessary to cottggerform Iranian musit ( website www.iranchamber.com)

P_a]opheshgar, Al Pakbaz [Mehrdad], guitarist Panahi, [Bahman] : Setar player .
(iranian ouds)

ParNia [Hosein]. Santur player. First proved to be a backsideBonnati instrumental productions, then recordedestaw solo
CDs, all with Khosh Nava label. Issued a tributdPtyvar in 2013. “Soug Sepid” (Khosh nava nr 01®,3), “ Banovi Khiyal”
(Khosh Nava nr 020, 2013)

Pasban [Muhammad Reza] Traditional sorna shawm player from Kashmar, Ksan. Very original and talentful.

Pasdar [Nooshin], born 1981. barbat player. She began Oud playittyMansour Nariman in 1992. In following she abuise
the guidance of Hossein Behroozi nia. She is nagyshg as a last-year student in Art University draé$ collaboration with
Fakhteh, Vesal, Simorgh and Mehr ensembles. Shgdiaed the first place in Fajr festival in 199dan Improvisation Festival
in 2001 and also Student Festivatafian ouds) Barbat player from the radif quartet Leyli. Members are : Azadé Hojat
(singer, dayere), Leyli Atashkar (setar) , Asaré Stkartchi (keméanché), Nushin Pasdar (barbat, zarb)



Pasdar, Nooshin ,
born 1981 iranian
ouds

ParNia, [Hosein] : Santur
player / composer .

Parissa [Fatemeh Vaezi]

Payvar [Faramarz] (1932) Composer, santour player, born in Tehran. Henkn@adif. His father was Ali Payvar [he was
Painter and he was play Setar and Santour]. Pagiatied Music in Darolfonoun School. However, $teidied English language
in Cambridge University at 1341 (1962). His teasheiere_Abol Hassan Saba [6'th years], Abdollah Da@vand Nour Ali
Broumand [Sing Radif], Hussein Dehlavi and Meliklakian [Harmony and Counter Point] and Hussein deihiHe published
many book for Santour. He conducted Farhang-HBnaemble at 1345 (1966). He published DavamidifRend Roknoddin's
songs. He recorded many Cassettes, Disc, and ODHissein Tehrani, Ali Asghar Bahari, Mohammad EsifnaHoushang
Zarif, Hassan Nahid and ... He has many studentkidimg Saeid Sabet, Pejman Azarmina and ...

« Faramarz Payvar is a well-known name in our copfidor he is the most prominent santur virtuoso &&ltouch has created
the most beautiful sounds of the cascade-likeajlidison the instrument, all of them products ofighly cultivated mind. He was
born in 1932 in Tehran. His father was a professbFrench language and also a keen and productaiater. His grandfather,
Mosavvar-od-Doleh was the court painter in Qajaripd; Some of his paintings are kept in royal paaof Iran. Both could
play violin and santur and was in close relationshiith some masters of the day. Faramarz Payvaaléis musical studies at
the age of 17 with Abolhasan Saba and completed irad years. So prominent was his developmeat, tle accompanied his
master in several occasions. Their collaboratiors ieeen recorded and is made available for musiesevHe completed his
primary and high schools in Asjodi School and inrkFonun. In 1952 he began his military servicedaafter that was
employed by the Ministry of Finance and Economter/Aaba’s death, Payvar continued his studies ®@gtad Davami, Ostad
Ma'rufi and Ostad Borumand by surveying and leagnimadifs of Darvish Khan, Aqa Hoseyn-Qoli and Mirahdollah and
perfected and completed his musical knowledgehigygeriod he compiled and transcribed the gregaly of Persian music,
thus preserved it for the ages to come. The magsbriiant works that he collected are: Volcal RadifR@rsian Music according
to the version of Abdollah Davami Anthology of Dliksnifs; Works of Sheyda, Aref, Sama' Hozur... ¥oflDarvish Khan and
Rokneddin Mokhtari. Payvar also studied compositigth Ostad Dehlavi and Emanuel Melik-Aslanian. liégjan his career as a
performing artist - playing santur - in 1955, andanged solo recitals as well as duos with AbollraSaba and Hoseyn Tehrani
for radio broadcasting. After National Televisiomsvfounded, Payvar managed to perform live prograiigh turned out to be
of high importance in making people get familiarRersian music. In 1963 he went to England to stdglish in Cambridge
University. During the 3 years of language studlescould also give santur recitals and lecturesPensian music in Cambridge
and London Colleges. After returning from Englahd, performed remarkably in Shiraz Art Festival witlimerous musicians
and other masters of Persian music. In 1967 Rudtgti was founded and the peak of his career beddm performed many
pieces by past masters and accompanied great wtealf the day in concerts held in newly foundextel In 1968 he was
transferred to the Ministry of Education and retren 1976.” (Source : Mahoor.com)

Payvé_r“[Faramarz] (1932)

Payvar ensemble Tribute ensemble named after the master FaraReyvar. Members are : Hushag sharif (tar), Mohadima
Esmaeli (tonbak), Mohammad Moghadassi (kemancmebhammad Delnavazi (oud), Said sabet (santur), ®&avzideh (ney),
Reza Abaee (gheichak), Alireza Fereydounpour (yocal



Pir Niakan [Daryoush] (1334- sh) (1955- m)

Pir Niakan [Daryoush] (1334- sh) (1955- m) Tar, setar player, born in Gargar in East Azgmba He was studied Music from
Mohammad Hassan Ezari. Daryoush knew Gholam Hudiigie Khani, Mahmoud Farnam, and Ali Akbar Shatindle was
performance many concert with Mohammad Reza Shajan Iran and Other Countries. He was Azad Unitgssteacher for
Tar, Setar, and Radif. He was studied Setar hersaihiEbadi, Froutan. and Hormozi.

“Dariush Pir-Niakan was born in 1955 in Gargar, gion of Azerbaidjan. He took his first music lessamth the teacher
Mobamrnad Hassan Ozari who learned him bases dfittamal. Then he meet, in turn, the Masters Gheldossein Bagcheh-
Khani, Mobammad Farnani and finally the greate Masif Tar[tAr], Ali Akbar Shanazi. He entered thienthe Academy of the
fine arts and worked with the Master Dr. Safvatd amther famous Masters such Forootan, Hormozi aadrii. He also profited
from the teaching of Abmad Ebadi, the greate mast&etar [setAr]. Actually, he teaches the Tar émel Setar in the Center of
Safeguarding and Propagation of the Persian Tradiéil Music, and collaborates with Parviz Meshkatiatthe Aref group. “

« Daryoush Pirniakanwas born in 1955 in East Azerbaijan and beganttm\s music when he was 12. His first teacher was
Mohammad Hasan Ozari. Soon he was honored whegréa¢ music master, Ali-Akbar Khan Shahnazi acakpte as his pupil
and taught him the radif of Mirza Hoseyn-Qoli and bwn advanced level course of radif. Meanwhileehtered the Faculty of
Fine Arts in Tehran University. There he befriendath Dr. Daryush Safvat and soon he made his wafé famous Center for
Preservation and Propagation of Persian Classicalsit headed by Safvat himself. At the "Center"dreefited from great music
masters like Yusef Forutan, Saeed Hormozi, and Mahkarimi. After graduating from university he conted to work and
teach at the "Center". By 1979 he began his lomgrteollaboration with Ostad Mohammad Reza Shajaribogether they held
nearly 220 concerts in Iran as well as in the U&&nada, Great Britain, France, Germany, SwitzerlaBdveden, Norway,
Denmark, Netherland, Italy and UAE. So far Pirniakzas issued a series of 16 music albums and vi@edshas been active as
both composer and performer. Of his oeuvre aael-e Ayyam Payam-e NasifrRosva-ye DelSarv-e ChamarAseman-e Eshq
Jan-e Oshshad\ram-e Jar(all accompanying Shajarian on tatylahur and Segatdedicated to the memory of Ostad Shahnazi),
Shur-e Dash{accompanying Sadig Tarifgokhan-e Tazellaccompanying Shahram Nazeri). He has also puidistwvo titles
both served as reference in academic circles, aasl ¢ften appeared in music conferences and giveturks on music in
numerous foreign as well as domestic universiiieduding Taipei University, London University, UELManchester, Tehran,
Amir-Kabir Technical University, and Tabriz Univéys His social and executive activities includembership in various music
institutes and organizations in Iran, and profeséop in Tehran University. He is also the deputwighan of Faculty of
Dramatic Arts in Tehran University. In 2001 he HasndedShahnazi Music Ensembknd with it he has been busy with his
professional music activities. Of his recent albumith this ensemble i&semanwith Hamid-Reza Nur-Bakhsh as singer. He has
been granted a first degree art medal by the Mipisf Culture and Islamic Guidance (2001), and haseived his honorary
doctorate from the Ministry of Science, Researath Bachnology (2004’ (Source : Mahoor.com)

«
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Pourkhatei [Gholam

Pejman [Ahmad] Pournazeri [Keykusrow] Tar, Ali] famous dotar
! kordi tanbur player player from Torbat e
Jaam

Pejman [Ahmad] Ahmad Pejman is one of Iran's most prolific cosgrs. He has written for Pop icons such as Datyaus
has several major motion picture scores to hisicrelé has also produced a number of instrumetitainas, among other work.
However, his latest CD stands out as one of hig best.



Pourjavady [Amir Hosein] studied setar playing and the radif (classicakr&gire) of Persian music with Dr. Darvish Safvat f
ten years. Later he improved his knowledge andnigcie of setar playing with Hossein Alizadeh andvixn Talai. He received
his BA in music from the University of Tehran (199Bis MA in Ethnomusicology from the CUNY Gradu&ehool (1999) and
his Ph.D. in Near Eastern Languages and Cultuoes 6CLA (2005). Pourjavady has published numeratisl@s on the history
and theory of Persian music in the Safavid and ((J2¢aiods. Currently he is an Assistant profes§dusic at the University of
Tehran. (Source : Mahoor.com)

Pourkhatei [Gholam Ali] Famous dotar player from Torbat e Jaam, Khoradamwas playing the modal music.

Pournazeri [Parviz], tar player. «Parviz Pournazeri (1901- ), dit "Hajji Khan Nazerést la figure tutélaire de ce clan de
musiciens du Kermanshahan (Ouest de I'lran). Hdijin a deux cousins: Gholam Reza Nazeri - le péngedcussioniste Siavash
Nazeri - et son frere Hasan Nazeri, chanteur eé ki fameux cantateur Shahram Nazeri (1958-). Fonnaire, Hajji Khan se
piqua progressivement au jeu du tar en amateurs pei perfectionna auprés du colonel Ali Naghi Viagtirde Darvish Khan
(1872-1926) en personne. Son jeu était réputé poisst délicat a la fois. Renommée & Kermanshahfosaation avec le
violoniste Roknaddin Khan Mokhtari (1887-1970) sa@ompagné de nombreuses voix de I'époque, pasqguélles Soleiman
Khan Amir Ghassemi, Hossein Davoudi, Shamseddiddfiedt le mystique Hasan Kharabasi (Akhaba.com)

Pournazeri [Keykhusrow] Tar, kordi tanbur player, very famous. Co foundhd SHAMS ensemble with Seyyed Khalil
ALINEJAD. “Fils d'Hajji Khan, Keykoshrow Pournazeri, dit "ANazeri" (1954- ), a été éduqué par son pére auetad la
musique sonnati. A partir de 1972, il travailleegtseigne pour un département du Ministére deséime la Culture. En sus des
maitres Davoudi et Khakhabati qui avaient bercgesmesse, Keykhoshrow a étudié le radif auprésuteAN Borumand, parmi
d'autres maitres qu'il a pris a Téhéran (1975-19M)rtement influencé par le mysticisme de ses &fasan et Neshat'allah
Khakhabati, il se passionne, vers 1973, pour lebta kurde et son répertoire mystique identitaira. rupture stylistique est
majeure: aprés son apprentissage auprés du lutibtAkbar Moradi (Gahvoreh), Keykoshrow crée e®Q% fameux ensemble
Tanbur-e Shams, I'un des tout premiers choeur teslugu'il introduit occasionnellement dans le dhalassique. L'ensemble,
baptisé en référence a Shams Tabrizi - le mentatique de Rumi - se spécialise dans la repriseeges soufis, indifférement
dans les corpus kurdes et persans. Une formuleeqnouvelle la scéne sonnati, et touche un grandipan Iran. A la téte de
cette formation, l'artiste-compositeur va connailies tournées et les collaborations diverses avex gtandes voix des années
1980-1990, son cousin Shahram Nazeri y comprisché&stre est aussi une affaire de famille: il coengtlongtemps dans ses
rangs les enfants de Keykoshrow ou encore AfshimimR (1962-), le fils de la fille d'Hajji Khan. Danles années 1990,
I'engouement du public se traduit par le succés dimims fameux "Mastan", "Heyrani" et "Motreb-e Mabord'. »
(Akhaba.com)

Pournazeri [Sohrab], son of Keykushrow Pournazeri born in 1982. Sohrab (1982- ) a grandi sous l'aile de I'ensexfbhams.
Il cultive la méme complémentarité entre le folkl@t le sonnati: Polyinstrumentiste, il a compliEér don familial pour le
Tanbur avec, la viéle kemancheh, et un attrait mqeour le folklore kurde. Depuis 2010, la scénenieane le consacre en
temps que compositeur par des collaborations scesiqalternées avec les Shadjarian, pére et fispuis 2010, Il s'est aussi
consacré a Nishteman, un projet instrumental réailes folklores des quatre coins du KurdistdAkhaba.com)

“Sohrab Pournazeri est né en 1982 a Kermanshahram. ICette ville située a I'ouest du pays est |pitede de la province du
méme nom ou vivent une majorité de Kurdes. Cettelation qui n'a pas de pays propre vit éclatéaeta Turquie, la Syrie,
I'lrak et I'lran. Son pére Keykhosro Pournazeri ast jouer de tambdr (luth oriental @ manche longputé qui se charge de
I'éducation musicale de son fils. En plus du tamBi@hrab Pournazeri ne tarde pas a s'adonner audkeime, cette viéle a pique
traditionnelle qui est fondamentale dans la musigoefie. Pour faire bonne mesure, Sohrab Pournazstriégalement formé au
chant. A I'dge de Quinze ans, il intégre le gro§b@ms Ensemble formé en 1980. Sohrab Pournazegsse de se perfectionner
en musique folklorique, musique classique iranierailsi que dans les musiques mystiques soufigérsénie. En plus de se
produire avec Shams Ensemble, Sohrab Pournazemelates concerts avec son frére Tahmoures Pournatedautres
musiciens du cru. En 2010, Sohrab Pournazeri pigeti un projet musical autour du légendaire po®mar Khayyam avec
d'autres virtuoses comme Alireza Ghorbani ou Doksamdani. Au début de I'année 2013, Sohrab Pournazea l'origine du
spectacle Nishtiman, Kurdistan qui fédére symbelment les musiques des kurdistans turcs, irakierakien. La Syrie en est
certainement absente en raison de la guerre cieflecours dans ce pays. C'est avec ses compagnossede la chanteuse
iranienne Maryam Ebrahimpour, le Turc Ertan Tekimxahautbois traditionnels et les Irakien Husseirh@ay (percussions) et
Goran Kamil (oud), qu'il sort en novembre 2013dahn Nishtiman, Kurdistan. »(Music story —Francois Alvarez)

Pournazeri [Tamhoures] Oud and kordi tanbur player, very famous. son eykUshrow Pournazeri. «Tahmoures (1977 - )a
grandi sous l'aile de I'ensemble Shams. Il culivenéme complémentarité entre le folklore et lenstin Polyinstrumentiste, il a

complété leur don familial pour le Tanbur avec ledoDepuis 2010, la scéne iranienne le consacne teeps que compositeur
par des collaborations sceniques alternées aveShadjarian, pére et fils. {Akhaba.com)

Pournazeri [Pouriya] kordi tanbur player« Il est né mai 1361 a Kermanshah. Sa mére est éaltdt son pére : un fabricant
d'instruments. Le pére et I'oncle de I'enfant étaésents dans la zone de travail. (...) Il a cemeé a apprendre le setar a 6
ans avec son pere , puis a 10 ans avec Leyla Rdhmmanifeste un grand intérét a se familiarisereaves divers instruments,
iraniens, alors il a commencé a apprendre d'autiestruments. A quinze ans, il a enseigné a I'école. En 1376, elle a

participé a un festival de musique de la jeunes$seremporté la troisieme place dans la musiqueutaipe. Puis peu de temps



avec son oncle — Kheykhoshrow Pournazeri - la foionade tanbur poursuivie pendant 2 ans a partirl@g7, il était membre de
I'Ensemble Shams, dirigé par le résultat de laalwdration sur I'album "Mastan Salamat”" et des cotgavec le groupe. Le
groupe a également collaboré a nouveau en 138%réciper a plusieurs concerts, I'enseignement dassécoles et I'album de
Shams "The Ecstatic Tanboor" en résulte. Dutantes ces années, son objectif était d'étre uriaiens compositeur (...°).

C'était en 1378 que dans le domaine de la recteesth la fusion, et de nouvelles idées ont primfodans son esprit. On lui a
présenté en 1379 un groupe de rock , percussiotesréiours (...°. Le fruit de 5 années de travail deegroupe, les concerts a
Téhéran, Rasht, Ispahan et I'album "Escape fromOhek" a nécessité. beaucoup de pratique, quelle spit la nature de la

récolte - ce qui est inhabituel a bien des égasds,jeté, les couches ne sont pas atteintes danglie proches. Gratuit pour
essayer et libre de tout jugement ou préjudice pmenmettre de voir, entendre, toucher et délibémimefluencé. En 1389,

Hermés a annoncé que les réflexions et les expé&eant donné Heureusement précieux. Par exenapsgléction des travaux
présenté en Février 2011 de la revue Songlines @iium des plus prestigieux magazine spécialiségBws. En outreil forme

en 1388 un groupe Ryvan d'étudiants et un groupstdiments iraniens et non iraniens musiciens,usissant dans les concerts
et la sortie des albums "Ryvan» et «la terre célres'efforce d'illustrer ce genre de musiqueddinne actuellement a Montréal
des cours individuels et collectifs de luth, darsit de daf » (hermes records)

Poursayi [Hamed] GUITAR began to play guitar when he was nine gesd.At first he was interested in jazz music luné
shifted permanently to classical music.He has d#ddnseveral solo and group concerts.Pursayi hatugied from Rassam-e
Honar University,and received his composition fiegte from American Brain Music.He feels indebtid Professor Vartan
Sahakian of his major film scores ateam not Bin Laden, In the Heart of Darkness,Thaghis Train,Wind and
Lantern,Ushida,Red Storras well as hit-song "ay adama"and lepont suiteur& : Mahoor.com)
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Qadari [Mahmud Essa] a very famous oud player from Salakh village, Qe$$land.Bandari style. He is a follower of
Mahmud Mansur and he is leading a successful gamégeshm and Dubai..

Qadir [Seyyed Muhammad]. Laleva player from Qaemshahr (MazandardiBirth: 11 Dey 1361 in Qaemshahr. Education:
Degree in Graphic. In 1379 he began his career Witbfessor Abu Al-Khan cheerful and then assisted/b. A. Tayyebi and

Ustad Hussein. Played laleva in a serial of musdes@s (...) and collaborated with Sarvang also. Blelrrently engaged in

comprehensive classes of .tgiMehrava.com)

Qadiri Beyh Kala'i, [Yahya]. Multi instrumentalist, folklore player from Pol®efid (Mazandaran).. Can play tonbak, tar,
Sorna, Qarneh, laleva, desarkoteBirth: 30 Persian date Esfand 1346 AH / 1967. Bb847. Influenced by his grandfather (...)
Was taught & influenced by the style of Professbrafidd Arsalan Nasiri Allahu Tayyebi, plays Dutand also trumpet,
desarkoten &t onbdk(Mehrava.com)

Qamesari [Ali] (b. 1983), tar player Graduate of the Music Facultilusic Activities: numerous performances in Tehran with
Sarmad Orchestra (Western instruments) and Sarmgehible (Persian Instruments). Concerts held imSpal participations in
La Caxia and Lu Auditory Festivals. Composition teaglasses at the Barcelona Conservatory. Coapgreéarances in France
with Eshtiaq Ensemble. Founding Iranian String @ataand String Ensemble (debut 208#8)ums: Nagsh-e Khial(vocals:
Homayun Shajariarin Preparation: Ab, Nan, Avagvocals: Homayun ShajariarAtash bar Enjemavocals: Alireza Qorbani);
Hengam-e Joday(for wind quintet)(Source : Mahoor.com)

Qamsari [Mesbah](b. 1986), KUZE player, Graduate of the Conservatory of Music and latemftbhe Music FacultyMusic
Activities: Collaborations with Ensembles Sarméad, Eshtiaqg,mSha&Camerata, Tehran Wind Orchestra, and IraniamgSt
Quartet. Appearances with classical and jazz ot tours. Founding Sarmad Studio. Composingienior TV series and
animation (acclaimed in Int'l Festival$Jource : Mahoor.com)

Qadir, [Muhammad] Qadiri Beyh Kala'i,
from Qaemshahr[Yahya] from Pol-e Qanbari [Omid]
Mazandaran Sefid

Qanbari [Omid] also spelled Hamid Ghanbari Tonbak player. Player of the Tonbak . Born in 1353 ehran. Education:
Applied chemistry , Graduated in the field of Musi@eacher: Bahman Rajabi since 1373 . Backgrouhdrtistic works:
Performing concerts with ensembles: AFTAB, AFABHHRAVA and Mahtab in Tehran and other cities ahlrCollaboration
with the Symphonic Orchestra of Tehran conductedréneydoon Naseri . Collaboration in preparationdaperformance of
music for theaters and TV series Collaborationalioum “ SAYE ROSHANE MAHTAB” composed by Ehsanhiffalpi and sung
by Bijan Kamkar ,ATASH O NEY and Raze Eshgh irpaosnwith Behzad Forohari and Majid Vatanian ; Atbsl“ Mishenidam
az Parande” and “ Bekhan ba man “ in the field ofubic for children composed by Mohamad Reza Fayd®. aloum of “
Parseh dar Ayeneh in company with Aftab groupallboms based on Lori folkloric music and the albaf® Nazm and Nasr “
in a duet with Saeed Nayeb Mohammadi  ( the) Quodlaboration with Pedram Khavarzamini in theitedy of the book “ the
written notes of Amir Abbas Eftetah” and preparatiof an album for percussion musical instrumentiedd Kootah” published
in Iran and Europe[Shahnaz ensemble website]

Qanuni [Jalal] ganun player in the 1930’s. Malihe Saedi issuatbate at Mahour.



“Jalal Qanuni (1900-1983), Shiraz, according to Ne&@nuni, born 1906, Shiraz. He started learning thstrument from his
father at the age of fifteen. He was consideretidahe best player of the instrument after hisdattie performed in Radio
Tehran several times and a number of his recordemgsstill available. Performances of Jalal Qanwm this compilation are
made available to us by his son Nejat, (...JNfahour institute website]

Qanuni [Rahim] ganun player in the 1930’s. Malihe Saedi issueibate at Mahour.

“Rahim Qanuni (1905-1944), Shiraz, according to H#isiQéanuni, son of Rahim (1875-1935), Shiraz. Hm&ghmusic from his
father. In the age of 16 or 17, he traveled to Bag&aghdad, Syria and Egypt to learn ganun and specific period he was the
only player of the instrument in Iran. He had sgmupils and traveled from Shiraz to Tehran a feweBmQanuni and At&'ollah
Zahed performed a number of live programs in Raaibran.” [Mahour institute website]

Qorbani [Ashik Rasul] an azerbaijani ashiq. Qorban is a region near Mhrghoy.
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Rabani, Ali : Ostad Ali Rabbani, famous tombak player of thetrebi style, was born in Bagh Ferdos, Tehran, inah934. He
learnt how to play tombak from his father, this matim a 'chekideh-kar'. Chekideh-kar is a motexpression which means:
the musician (the motreb) who has started the nftmie his childhood or the motrebi is his/her fanprofession. The opposite is
the person who is 'chasbideh-kar' which means:asestarted the music later in life and was not hiotm a motrabi family. He
started his professional performances as a zafbigirexpression for tombak player) in Imamzadehy8dyAli Coffee Shop and
beside this he performed in wedding ceremonies thiglfamous motrebi ensembles of that years. Tkends invited to Radio to
play tombak and accompanying the famous singetBatftime such as Iraj, Sa'aadatmand-e-ghomi, Akbztrseni and Mansur
Yahaghghi. He played in the Shahla-ye-Shahabade€ddhop and this was a good starting point forippin other famous
Coffee Shops of Tehran such as Bagh-e-Golshan, dnigkye-Majles, Cacado, Mon-Park, Hotel-e-Jahasta®& Anahita and
Cabaret Shokufeh-No.In these Coffee Shops he lasrganied some famous singers such as MahvashstarBaCoffee Shop
and Susan in Anahita Coffee Shop.Not only he ptaysbak but also he plays tempo (the Persian gablen used for banal
songs, similar to the Arabic goblet drum, Darabu&a)l the drum set.He has accompanied the otheersirsgich as Ghasem
Jebelli, Manuchehr Shafi'i and Bahram Sir and tegeRNarvan's Motrebi Group. After the Revolutio®81T), he plays in the
wedding ceremonies and Kheymeh-Shab-Bazi Theatés.ldee of the most credible masters of the motsgde of tombak and
the Persian humorous poems and rhythmic melodies.Blography has been provided by Dr. Sasan Fat@miinent
ethnomusicologist).

Rabet, [Hakim] Pianist, born in Tabriz, 1965 Léarned playing the piano under the supervisiofrafman Behbud. Azad also
attended several courses in Harmony and Orchestmat{Dr. Taghi Massoudie), Form, Analysis and Cotpaet
(Mohammadreza Darvishi), Musical Performance (Shaotfi), Contemporary Music (Alireza MashayekhidaConducting
essentials (Iraj Sahbaee). During Hossein Alizadgitesidency at the Tehran Music Conservatory,lbe tached music. As a
composer, he was awarded for the first prize ofitarian Composition Contest in 2002 (for composingtring Quartet inspired
by music from Turkmen region of Iran), Diploma b@st composition from the “L3nternational Fajr Music Festival as well as
the first prize of the Biennale of Iranian Contemgrg Music (for composing Degargoun for PiandReleased works (Hermes
Records) : Piano Solo, Clouds” (Hermes website)

Rahimian [Behrooz] Qanun player

Rahi Moayyeri [ Mohammad Hassan Jwas born in 1909 in Tehran. Literature, arts, andsic were always present in his
home. He became familiar with painting and musi@aaild, began to write poetry when he was sewmnyears old, and chose
Rahi as his pen name. Rahi had studied the workd tie great masters of Persian literature, butsaespecially fond of Saadi,
whose influence is readily visible in Rahi’s poetry addition to gazals, he also wrote some masnafahi was a composer as
well as a poet. His poetry combines beautiful inmpgeloquence, and delicacy of expression. Thesditips and his deep

understanding of Persian music made him the poehoice for all the great composers of his timeutblah Khaleghi and Rahi

met in 1941, and from this point on, Rahi wrote B§récs for most of Khaleghi's compositions as wedl those of Morteza

Mahjoubi, Ali Tajvidi, Hossein Yahaqqi, Moussa Matip and Javad Maroufi. Khaleghi said that he vespecially impressed

with Rahi’s ability to fit words to music. Rahi'®@@ms have been published in Saye-ye Omr (1965)ehAZ4974), and Javdaneh
Rahi (1984). Rahi Moayyeri died in1968 and is bdrin the Zahireddoleh cemetery in Tehran(RAKS website)

Rahmanian [Aryan] was born in 1976 in Khorasan. He studied the voadif and singing techniques with Mohsen Keramati,
Nasrollah Nasehpur, and Mohammad-Reza Lotfi. Anyas exposed to the music of Khorasan from his eayéyand learned this
music from the local singers and instrumentaliSisurce : Mahoor.com)

Rahnama [Abdolreza] Tanbur player and excellent maker in Sahneh, Kestman. Had several concerts in France.

L, Lo Jlae

Rabet, [Hakim] Pianist, born inLyricist Rahi Moayyeri [ Rahnama [Abdolreza] , in
Tabriz, 1965 Mohammad Hassan ] Sahneh, Kermanshan



Raissadat [Sepideh]Born in Tehran, 1980, a strikingly gifted Iranielassical singer who captivates the audience bycihgp
and clear voice. She started music at a very yagegg practicing the late Mahmoud Karimi's “Radifst voice, with_Parissa
when she was only 9. From the very beginning, hesical brilliance gained immense recognition amamany distinguished
classical musicians. Later, at the age of 13, glgab to practice “Setar” with Arshad Tahmasbi wireaed her in performing
her first official concert in 2001. Afterward, Sdph continued her training with Massoud Shaari. rCthe years, she has
benefitted from many prestigious musicians and lstsasuch as Javad Lashgari, Milad Kiayee, and &ldiknam. Not to
mention Parviz Meshkatian who was greatly influginth her true understanding of the Radifs. Sherlatudied method of
“Taher-Zadeh” with Mehdi Fallah. In 2000, she netam her first album, the “Konj-e-Sabouri”, withrRia Meshkatian. Later in
the same year, she performed in a concert “Ragg&iah an Arshad Tahmasbi composition, with theatmration of Norouz
ensemble, in Niavaran Art Complex. In 1998, sleeireed her High school diploma in Fine Arts, majgriGraphics. In 2002, she
obtained her Bachelor degree in Fine Arts, spetdmgiin Painting. Currently, she is enrolled in NMuadogy at the University of
Literature and Philosophy of Bologna in Italy

“Sepideh Raissadat was Born in Tehran in 1980. &garbstudying Radif (the Repertoire of the Persiassical music) at the
age of 9 with the famous Persian singer Parissal eontinued with Parviz Meshkatian and MohammadaRexfi. Her major
soloist instrument is the Setar. Her first albumswacorded when she was 18, thanks to Ostad Pileghkatian.

After she finished her B.A. in Painting, she maeltaly to pursue her artistic education. She grated in Musicology majoring
in Ethnomusicology from the University of Bologwdhile in Italy, she was invited by the Vatican atifferent Italian TV
channels and performed as a soloist with one ofoldest Italian choirs. She also performed with thest well known Italian
musicians such as Franco Battiato, Andrea Parotti, ©ver the past few years, she has academicadlgarched the pre-Islamic
ancient Persian music. Currently her major reseaacha is focused on Sassanid musigVikipedia)

Raissadat [Sepideh] Rajabi [Bahman] (1318- sh) (1939- m

Rajabi [Bahman] (1318- sh) (1939- in Tunbak player, born in Tehran. His teacher vasr Naser Eftetah. He is one of the
best Tunbak player in Iranian Music. He is innosateany Techniques for Tunbak. He was playing Tdpo Tunbak and
Orchestra in Savaran Dashte Omid [Riders of thn®laf Hope] for_Hussein Alizadeh at 1356 (1977% Hpublished Tunbak
Methodology book. He recorded many cassette amdalseplaying in many Concert.

“Bahman Rajabi was born in 1939 in Rasht. He stapiaging the tombak, Iranian classical percussionearly childhood by
listening to and observing the tombak-players. elgards the late master Amir Naser Eftetah, the gireaian tombak-player, as
his most influential teacher, although he consideimself as a student of all past and contempogmgat masters of this
instrument. Bahman Rajabi has made many notableviions in the art of playing the tombak and iduoed a variety of
virtuosic performance techniques. He is also arhautind a researcher. His publications include adarly book, in Persian,
on the tombak from technical and sociological peciwes entitled Tombak and Aspects of Rhythm. adephblished several
pedagogical books for the tombak instruction far #lementary, intermediate, advanced and supetages by using a one-line
notation system. Rajabi has been widely performsimig concerts accompanied by lectures over the 3@sears to introduce the
tombak. He is also an excellent orator and a moimeter. He believes that a modern performer of theldak must be a scholar, a
thinker and a researcher as well as a good play€&ource : Mahoor.com)

Ramadhani [Rajab] dotar & santur player from Qaemshahr, Mazanddran,

“Date of Birth: 30 Persian date Aban 1342 AH / 196%ace of birth: Sarv Kola city Qaemshahr. Eduecati Diploma in
Literature. His music with Professor Ahmed Mohsempbegan in 1359, with the dulcimer dulcimer rowb&aK. V.
supplementary courses with Professor Bijan Kamkeg. Amir Pazevari their group in 1368 and hasrbedth the group has
over 25 works of poetry and folk music Mazandarffers the most famous are the "N Jar, lion readsmjng Varesh, fire Sama,
Sama Whorf, Sarvang, Larema, army side, (...) ..h&#ea degree from The Sound of Music Tehran alrstaiyped and Varesh
music schools in Qaemshahr teaching dulcimer embtssare busy. His honors of the festival: Kernpaxsition, Tehran Fajr,
Chabahar, Creed, Folk Paris, Hamburg, Berlin, Haman Mazandaran and earn three times premium placebe festival
(Mehrava.com)

Ramadhani [Saba]daf player from Qaemshahr, Mazandaran, Iran

“Born 1367 AH/ 1988. Place of birth: Qaemshahr. Etiom: BS in Mechanical Engineering. He could pktythe age of four
desarkoten. Took over his father Rajab Ramazaniarttle same time in the second and third localienfestival and the jury
seemed to attract. Siavash Ramadan period withatimehospitality and excellent period musician BhEani to learn and to
continue learning with Professor Bijan prosperous @f high-def now playing the instrument sees ation.” (source
Mehrava.com)



Ramadhani [Naghmeh]a young Santur player from Qaemshahr, Mazandaram, |

“Santur player. Date of Birth: 29 Persian date EsfalB64. Place of birth: Qaemshahr. Education: Bdcheepair historic
buildings. His father, Rajab Ramazani Santoor learin childhood and is now serving its subsidid®pcha and his band Amir
Pazevari women participated in various concerts &sglivals as well as albums by “fire in Sama”, 18a” and “Srvng Whorf”
cooperated with Amir Pazevari in terms of consisyeaind has been playing the santursource Mehrava.com)
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Ramadhani, Rajab dotar,Ramadhani, Saba: daf, Ramadhani,

santur player fronMazandaran Naghmeh, santur,
Mazandaran Mazandaran

Ranjbaran, Behzad, violin “Born in Tehran (1955), well-educated musically dgrchildhood, he went to the United States in
1974 and completed his studies at Indiana Univeraitd the Juilliard School in New York where hedsv in faculty.  His
compositions include a Violin Concerto, a Cello Certo and other large scale vocal an orchestral kgDuring his career he
has received many awards from various Art Countils,National Endowment of the Arts, ASCAP anditierican Academy of
Art and Letters. To compose one of his most itappworks (Persian Trilogy), he spent more thdnykars. The trilogy is
inspired by stories from Shahnameh (the Book ofRinthe great epic poem written by the legendasysian poet Ferdowsi.
Released works (Hermes Records) :Persian Trilogy

Rasae’i,[ Afsaneh] female vocalist (sonnati).Aéssaneh RASAEI est I'une des grandes cantatricashdet féminin classique
persan, en particulier de chant solo, forme de ¢haterdite en concert en Iran depuis la révolutide 1979. Elle se consacre
principalement a I'enseignement et au chant en mpeagnement d’hommes, notamment dans le groupe ldgaradirigé par le
grand compositeur et instrumentiste Hossein Alihadles concerts en solo de Afsaneh RASAEI, haend$ont des événements
exceptionnels Issued a CD in the 1990’s with Moshtag ensembile.

Rashidi,[ Amrollah] Prolific Radif vocalist, arranger.
Rast ensemblea quintet of radif classical music. Members aozar Shafi'i ( singer), Bahare Fayazi (tar) , R&anahi

(santur), Asaré Shekartchi (zarb), Nima Jozi (ney)

Ramadhani [Rajab] lute player , Iran

Rassae'’i [Afsaneh]  Rastegar, [Kamran]
vocalist Lutenist

Ranjbaran, Behzad, violin Rasteghar, [Akbar],

Rastegar, [Kamran] Lutenist, born 1970.Kamran Rastegar was born in 1970 and lived in Shihamn, until 1983. Since then
he has resided primarily in the US, with periodsrgpin Egypt and Iran. His work in music began @ltege, where he completed
a B.A. in musicology, focusing on composition, andiology of Middle Eastern music. At college heoabegan his studies of
Arabic and received initial training on the Oud anthgam theory in Egypt. Having finished his PhiArabic and Persian
literature and film at Columbia University in Neverk City, presently Kamran is teaching at Universif Edinburgh, where he
continues his studies and work in music, which laagely focused on computer-based recordings inmghboth live and



synthetic instruments for film soundtracks. Kamatso performs on the Oud with different live instental ensembles in the UK.
Works on Schedule (Hermes Records) : Chehrenamad€l’ (Hermes records website)

Rasteghar, [Akbar], singer & dotar, setar playeB6rn 16 Shahrivar 1354 in Qaemshahr. Education:i@®lechanical. As the
son of Ali, he learnt dutar playing with the olderother Ramadhan?, through listening and singirmyvrand old works by
professors and readers. Played at Varesh ensenabl® fyears in the band.A lot of recent concertsthe 1390’s in Sari,
Mazandaran Art Week Niavaran, Tehran, Marzanal@ztthlus” (Mehrava.com)

Rastegar Nejad, [NasserSantur player,(old school) [born 1939] famoushia 1960’s Nasser Rastegar-Nejad (born in Rasht,
Iran in 1939) was a poet, singer, and musician fiicam, began at an early age to write poetry. Hedrae a student of Professor
Ebrahim Sarkhosh, a famous musician from Iran. Fflim he learned the many complex scales of Persiasic. At the age of
seventeen he began composing songs for Profesddrdda’s music, and, by twenty-one, his songs leadine very popular. His
compositions were frequently heard on Radio Irad esere recorded for Philips and other recording gamies.

Many years before the revolution Nasser RasteggadNeemigrated to America, where he taught Iraniamsim at two
universities. and gave many concerts at leadingensities and institutions, including The Asia 8tciand Wesleyan University.
He has also appeared at Princeton University andvNerk University. On these occasions Mr. Rastddgjad sang his own
poetry, accompanying himself on the santur, thesi@arhammered dulcimer. Nasser Rastegar-Nejadpagscularly concerned
with the preservation of the traditional music @n.” (lastfm websitg

“Nasser Rastegar-Nejad is an Iranian Santur playde released an album on the Nonesuch Records xgabel. In 1968, a
section of the track 'Dashti' (1:58 - 3:24), playleyl Nasser Rastegar-Nejad, and originally to bentbon the album Mid East,
volume 8, 1968, published by American Friends efitliddle East, was used in the film Performancadoompany the scene in
which characters played by Mick Jagger and Anitdld?doerg make love. The track has since been asgd, along with others,
on the Lyrichord album “In A Persian Garden: Then8a” in 2007.” (wikipedia)

Reza [Amir Hosein]tar

Rasteghari, Vahid born 1974
. (iranian ouds) Rast ensemble teacher

Rasteghari, Vahid born 1974. Barbat player. He became acquaintéd mvusic principals in Eghlid (a city of Fars Prosé)
with Ahmad Mortazavi. Then in 1987 he began Sanfdaying in Abadeh with Bahram Norouzi and in feliog he used the
guidance of Saeid Sabet. Since 1994, and entehimgAtt University, he selected Oud as his spedifgtrument and began
learning this instrument with Master Nariman andhls collaborated with Darvish, Chakad and Sepeserables. He has used
the guidance of Kambiz Roshanravan and Sharif LintiRhythm and Music principals.He is now produaad editor of Music
programs of Farhang channel and is the performblegéstan program which is most listened prografaxfia (iranian ouds)

Reza [Amir Hosein] Born in Tehran in 1975. Started music at the dde2a@and studied TAR from basic to advance near Mr.
Hooshang Zarif. More than 10 years of teaching B&pees in Sooreh Musical School, Free Music Ceas$é\rt University, and
Zarif Institute. His professional careers are :

- Playing in Mezrabi Orchestra in conducting by stae@ Hossein Dehlavi (1992 - 1993).

- Being member of MOLANA group in conducting by Marhmad Jalil Andalibi.

- Playing in such cassetes asurfan az jodayi”,” tazeh Be Tazeh”, “Khodah Hafez"Ghasam”, Seda-ye Tazeh”, “Ba
Ghodsiyan I1, and solo playing in Sarvestahcassete with singing of Mr. Razavi Sarvestani.

- Working at IRIB.

Rezaee [Amir Hamzeh](b.1959 Yazd) an Iranian Santour maker who brotlghcraft of Santour making to it's highest pitch
perfection. Rezaee began this craft after passiegaourse of Santour playing in art and cultungadignent of Yazd province.His
interest in Santour structure led him to meet ¢ginand Santour maker and musician Mahdi Nazenza&e continued his
research as a student of Nazemi for seven (7) ygatanade a great progress in making high qualtyté®r that Nazemi has
told : "Mr. Amir Hamzeh Rezaee has worked with md enade the best and excellent Santour with higlitgdike me."



Rezaeenia [Hossein]Daf player. Daf and Dayereh Player . Born in 1354, Tehran . chea: since 1371 Maestro Bijan Kamkar
Background of Artistic works: Starting music traigicareer in 1369 with Santour and then learningf MAMusic Development
Center, Teaching DAf in Shams Tanbour House, #fer in the ISAR symphony conducted by Majid Zame Performing
many concerts with ensembles: Shams and Molavih Maestro Shahram Nazeri) playing Daf in many afisuincluding :
GOLE ATASH , PENHAN CHO DEL, GHOGHAYE ESHGHBAZANalmorating with AVA ensemble and Maestro Mohamad
reza shajarian in Tehran and Esfahan and perfornmimthe concert tour in North America 20d$hahnaz ensemble website]
“Hoseyn Rezaiynia was born in 1975 in Tehran. Heabggaying Daf in the Music Center in 1991. He uad his lessons under
maestro Bijan Kamkar, and there he completed the@smon Daf. He is also familiar with Santur. Hesheollaborated with
various artists, groups and organizations includi@gams Ensemble under Keykhosro Pur-Nazeri, TeByamphonic Orchestra
conducted by Majid Entezami and the deceased Fereydhseri, Mowlavi Ensemble under maestro Shahrameh Ava
Ensemble and Shahnaz Ensemble both under the siprrof maestro Mohammad-Reza Shajarian, etc. aediso played a
number of concerts abroad as well as in Iran's cadind television“ [Mehr ensemble website]

Rezai [Ali] dotar player, he accompanies the folkloric sirtdesein Rezai, Khorasan.

Rezai [Hasan]dotar player, he accompanies the folkloric sindesein Rezai, Khorasan.

Rezai [Hosein] a famous traditional vocalist , Khorasan.

Rezai [Fetmeh] a famous traditional vocalist from Qeshm isldddymuzgan, in the 1990’s. He used to be accompéayjeulid
player Hosein Vafadar, Bandar Abbas.

Rezapour [Reza],Violin player, MA Graduated. Member of MEHR ensemtitducators: Maziyar Shams, Ja'fari, Motebassem,
Cheraghchi

Roshan Ravan [Kambiz]Oud player Commenced his musical education at the age of elev&ehran Conservatory of Music
studying tar. Shortly after, he chose the oud asimin instrument and studied with M.NazempourMotammadreza Ebrahimi.
He continued his musical path in Tehran UniversityArt majoring in composition. His enthusiasm éarning western classical
music, brought him to concentrated study of coridgcunder supervisions of Sharif Lotfi, former caotbr of Tehran
Philharmonic Orchestra and Christian Schulz Ausirizhief conductor of Mozart Collegium Vienna. Si@689, as a conductor
Roshan has been actively assisting Christian Sdnu@KF (dsterreichisches Kulturforum Teheran) ar@hcertizing widely as
an Oud playet [Hermes records website]

Roshan Ravan [Kambiz] (1328/3/19- sh) (1948-m) Composer, flute ptayborn in Tehran. Roshan Ravan is Film Music
Compositor. He studied Music in Tehran Music Unsity. However, he went to U.S.C. University [SowathCalifornia]. He
composed many songs and Movie music and wentlavik@®n.

Rezapour  [Reza], Violin Rezaeenia [Hossein] Rosha_n Ravan Roshan [Siavash]
player [Kambiz]

Rostami, Bokhsare born 1974. Female barbat player. She began @yihg with Hossein Behrouzi nia and Mansour Nanma
in 1988. Since 1999 she studied instrument andrgin@adif with Arshad Tahmasbi for 3 years. She drasluated in music from
Sooreh high education institute and has collabomatiith Naghmeh ensemble and Women Orchestra téltonduction of Azar
Hashemi and also Mezrabi Orchestra of Hossein Del8$&e has also performed in concerts in Iranardad. (iranian ouds)

Rostami, [Jahanbakhsh] Kordi tanbur player. Founder of the Goran tandmghestra in Kermanshabh.



Rouh Afza [Soleyman] Top tar and Kamancheh player, born in Tehran.kikéav Iranian Music [Radif]. Was member of Iranian
National Music Ensemble. He recorded Mousa Mame&adif with Tar. His teacher was Mousa Maroufi.
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Ros Bokhsare Rostami, [Jahanbakhsh] Kordi tanbur player
(iranian ouds) (tanbourgoran.com)
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Saba [Abdol Hassan] (1916-1979 Tehraor 1902-1957) Great Master of Iranian ClassMasic in this Century. His father
[Abol Ghasem Kamal Saltaneh] was Doctor and Afiet was playing Setar]. He played often Iranian Musstruments.
However, he was poet and Compositor. His teachere Wis father [Setar], Mirza Abdollah Farahanitg8g Darvish Khan [Tar
and Setar], Ali Akbar Shahi [Santour], Hadji Kharuhbak], Hussein Esmaeil Zadeh [Kamancheh], AkblaarK[Flute], Hussein
Hang Afarin [Violin]. He studied Iranian Music in&Ziri’'s Music School. His students were Hassan Kiadearamarz Payvar,
Mehdi Khaledi, Habibollah Badiei, Daryoush Safvétphammad Baharlou, Lotfollah Mofakham Payan, HussEehrani,
Homayoun Khoram, Taghi Tafazoli. He went to Rasid éounded Music School in Rasht. His method iskibet method for
Setar and Violin. He composed many song for Irafissical Music.

«Saba was born in Tehran in 1902. His familiarityttwmusic began when taking lesson of setar fronfdireer and Tombak
lessons from his aunt's maid. Saba completed adiest on Tombak under the supervision of the TorMester Haji Khan. He
learnt the principles of playing setar from Mirzddollah and continued and finished his studies v@d@ttolam Hossein Darvish.
Before referring to the Violin, Saba studied Kantatt under Hossein khan Esmaeil -zadeh. His figirvteacher was Hossein
khan Hang Marin and in 1923 when Vaziri Higher Sahaf Music was established he attended his vidlsses. As it is quoted
from Khaleghi, Vaziri must be known as the laslivimstructor. Saba and Khaleghi were both thatfstudents of Vaziri's music
classes. Saba is above all well known for his Wialnd Setar despite he mastered many other institsngeich as the Ney, the
Tar, the Kamancheh and the Tombak.He had a versopaf way of playing the Setar, and his masterthefinstrument was so
high that it became one of the major styles totbdied by Setar apprentices. His plectrums wereftdy unique and perfect and
his left and right plectrums on Setar were uncorapse. Saba enjoyed good relations with his conteanyoets and artists. He
studied at the American School for a while till 292hen he quited school for ever and spent alehisrgy in learning music. In
his youth he worked in a carpenter workshop, d siilich would help him later in making musical nughents. In 1927 Vaziri
sent him to run the Conservatory of Rasht, in thelérs of the Caspian Sea, where he managed teghibal melodies within
three years. These collections influenced his latenpositions and adaptations to the classical muSsome of these melodies
were Zarde Malijeh, Koohestani, Deylaman, all afgb in the mode of Dashty. He also introduced rig@inpatterns such as 5/4,
7/4 into the Iranian classical music. Saba had atsal a concise knowledge of the western classicaionwhen studying the
Violin. During his youth, he also went to Kamal -8olk school where he learnt painting. Saba iniéidd to loving Iranian
classical literature, was familiar with the newelititure. He had studied Nima and Hedayat's works was intimate with Nima
himself. Saba was a perfect instructor, both inotlgeand performance. His studens became among rigtast masteros of
Iranian classical music. Students such as Tehraair(bak), Tajvidi (violin), Payvar (santur), Kass@éey), Dehlavi (composer).
He passed away in 1957 and was buried in Zahiroeldeimetry of Tehram

« He was born to an art-loving family and begarstiody playing on different instruments from an gade. “ | was the pupil to
forty Ostads (= masters) of Persian music”, he uteday. His style in setar playing, alongside mahitis undeniable virtues in
music, was the ultimate result of the old style #redoutcome of a long course of development imistery of instrumental music
in Iran. His strict relying on radif, on improvisan and the authenticity in his executions, correatind-making and sonority
were all legendary. His was a standard set for carimy other styles in playing setar. His recordingjthough with poor
qualities, reveal his technical secrets for anyari® seeks to improve his ability in setér playiHgs beautiful strokes, the way of
taking the instrument in hands, his playing by gsatl the potentialities of setar, his natural sdeaf left hand and his delicate
vibratos are all executed with immaculate precisiond esthetics. But his most prominent characiessire his continuous trills
with their low speed and elegance with solid sotimat combine well with other tones of each phrasdorm a memorable
performance. His short life did not result in a fudenarvesting of his vast crop of knowledge. Haavehe managed to publish
some books on the technique of the instruméktasal Honarbin website)

Sabet [Sa'ied] Born
1959 in Tehran

Saba [Abdol Hassan] (1916-1979 Tehran)  Pianist/ santurisbaba, [ Hossein ]

Saba, [ Hossein ] «vas born in Tehran in 1924. He studied the santth #abib Somai and Abolhassan Saba and piano with
Arusak Hagnazarian, Giti Amir-Khosravi, and Taniadatian. He graduated from the Tehran Conservatifriylusic as a piano
major in 1949. His fascination with the scientiispects of the piano technique of Emanuel Melie#fiah took him to Aslanian’s
studio, and he continued private piano studies Wwith. Hossein Saba taught santur and piano at tie8 of National Music
and wrote the first method for this instrument.sTihdok was published in 1956 with a foreword byh®tah Khaleghi. When
Nasrollah Zarrinpanjeh founded the National Insteemts Orchestra at the School of National Music,eBahbs offered the



position of lead santur soloist. A long battle wath incurable brain tumor brought Saba’s life to @early end. He passed away in
1957, at age 36> (RAKS website)

Sabet [Sa'ied] Born in 1959 in Tehran,

“Saeed Sabet an honor student of Ostad Faramarz&@ayvas born in 1959, Tehran, after the primarjpaal he began to learn
Santur playing in Tehran conservatoire. Then heldoeceive his MA degree from University of ArtsHitistic career includes:
collaboration with Jeunesse Musicale de I'lran, @igiag in the Center for preservation and dissenmarabf Iranian music and
University of Art, live performances in Iran andhet countries. ... [Mahour.ir]

“Started his music studies at the age of 11 in Natigxrt School. Then continued Santur playing undeebtro Payvar in
National Art College. He succeeded to graduate fronversity of art ass BA. Cooperated with Paysasemble and Mohammad
Delnavazi (barbat),. His careers are :

- Affeliating with Johnes Musical Orchestra (197977).

- Teaching in Mr. Payvar's private classes.

- Recording Maestro Saba levels and Maestro Palpaaic levels in SINTUR.

- Teaching in the Boys Art]http://www.zarifmusicinst.ir/teachers_e.htjr:)

Sadjadi, Ali. Born 1980 AD. Barbat player. Began Setar playing with Sepidaal and Masoud Sho'ari at 1997.Then he
studied Oud with Arsalan Kamkar and Hossein Behira@Later on he has used Behroozi nia's guidavittehis music.He has
some knowledge of Tar,Daf and Piano as well. He Haak collaboration with Hamsaz,Mezrab,Bon,Sanaml®%Z ensembles
and also Youth National Orchestra ,Khavaran andizahHouse of music Orchestrg#tanian ouds)
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Sadjadi, [Ali]. Born 1980 (Irania aeidi [Malihe]
ouds) 1 1948ganun player

born

Sadeghi, Manoocheehr

Saeidi [Malihe] ganun player and composer

« Malihe Sa'idi learned violin, alto, piano, gey&hand ganun while studying at the Art School andvehsity but chose ganun as
her first instrument. In conservatory, she studied instrument under Mehdi Meftdh as her seconttunmgent and then began
teaching it in the National School of Music. In fenter for Proliferation and Preservation of Musshe had the opportunity to
study the different aspects of Persian music ugdeat masters such as Daryoush Safvat, Nur-Ali Bamd, Mahmoud Karimi,
Yusef Forutan and Sa'id Hormozi. She then incorfmaravhat she learned from these accomplished nsaisiter her style.

Sa'idi is the first musician who plays ganun ineamtirely Persian style and her strenuous effortsriprove the quality of playing
has attracted so much attention to the instrumbat it is now widely chosen as a first instrumentasic schools and students
can gain a diploma certificate for playing the inshent. In music universities, students can atspetialty courses of ganun and
a master's degree of the instrument can be grarAétér twenty two years of research, Sa'idi wrdte first book on teaching
ganun. The first volume of this method was pubdisine1990. She is now teaching ganun at Bachelbegree at the Music
Conservatory (Faculty of Applied Science and Teldgy) and also is the leader of Neyriz music grdupMahour institute
website]

Sadeghi, Manoocheehradif santur player. Issued the noticeable insémtal CD “Visions”, 200x —reissued Mahour 2013.
“Master Manoochehr Sadeghi, is a leading Santuuesb with more than fifty years of professionalezignce both in his native
Iran and in the United States of America. As a lgp8adeghi's principal teacher was the Persian Eladbol-Hassan Saba, from
whom he learned the theory and performance praaifcBersian music. In 1956 he was chosen by Salgaiticipate in his
orchestra, the first Orchestra of the State FinésAbepartment of Iran, in which he continued higkvas a soloist for many
years. As a member of this orchestra and othermbkes sponsored by the Iranian Government he hefsrpeed on Tehran
radio and television, performing at numerous cotg@nd given command performances for visits obuarforeign dignitaries
and heads of state from India, Pakistan, Iraq, DarknGreat Britain, The Netherlands and America.tihé¢ same time he was
engaged in teaching at the Conservatory of Perdlational Music in Tehran. Since 1967, he has taymghately and at UCLA
as lecturer of theory, history and performance efdtan Classical Music. He has used both oral antatred methods in his
teaching with emphasis on developing improvisatisidlls and techniques. He has trained countlessng musicians and
scholars, many of whom have become master musi&ateghi was the recipient of the 2000-2001 DuF@endation Master
Musician Award. He is the first Persian artist teceive the National Heritage Fellowship by the biaéil Endowment for the



Arts, one of the highest honors in the United StafeAmerica for the artists practicing the folkdatnaditional arts” (HERMES
Records)

Dariush Saghafi Safaee [Ramin] 3afarzadeh [Jamchid

Safaee [Ramin]Santur Player. player of the SantourBorn in 1341 in Tehran . Educational Background: BSchemical

engineering MA in playing Iranian Traditional masfArt University). Learning Santour in Gorgan pioee with Mr. Naser

Safaee in 1354 , Learning Santour with The MaeBtatamarz Paayvar 1370-1377, Enjoying Maestros Raheshkatian and
Pashang Kamkar 1376-1383 , Learning and acquaitganith the Taar and Setaar under Mr. Toloee sup&m 1376-1380,

Composing and Editing of the albums: Chavoshi Wtissein Kazemian as vocalist Collaborating withsioal ensembles of
Mahoor, Nava and Nakisa in Mazandaran . Artisticedtor of Chang (harp) musical group since 1380 aaaforming many
concerts in Tehran and other provinces Learningidak and violin in Mazandaran province during 13780 [Shahnaz

ensemble website]

Safaei [Mohammad] “Darvish Mohammad Safaei Nikoo was born in 1937outts of Tehran. In his youth he started learning
Abbey Music by singing in "Zekr" Ceremonies anchttievoted his art to Gnosis And Abbey Music. He'tsiblish any work in
his youth» (Radio screamer website)

Safarzadeh [Jamchid]Bam Saz, Santur PlayerSantoor & Tondar (Bam-Saz), BSc, music in Azad éfeity. He started his
music training career at the age of 2 with Pianalensupervision of Mr. Ghavami and Santoor at 1thvwi. Tahriri. Training
Mirza Abdollah Radif with P. Kamkar & A. Kamkar Gdioration with “Mezrab”, “Khorshid & Mah” and “Ajang”.
Performing several concerts in Iran and in otheuntries such as Denmark, Sweden, Germany and R{Ssiahnaz ensemble
website]

Safvat [Daryoush] (1928 Tehran) Setar and Santour player, however he is IranlassiCal Music's Master. His father was Ali
Asghar Safvat that he was playing Setar. He wadugited in Law in the University of Tehran (1953)a&hD in international
Law in Paris,(1965). He is reported to have contedd the preservation of the anciesdif in the 1970’s. He studied Music from
Abol Hassan Saba [1326~1336 (1947~1957)], Mohaminad Mojarad [1344~1348 (1956~1960)]. His Bestdstots are:
Hussein Alizadeh, Daryoush Talaei, Parviz Meshkatiadjid Kiani, Reza Shafiean, and .... He was bafs§ehran Music
University. He recorded cassettes with Mahmoud idejsinger], and Setar and Santour. He publishadybooks.

«As a young man he managed to enter the circleseait gnasters, formed in the house of Haj Aga Mohadchirani-Mojarrad
and take lessons from Nur-Ali Borumand, Said Hoimaod Abdolhasan Saba. Despite his diverse prajessand despite his
special taste for the Persian classical music, leaged to offer numerous pieces on santur and setfian as well as abroad.
Some of his performances are recorded in Franc#ofigh his rendering on setar are near to our présggye, his sonority and
his use of drones, and also his intermittent andfoum tremolos remind one of past masters of thistrument. »(Maral
Hornarbin website)



Safvat [Daryoush] (1928 Tehran) Safvati [“Ostad” Haj Khalifeh Karim

Safvati [“Ostad” Haj Khalifeh Karim] Ostad Haj Khalifeh Karim Safvati, outstanding dé&yer and master of Sufi vocals,
was born in Sanandaj, Kurdistan province of Iré&320 He learnt the art of daf playing and Sufi yedeom his father Darvish

Abdolmohammad. He was appointed khalife (spritaater) by sheikh abdolkarim Kasnazani of Kirkuks Bibns Mashallah and
Jamal are good daf players and accompany theiecesgh fathers in his performancgource : Mahoor.com)

Safvati [Mashallah] Son of Haj Khalifeh Karim Safvati, Sanandaj. Godaf players and accompany his father in his
performancegSource : Mahoor.com)

Safvati [Jamal] Son of Haj Khalifeh Karim Safvati, Sanandaj. Gatad players and accompany his father in his perdoces
(Source : Mahoor.com)

Saghafi [Daryush]: santur player

frrne empt et

Haythem Sahneni Salar Moazez . .
kurdish tanbur player, (1861-1935 fgf;%a-?'eh[;ﬁb'b] (1901-
from Sahneh Tehran) )

Sahbai [Iradj ] Iranian composer and conductor, was born in 194Eeimran. At the age of ten he entered the Consawand
began to study with Samin Baghchehban, HosseinhilaShkifteh Sedqgi and Mostafa-Kamal Purtorab. Hikeal first among his
colleagues and was awarded the scholarship to stueilyance. He followed on his studies in Paris Strdsbourg Conservatoires.
From master classes of Olivier Messian (compositeord J.S. Berau (conducting) he managed to gradu#h highest degrees.
Afterwards he went to master classes of Pierre @eheld in Nice, and Milan Horvat in Salzburg. Aftesidence in Strasbourg,
he founded the Schiltigheim Orchestra, with whiehhlas performed and recorded music of 18th, 19ih28th centuries, among
them a highly-acclaimed recording of Stravinskylstblre du Soldat. For several years, Sahbai has beaded Schiltigheim-
Strasbourg conservatoire, and has taught musicato§yrasbourg and in a branch in Celesta. He kas the guest conductor of
numerous orchestras, among them Strasbourg PhitimemSherbrook Youth Orchestra in Canada, Orcaedgr I'harmonie de
Paris, Percussion Instruments of Strasbourg, TeByamphony Orchestra, and Royal Philharmonic (Londbie has contracted
with Iran Music Society to conduct Tehran Symph@rghestra begun from 2003. Sahbai's own compositiawe received their
premieres in Germany, France, England and Iran. piaeo pieces in this compact disc display a tptdifferent view over
Iranian folk songs. The aim was to leave melodiedias they originally are, while creating a cqnirdal atmosphere (in Fifteen
Iranian Folk Songs); in his other works he wasiiregpby the folk tradition of his native countrydompose original pieces (as in
Four Piano Pieces). Many of Sahbai's pieces hagp dmts in folk and regional music of Iran. Butieglike a tree the root is
invisible but it enlives the trunk and branchesijtsis the function of root music in Sahbai's oes/rThe derived motives and
melodies have undergone modern compositional tqoksi and adopting new tones for enriching the dieline. Together the
folk lines and additive lines create tonal-composil phenomena. In this very phase the inspiragdes the role and makes the



intermingling of these phenomena possible. The baitmatmosphere manifests itself whether in a preiéd or in an original
configuration. The instrumentation represents thrmnomena in a kaleidoscopic medium. The resut@process is a form of
musical idiom which is going to find its place iontemporary style of composition. (Source : Mahoam)

Sahbai [Manuchehr] Conducting studies under Pierre Dervaux in Parsn¢o Ferrara in Siena, Milan Horvath in Salzburd a
Sergiu Celibidache in Munich. Musicology studiedta "Universite des Sciences Humaines" in StragffouPh.D. In Arts and
Music. In 1996 he completed his first thesis onrl§rawinsky's "Rite of Spring" and in 1999 a newctbral thesis, a work
entitled "The Polyphonic Music of Persia 1868-1998hoe studies at the Tehran Conservatory undeorAKadletz, later in
Paris under Pierre Pierlot and in Breisgua undenHelolliger. 1966-1975 solo oboist with the Tehr@pmphony Orchestra.
(Source : Mahoor.com)

Sahbai [Julius Aria] was born in 1983 in St. Gallen, switzerland as 86 Prof.DDr.Manuchehr Sahbai, conducter and solo
oboist and the Violinist Shahin Sahbai (Assadni@ eeceived his first violin lessons at the age®fen from his mother. His
musical talent and affinity for the violin were rdly evident. In less than two years he playedfin& solo concerto with an
orchestra. Thereafter he began comprehensive stadia young student at the Staatliche Hochschuleldisik in Freiburg i. Br.
and later in Bern, Zurich,Vienna and lugano. Thioh@ acquaintance with Massimo Quarta, Boris Bellda Haendel, Emanuel
Borok, Boris Garlitsky, Walery Gradow, Valerij Kliow, Mikhail Kopelman, Isaac Malkin and Vadim Repi@ has at his disposal
all merits of the Russian school with its incomp@eaprecision, expression and perfection. Among enams music prizes and
awards, Julius Aria Sahbai has received the firgtepof the Schweizerischer Jugend musikwettbevieree times. He is an
international prize-winner as well, for exampletloé Concursul International de Muzica in Buchanest999. His first CD with
the Philharmonic Orchestra Plovdiv featuring wooké/endelssohn and Beethoven was recorded and pedduhen he was 14.
As Swiss finalist at the 11e Grand Prix Eurovisititis promising young talent interpreted Tchaikgwsk/iolin Concerto, which
was broadcast live by many European radio and R#osts. Besides the famous classic and romanticestos, his broad
repertoire includes contemporary works, severalloth have been dedicated to him. At his youtlafge, his concert activities
have taken him to major world music centres antivigls, among them as a soloist with the Stid Wesitsthe Philharmonie,
Symphonisches Orchester Zirich Camerata SlovaceaedNOrchester Basel, Tonkunstler Vorarlberg, Cat@éFranssylvanica
Budapest, Armenian String Virtuosi and Bomische IK@rphilharmonie, Orchestra della Svizzera ItaliaBalgarian State
Philharmonic and many others. Numerous concerthrapanied by euphoric reviews, document the youtigt'a exceptional
status

Sahbai [Manuchehr] Sahbai[Julius Aria] Sahebnassagh [Kiavash]

Sahebnassagh [Kiavash]Born in Tehran in 1968, his first teachers in piamere Ms Haratounian and Ms Rezaii, Farman
Behboud and Fereidoun Nassehi. He studied musmrtheith Sharif Lotfi and he studied harmony withehtan Rouhani,
Mohammadreza Darvishi and Alireza Mashayekhi. Hgabeto compose some pieces for piano and otheuimsht since he was
just learning how to play them. While he was wogkifor Radio and Television, he also composed soieeep for piano,
chamber orchestra and great orchestra. He alsoas®dprack music for short films and plays. He igtliddomposing and music
theory in Graz University of Music in Austria froh®94. As a memorial for the victims of the eartikpi happened in the north
of the country, his piece “Lullaby under Debris” svperformed by Tehran Symphonic Orchestra with iNa$sidarian as the
conductor, in Vahdat Hall in Tehran. The CD of “lady under Debris” was published later in 1999. w#s graduated in
composing and music theory in 2002. A few semir@rstroducing contemporary music and composindgram in twentieth
century were held by his assistance in summer 20002003. He established the Society of Iraniarc&®r introducing Iranian
music in Austria in 2003. A CD of his piano piec8gloments”, was published in summer 2004. Anoth& &f his works for
orchestra is going to be published this summer.

“ Born in Tehran (1968). Studied the Piano withHaraturian, F. Behboud& H. Shahsaand the Music Theory wit8. Lotfi,
M. Darvishi, M. Rohaniand A. Mashayekhi He began composing at the age of 18. Since 1R@dyasch has been enrolled,
studying composition and theory under the instarctof ProfessorBeat Furrer in Graz. In 2002 he graduated from the
University of Music and Dramatic Arts Graz-Austiisl.A. in Musical Composition). Kiawasch is now pagshis advanced
studies (Ph.D.) in Electronic Music and Ethnomukigy, Institute of Electronic Music and AcoustiosGraz. Released works
(Hermes Records) : Moments, ClodqHermes records website)

Sahenehni [Haythem]:kurdishTanbur player from Sahneh. Ahle Hagq comitgun



Saket [Keyvan] setar player and teacher

Salar Moazez (1861-1935 TehranHe was a member of Army Music in Iran and teacBefege. He played Piano and
Woodwinds and Brass Instruments in Darolfonoun kl&thool. He had many students, translated maoig;barmy Music
Instrument logy, Harmony, Instrument logy, pubdidiMahour Mode [Dastgah] in Leipzig. He composed Amranged many
songs and recorded American School Songs. ColoBis@No: 15051

Sallamieh [“Seyyed” Attaolah] is one of the prominent daf players of the Kuatiskhaneqgahs (a kind of holy prayer house for
mystic Sufis). He was born in 1965 and has beeyimfaamong dervishes since childhood for the lasinty-six years; he plays
all the zekrs (any of a series of special statesmantvorship of Allah) correctly and firmly and ésmaster of improvisation in
extending the zekrs. Sallamieh currently presemtsdifferent zekr magams, one accordant with previmadition, and the other,
his improvised inferences of those zekrs whichvaltbe listener to perceive the melody of daf; ie flormer, the world of
nothingness is concealed, whereas in the latterwtirld of being is revealed. Seyyed Attaolah Saikd is the living example of
one who is able to present all forms of Kurdish imby daf.(Source : Mahoor.com)

Salimi [Ali] azeri Tar player, from Baku | Samandari [Hosein],dotar player, Torbat e Jam

Salehi [Habibollah] (1916-1979 Shahroud ) Tar Player and Composer. His teachers were AbhakkShahnazi, Mousa
Maroufi, Abol Hassan Saba. He studied Music in @ehMusic University. He played in Golha Ensemblesftslh Ensemble,
Samaei Ensemble, and Fakhredin Ensemble. He Coxhpaeey song [250 song]. Salehi published Shahn&atf.

Salimi [Ali] was born in 1922 in Baku. Poverty of the family whe major obstacle for him to enter the field aisic. His
parents encouraged their son to study in scienddeuhnics in the hope of overcoming the unpleasimation. But his fervent
adoration for music worked at last, and he perstiduie mother to buy him and instrument. The fathtgected him, but in vain,
and one of his relatives bought a tar for him. Bynhis father abandoned his first attitude andegted the condition. Music
lessons began in Salimis' house, with only a singten to live. At the age of 11, he registered asualent in Music School of
Ship-manufacturing Factory, where his father workelde weak quality of teaching caused father tk $ee another tutor. He
was found, the prominent tar master of AzerbaijdgnmAd Bakikhanof, with whom he developed a rare kihdriendship and
intimacy. In those years Stalin government forcexhians either to accept Soviet citizenship oretavé for Iran. Father was
prisoned for 2 months and Salimi abandoned hidestuehd hid himself until 1938, when all of the fgnteft USSR for Iran. The
family settled in Mazandaran and Salimi left themeTehran. The poverty continued but there wasshdmews which informed
Salimi that an Azerbaijani Orchestra had been fednith National Radio. The Council of Music (Moskomayun, Ruhollah
Khaleqi, Abolhasan Saba, Hoseyn-Ali Mallah) tedtesl young artist. Salimi had studied compositiayrterpoint and harmony
before and was regarded as a brilliant artist @ndsh was appointed as the conductor of the néadyded orchestra. Salimi
married in 1959 with one of his co-workers. His evivas a symbol of fidelity and sacrifice. SeverhiSalimi's works were
premiered by the voice of his wife. In 1963 thehastra was disbanded and all of the economic presduhe family was put on
the shoulder of his wife, who worked with sincerétg a dressmaker. When the "Orchestra of Cultude/fat was founded,
Salimi was invited again. The first program wasdhil Rudaki Hall in the presence of late Ostad 8hahlt was based on
Heydar Baba epic poem by Shahriar and some otheéwvadl composed by Salimi, and fortunately it wasdl received. Then the
orchestra toured Iran with great success. Aftera/&@alimi went to Tabriz and collaborated with sastiger masters such as late
Qolam-Hosyn Bigje-Khani and late Ostad Dadestanpfter the revolution, Ostad Salimi worked permathewith Tabriz radio
and Television fund and composed many pieces. &b,1Rashid Behbudof - the famous tenor of Azerbalera Company -
came to Tehran to give concerts. He was deeply thdnyehearing the famous composition of Salimi, i§jirand with kind
permission of master, he managed to record thistifielasong performed by himself. In addition torkg - which has been
performed in countless versions and arrangeme@tstad Salimi composed many other instrumental am@lvpieces. Of these
works Heydar Baba, Siza Salam Gatir Misham, Gejatarperformed and recorded. Some of his compasitimve not been
published yet, for example a piece for voice anthestra, based upon the translation of Rubaiya@nudr-Khayyam. His course
book on Azari Tar known as "Tar-e Maktabi" (Schdlar Playing) is a precious work in this field. &$tAli Salimi passed away
in 1997 in Tabriz. May his cherishing memory woladt forever and evefSource : Mahoor.com)



Salimi [Nima] Tonbak player. He was born in 1975. He receivisdBA degree in music from Tehran University. Sii&88 he
has been trained to play tombak with Bizhan Zangamaser Farhangfar, and Bahman Rajabi, and alsevith Arshad
Tahmasbi, Hossein Alizadeh, Fariborz Azizi, andybah Talayi. He is a co-founder of Aftab Ensembled has held numerous
concerts in Iran. (Source : Mahoor.com)

Sama Hozour [Habib] (1852-1917 Tehran) His father was Gholam Hussein [Agha Jan Sartamd his mother was Kokab.
His father played Santour. His teachers were hisefaand Mohammad Sadegh Khan Sorourol Molk. Higlestits were Habib
Samaei, and his sister Zivar Soltan, Mohammad Thigisighchi Bashi, Haji Khan Einodoleh and Agha Jandin. He recorded
two Disc with Sorourol Molk.

Samaei [Habib] (1901-1946 TehranHis father was Sama Hozour. He played Santour. Mewhe played Tunbak with his
father. His students were Nour Ali Broumand, GholZadar, Mehdi Nazemi, Morteza Abdol Rasouli. Habdzorded many
Gramophone Disc.

Samani [reza] tonbak player . Born in 1977 in Chahar Mahal, Bajdrt, Iran, Reza Samani began studying the tonviagtk his
brother Behnam Samani at the age of eight and legeame the student of Jafar Samani. At twelveitieeg up Sorna and later
Ney-Anban and Daf. In 1999 he traveled to Germangdllaborate on a project with the Ensemble Saraadi since then he
began his professional career and residency in @®ynwhere he pursued the study of music and wmeldussions. Reza has
performed with Zarbang Ensemble and Ensemble Samamumerous festivals and concerts throughout peirdle teaches
tombak and daf in Cologne, where he resides andumis workshops throughout Germany. (Source : Mabom)

Samani [Behnam]Born in 1967 in Chahar Mahal, Bakhtiyari, Iran, Bam Samani studied tombak for 13 years with Jamshid
Mohebi in Isfahan. He began performing in Europel@87 with some of the most celebrated Iranian amss including
Faramarz Payvar, Hushang Zarif and Rahmatollah ‘Badi well as international artists, H. Charasia, S2hneider and H.
Mitschke. Behnam leads the Ensemble Samani, hdsrped with Karavan, and is a recent member of &ag&nsemble with
whom he has toured the US, Europe, Brazil and GanBdhnam has performed in some distinguishedvédstincluding the
music festival 2001 in Sao Paolo, Persian Musidi¥@s2001 in Munich, Persian Music Festival 2000Sweden and Italy,
Rhythm Stick Festival 1996 and 2000 in London ahgtRm Festival DU 1997 in Zurich. Behnam Samanidlae performed for
the SWF and WDR Radio stations and made numerausdieg and television appearances. He currentlides in Cologne,
Germany. (Source : Mahoor.com)

Born in 1967 in Iran, Behnam Samani began his natigonal professional career in 1987. He has cotkied with some of the
most celebrated Iranian musicians like Ostad F.v®ayH. Zarif and R. Badiyi as well as many intdimigal artists like
Hariprasad Chaurasia and Schneider. As a foundiegnber of the highly acclaimed percussion ensemBBBANG and a
member of the foremost Classical Persian musicpggrbastan Ensemble, he has toured extensively ithManerica, Europe and
Brazil and has performed for the SWF and WDR R&lations in Germany. Behnam teaches workshopsaegunh Italy, Spain
and Holland in distinguished festivals such asShkroad festival in Hong Kong in 2009. He is threator of a new design of the
percussion instrument, the ZARBANG Udu . His rebeptblished instruction manual for Daf, Tombak ea®RBANG Udu is
called ZARBANG. (Source : Mahoor.com)

Tar player Sanjari
Hossein], d .1942 AD

Daf playerSamani [Behnam] Saremi, Mansur

Samani [Muhammad] Dosazeh (twin reed pipe) player from south khorasahe 1990's.

Samandari [Hosein],dotar player, Torbat e Jam

Samighi [Hosein],regional singer from the khorasan region (Torbdam, kashmar, torbat e heidariyyeh)



Samimi [Saman], kemancheh playet.player of the Kamanche Born in 1356, Education: dirated from college of music and
Master in playing violin (University of arts), Tidag at Tehran Conservatoire, Teachers: First df his father, E. Lotfi,Dr. S.
Beheshti, R. Kasmin and Mastros , Hadi Montazed @ndeshir Kamkar. Artistic backgrounds: Collabdoat with Eshtiagh
ensemble in Europe and Iran Member of Parsian Osthe[Shahnaz ensemble website]

Sanjari [Heshmat] (1917) no details available

Sanjari [ Hossein] «was a graduate of the Tehran American School. ldietl the tar with Darvish Khan and Morteza
Neydavoud. Soleiman Khan taught him music notadind the art of playing the piano. Sanjari was orfeth® first music
enthusiasts who joined Alinagi Vaziri's School afidit, where he continued to work on his tar teghaiwith his colleagues,
Moussa Maroufi and Soleiman Sepanlou. He was adiiasnd of Rouhollah Khaleghi. In the first thiod the twentieth century,
Persian society did not look very favorably on raed women working together in close proximity. 8anyas a married man
with children, but he had discovered a specialrali@ a young woman by the name of Batoul Abbdssirder to be able to
train her, he took her on as his second wife. Hegkd her music theory and notation as well as vaeahnique, and his older
son, Heshmat, taught her to read and write. Whanj@Biafelt that Batoul was ready, he presented teeWaziri, who was very
impressed with her singing and decided to call Reuhangiz, on account of her clear and pleasinge/olhere are several
recordings of Sanjari and Rouhangiz. The immortatsfan baritone Qolamhossein Banan recorded thga@ianomposition
Qam-e Eshq. Sanjari was a member of the Novin Qtcheat Radio Iran, and appeared in all of the penfiances of this
ensemble until 1941. He died in 1942RAKS website)

« Santour » Khan [Mohammad] He was life at Ghajar Century. He aged Santouregplay Iranian Music. He was King
[Mohammad Shah Ghajar] player when king was sickpleyed Santour. He recorded three Disc: GC.19%372,19380,
GC.19382.

Sarang [Bahram] vocalist. Cooperated with Delnavazi ensemble, Sah&mble, so on...

Saremi, Mansur : a santur player

Savar [Ibrahim] Dotar player from Mazandaran. Took share the ¥astf Radio and Television in 1377 and 1378. (seur
Mehrava.com)

Sepanlo [Soleyman]He was life at Ghajar and Pahlavi Century. He wagipg Tar and Violin. He was learned Music_in \fazi
Music School. He was constitution Iranian Musictitage with Rouhollah Khaleghi and ...at 1324 (1945).

Sepanta [Sasan]rehran He is Acoustic specialist. His father was Abdol kkia Sepanta [He was first Cinema Director in Iran]
His teachers were Abol Hassan Saba, Rouhollah ghaléli Naghi Vaziri, Mahmoud Tadjbakhsh. He wasoperated with
Music Magazine at 1336 (1957). He is publish maagkbfor Iranian Music, Acoustic, Music History, tnsment logy, and. He
has many Gramophone Disc and book from Iraniaro&®usic.

Savar [Ibrahim] panta
Dotar player Tehran

[Sasan] spaari [Masoud] (1961 Tehran)

Sepevand [Shakr'allah]traditionnal sorna shawm player from Lorestan sn1890’s. He issued 3 cassettes .

Servar-Ahmadi [Abdollah] a talentful dotar player from tobat e Jaam — matidé — khorasan. Passed away on june 2012.



Seyfi [Lotfollah], folklorist, traditional musician from Mazandardiean play drum, trumpet, Qarneh, Timpanon. Date ichB
22 November 1338. Biography: place of birth Edumatihigh school diploma Occupation: musician - acfbv and radioSon of
Ali, in 1364 with the establishment of the Insétof Art Culture house began to study music edocdtr Tombak and after a few
years to pay. For 13 years in Shvash and 17 yeatbeé group's Amir Pazevari to play. Also in Fajink Festival in Tehran,
Kerman and Chabahar official participated. His firsfficial solo century as a manufacturer and regetive won this
instrument. Te sun, spring Mona, lion reading, spri/aresh, fire and Whorf Sama Sama is his W@ktehrava.com)

Seyyed-Nia [Omid Reza] Daf and santur player.Born in Sabzevar (Khorasan), 1971 AD. Teachersant&ir 1. Primary
Course(Master Payvar): Mostfa Moslemi, 1993 , Radifaster Payvar): Said Sabet, 1998, Radif (MaStdya): Behnaz Zakeri
and Master Reza Shafiyian . His Master in Dafta Allah Salamiye in "Maghams" of Daff . His Mastén music theory : Dr
Mohsen Elhamian, Mr Pirouz Arjmand . Selected as Wlan of Music by "Sabzevar Nobles Association'Q&2Q Nominated best
player at "Thoughts & Arts in different cultures2002. FestivalArt President of "Sokout" Festivainfigble of Sabzevar
Protagonist Musicians) (2009), Manager of "Saz-&Han" (Instrument & Speech) Festival ( Introduciranian Classical Music)
(2003), Art President of "Dar Pardeye O'shagh"ikak{Introducing Khorasan Folkloric Music) (2003punder & Manager of
Darvag Percussion Instruments Group (2003), Fouddanager of Saba Classical Music Group for Wor(2002), Founder &
Manager of Hayyallah Daff Group (2001), Founder &mdger of Darvag Classical Music Group (1999)

Shaari [Masoud] (1961 Tehran) He learned Santour here Manijeh Ali pour. He ow@s Music and leanings Setar here
Daryoush Talaei and Tar here Mohammad Reza Lo#iweént to_Hussein Alizadeh and was continues hisiéfuand studied
another Method for Setar. He loved Saeid Hormodi Broutan. Masoud learned their Method here HusaBradeh. Masoud
Recorded some Cassette. He recorded Saba’s Peacgstdr in One Cassette “Karvan-e-Saba” (Sabarav@a). However, he
recorded “Shabahang” and “Entezar” (Wait) with Brdi“Tabla” player. Now He is Radif and Setar Teadhe'Azad" Music
University. He performance many Concert in Iran aother Country. He is member of “Kamkars” group.
www.massoudshaari.confiAvailable"
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Shahebrahimi, Shahebrahimi,
Shafiean [Reza](1941 Tehran) 1[:rrr1n(r)3llsatgﬁbur ol a'?/ers eyyed Alirafsal
from Sahneh (tanbourgoran.com)

Shafiean [Reza] (1941 TehranHe is Santour Player. His teachers were FaramayzdP [6'th years], Nour Ali Broumand,
Daryoush Safvat, Houshang Ostovar, Yousef Frowad,Mohammad Irani Mojarad. He cooperated withitnaMusic Institute
at 1353 (1974). He performance many Concert Indrahother Country.

Shafi'i, Reza :singer of the Rast quintet of radif classical muMlembers are : Mozar Shafi'i ( singer), Baharedzaytar) ,
Reza Panahi (santur), Asaré Shekartchi (zarb)aNiozi (ney).

Shahbazi [Shahin] tar, setar player. He was born in Tehran in 1978 bEgan playing tombak at the age often, and €862
started to learn setar with Masud Shoari. Afterwand went to ostad Daryush Talai for further stsidia the instrument and
through the encouragement of his master also b&gatay on tar. His other masters are Behruz Hemrhlaishang Zarif, and
Mohammad-Reza Lotfi. He was also taught the voadifrof Persian classical music by Ahmad Ebrahimi &arim Saleh
Azimi. In 2002 Shahbazi founded "Nafir Ensemblet] &nas been active since as composer and leadae ehsemble. He has the
honor to cooperate as an arranger with ostad AHahaghimi in his alboum Mirror and Brick. (Source akbor.com)
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SHAHIDI (Ali)), born 1964. SHAHIDI (Javad) born 1977
(iranianouds.com) (iranianouds.com)

Abdolvahab SHAHIDI (b. 1921)

Shahebrahimi, [Amrollah]. A famous tanbur player from Sahneh. Mentor of Sdyikalil ALINEJAD
Shahebrahimi, Seyyed Alirafsaj tanbur player in Kermanshan.

Shahidi, Abdolvahab. A barbat player. Formerly member of the nationathestra. « These are tracks from Shahidi's live
concert on January 13th, 1996 at the Western Resamurch in Pepper Pike, Ohio, at the invitationtted Hafiz Cultural
Foundation. Other performers: Dr. Keshtgar on tat Br. Kosari on flute. It was recorded by Dr. Mgisipoosh. He converted
his recording for the listening pleasure of Irani@mm visitors. Fans of classical music will love¢hmemorable songs.

Shahidi, Abdolvahab. A barbat player. Formerly member of the nationahestra. He got acquainted with music with Esmaeil
Mehrtaash.He had collaboration with Barbad Socsétige 1941 and with radio since 1950s.We can nameebordings with
Golha Orchestra, Lorestan folkloric songs and sblesas lately broadcasted some albums.

“He was born in 1922 in Mimeh, Esfahan, and stuthedart of Persian classical singing with N. Borurdaand E. Mehrtash. He
sang in several editions of Golha program and waded especially for his zarbi (metric) pieces. Stedh voice was
exceptionally warm and beautiful, and used to $ing delicate and precise wadySource : Mahoor.com)

Shahidi, Ali (b. 1964) Oud player, from Kojaste Music groigoisan Aslani, Ali Shahidi, Soubadeh Tahmineh, Baba
Baghaei). He began his work in music world withdging Violin with Mohammad Moghaddasi and oud witbhssein Behrouzi
nia in the center of preservation and propagatfomwsic in 1986. He has performed in different @stha such as Mezrabi high
orchestra with conduction of Master Dehlavi sin@®2, Neyriz, Khojasteh, Navaye Del, Erfan, Nakied &ley Davood.He has
also performed in different festivals and in diffet countries like Hungary,Bosnie Herzegovine,Uhifeab Emirates. He is a
Electronic graduate and has invented some part¥ifdin and Oud.His other activities are translatiof technical books about
instrument from English or German.
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Shahrdar Shahraki [Babak]:

Shams [Maryan, Viola player [Habibollah] (1886- fiddle/ kemancheh
1969 Tehran) master

Shahidi, Javadborn 1977. Barbat player. He began music with rSatying with Mohammad Firouzi in 1989 and in &lling
he studied Oud in 1998. He has graduated in medanid has performed in different cities with diéfietr groups.

Shahmirzadi, Hanif tar, setar player from Mazandaran.



Shakfeteh [Ali] Dotar player, arranger and leader of Groh Mozighbg, the famous folkloric troupe from Toos, Mashhad
khorasan.

Shams [Maryani, Viola player . Member of Mehr ensemble. EducaZahireddini

Shahnaz [Jalil] (1921 Esfahan)He is playing Tar however he is plays violin, ®am, and Tunbak. His teachers were his father
[Shaban Khan, Santour Player], and his brother §elms Tar Player] and Gholam Reza Sarang [Kamanelafer]. Jalil and his
father cooperated with Tadj Esfahani. He playeasters of Iranian Music with Hussein Tehrani, Faaez Payvar, Ali Asghar
Bahari, Mohammad Esmaeili, Hassan Nahid, and HowgHarif. He is recording many cassettes. He weRadio and recorded
many songs. He played Tar in Golha Ensemble

Shahnazi [Ali Akbar] (1897-1984 Tehran) He was Tar and Setar player. His father was Adhssein Gholi Farahani and his
grand father was Agha Ali Akbar Farahani. He cduastn First Tar Conservatoire in Iran. He recorde@ Gramophone Disc at
14'Th years with his father. His teacher was hthda (Agha Hussein Gholi Farahani). His studentseev&aserodoleh, A.M.lIrani
Mojarad, Nasrollah Zarin Panjeh, Mohammad Rezail 8thryoush Talaei, Hussein Alizadeh and... He reedrdlis father’s
Radif with Tar and however, recorded himself RaHis Method is one of the Best and Technical MetfadTar playing. He
recorded many cassette and Gramophone Disc.

«[Ali Akbar] Shahnazi was born in Tehran, Iran, I8%is father, Mirza Hossein Gholi, the great masiktar named him Ali
Akbar according to a very old tradition: the gramasshould be named as his grandfather. His gramdfathe Ali Akbar Khan of
the Farahan village of the Arak city was a greatstea of tar. One day after a quarrel with his ndigh he went to the roof to
play with his tar named Ghalandar. Tomorrow of tméght they found him died in the roof. He startedrning tar from his
respected father at the age of 7. After five ydamrseached at the level that he was able to teaaesof his father's students. At
the age of 14 recorded two gramophone disks byimglatar the Persian famous melodies, Avaz-e-Afshad Avaz-e-Bayat-e-
Tork accompanying the great vocalist Jenab DamavaAtithe age of 18 after the demise of his fatieewas the responsible of
his father's class and started teaching them. staldished the Shahnazi Music School in 1929. dé@ended many pieces with
the great vocalists of his time such as Eghbal Alakisa and so on. Also he has collaborated willeiogreat master of his time
such as Reza Mahjubi (violinist) and Hosain Tehi@ather of modern tonbak). Not only he taughtgtiglents his father's radif,
but also he composed a very beautiful radif andeckit radif-e-dore-ye-ali and taught it to his dents too. He comes from a
music family called in Persian Khandan-e-Honar thiggrally means art dynasty. His younger brothdrdalhossein was a very
good tar player also. Their uncle Mirza Abdollahsaavery great teacher of setar. Ali Akbar Kharéglmew the Gholam Hossein
Khan was another great tar player. He recordedrhaidif in 1977. He had recorded his father's radifL962. He passed away in
1986 at the age of 8% (www.iranchamber.com

Shahnazi [Ali Akbar] (1897-1984 Shahnaz [Jalil] (1921 PoetShabhriar,
Tehran) Esfahan) [Mohammad Hossein |,

Shahraki [Babak]: Born in Tehran in 1979. Started music in 1986 uridaching of Mr. Homayoun Khorram and then started
Music College after highschool graduating. He rhear how to play Classical by Maestro Ibrahim Letfid Mr. Hasan Riyahi,
also KAMANCHEH by Maestros Davood Ganjehie and Mohzad Moghaddasi. He is already working as musiarath creator
lathough playing. Some of his affects are suchgase: MEHREGAN, SIME AKHAR, GHOGHA, ANA IN GARDENASHK o
LABKHAND, JAVABE FORI (Urgent Answer), KOLI KOOBI,ZOLJENAH and BAGHE KHATEREH HA. He also has a
music studio called PART STUDIO. He also publishdabok called NAVAYE MEHR by Mr. Homayoun Khorram.

Shahrdar [Habibollah] (1886-1969 Tehran) He was Piano Player. He played Iranian Music ian® His father was Nasrollah
Khan Sepah Salar (1264-1348/123/) (1886-1969).tétishers were Agha Bozorg [Army Music officer], kElirHussein Gholi
Farahani, Hussein Esmaeil Zadeh, and Mohammad Bag¢kan Sorourol Molk. He went to London with Datvighan for
recorded Gramophone Disc. He recorded many Didt Bérvish Kahn, Zelli, Farah Angiz, Taher Zadeh.anHis Discs:W029,
GPX8, WXGPX6, GFX7, G.C.7-12250, G.C.7-19272.

Shahriyari [Arash]. Tanbur player. Presumately from Kermanshah.



Shahriar, [ Mohammad Hossein ],«was the first Persian to write a significant colien of poetry in the Turkish language (the
Azari dialect). Born in 1906 in Tabriz, he receiveld elementary education, including the Divan afféZ, under his father's
supervision. Shabhriar’s first formal education waisthe Motahari Secondary School in Tabriz. He sgbently studied at the
Darolfonun (Tehran's Polytechnic School) in Tehraithough he studied medicine in college, he drdppat just before getting
his diploma and went to Khorasan, where he fouabaas a notary public and bank clerk. Initially pablished his poems under
his given name, Behjat, but later chose the nanad®r. This passionate poet began by composiagi¢rpoetry. Many of his
bittersweet memories are reflected in his booksydlaz Del, Heydar Baba, and Mumiyai. Heydar Bal@mposed in Turkish
and later translated into Persian, was for a lorigé on the top ten best-seller list in Tehran. HayBaba is the name of a
mountain where the poet spent his childhood. He alsote a book of epic poems, Takht-e Jamshid. riévahverse takes
diverse forms, including lyrics, quatrains, couplebdes, and elegies. One of his love poems, Hataa was set to music by
Rouhollah Khaleghi. The composition for orchestral @olo voice became one of his most well-knowrksv@ne of the major
reasons for the success of Shahriar’s work is theesity of his words. Since he uses slang andqalbl language in the context
of poetry, his poems are understandable and efiedtr a broad segment of the public. Shahriar waslented calligrapher,
played the setar very well, and had a keen intdrestusic. He died in 1988 (RAKS website)

|

Shajarian [Mohammad Shamasemani, Bahareh
Reza] (1940) (iranian oud3

Shanbeh zadeh, [Saeed]

Shajarian [Mohammad Reza] (1940) He was born in Mashad in Khorasan County. He ig&irand known Iranian Music
Radif. He is perhaps Iranls most diverse and jadihger of all time and has a huge repertoryeaforded works. In 1999,
UNESCO in France presented him with the prestigPieasso Award; one of Europels highest honorsjra800, the Ministry
of Culture in Iran declared him the best classimadalist since the Revolution. In the music of [ramaditional singing is one of
the most difficult arts to master. Shajarian is elyjdconsidered the embodiment of the perfect sirager a major source of
inspiration to other musicians. He studied singimghe early age of five under the supervision isffather, and at the age of
twelve, he began studying the traditional classieglertoire known as the Radif. He studied with ¢ineat masters Esmaeil
Mehrtash and Ahmad Ebadi, and learned the vockdsstf singers from previous generations, includieza Gholi Mirza Zelli,
Ghamar Molouk Vaziri, Eghbal Azar (Eghbal Sultanafiz and_Tadj Esfahani. He started playing the @antnder the
instruction of Jalal Akhbari in order to better enstand and perform the traditional repertoire, mnt960, he became the pupil
of Faramarz Payvar. He deployed inspired by the aéster vocalist Gholam Hussein Banan. He studlieiér the guidance of
master_Abdollah Davami, from whom he learned thetnamcient (songs). Abdollah Davami also passetb @hajarian his own
interpretation of the Radif. Shajarian starteddhiging career in 1959 at Radio Khorasan, risingrtaminence in the 1960s with
his distinct style of singing, at once technicdlgwless, powerful, and intensely emotional. Sitieen, he has had an illustrious
career that includes teaching at Tehran Univessidgpartment of Fine Arts (among other places)kimgrat National Radio and
Television, researching Iranian music, and makimgerous important recordings. He was recorded reangs with Mohammad
Reza Lotfi, Parviz Meshkatian, Faramarz Payvar, sdims Alizadeh and ... He was member of Masters ofidra Music.
www.shajarian.coni'Not Available"

« Mohammad Reza Shajarian is the undisputed mas$tBersian traditional singing and is regarded asational treasure by
both musicians and music lovers. He is perhaps'sramost diverse and prolific singer of all time amas a huge repertory of
recorded works. In 1999 UNESCO presented him whith grestigious Picasso Medal in France and in 200@, Ministry of
Culture in Iran declared him the best classical alist. In the music of Iran, traditional singing @e of the most difficult arts to
master. Shajarian is widely considered the embouirokthe perfect singer and a major source of iirsjon to other musicians.
Born in 1940 in the city of Mashhad in northeastéran, Shajarian started studied singing at the agfefive under the
supervision of his father and at the age of twéledegan studying the traditional classical repeggdradif). He studied with the
great masters Ahmad Ebadi and Esmaeel Mehrtashleardt the vocal styles if singers from previousigrations, including
Reza-Gholi Mirza Zelli, Ghamar-ol Molouk Vaziri, lgpl Azar, and Taj Esfahani. He started playing #aatur under the
instruction of Jalal Akhbari in order to better ueidtand and perform the traditional repertoire, alater continued his studies
with Faramarz Payvar. Shajarian was deeply inspitsdthe master vocalist Gholam Hossein Banan. Héistl singing under
the guidance of master Abdollah Davami, from whanldarnt the most ancient tasnifs (songs). Davalsn g@assed on to
Shajarian his own interpretation of the radif. Sdwdqn's singing career began at Radio Khorasan 8569 and he rose to
prominence in the 1960s with his distinct stylesiafjing, at once technically flawless, powerfuldantensely emotional. Since
then, he has had an illustrious career that haduded teaching at Tehran University's DepartmenFEiofe Arts, working at the
National Iranian Radio and Television Organisatiosasearching Iranian music, and making numerousoirigmt recordings. He
performs regularly in Iran and throughout the warlg(Simorgh.org website)



“Mohammad-Reza Shajarian (...°) (born 23 Septemb40)1& an internationally and critically acclaime®ersian classical
singer, composer and Ostad (master) of Persian ef{a§i?][3] He has been called "Iran's greatest lig master of traditional
Persian music."[4] Shajarian is also known for Bislls in Persian calligraphy, and humanitarian aties. Shajarian was born
in Mashhad, Iran, and started singing at the agefie#, under the supervision of his father. At gge of twelve, he began
studying the traditional classical repertoire knowas the Radif. Shajarian started his singing careet959 at Radio Khorasan,
rising to prominence in the 1960s with his dististtle of singing. His main teachers were Ahmaddgb&asmaeil Mehrtash,
Abdollah Davami, and Nour-Ali Boroumand. He alsarfeed the vocal styles of singers from previousegations, including
Reza Gholi Mirza Zelli, Fariborz Manouchehri, GhamMolouk Vaziri, Eghbal Azar, and Taj Isfahani. Wihgiving a lecture at
California State University, Sacramento, on Marci2@12, he was asked what teacher was most infhld@athis development,
and he cited legendary Iranian tar musician Jalila®naz, indicating that Shahnaz' playing style waat he most tried to mimic
with his own singing style. Shajarian has collaktechwith Parviz Meshkatian, Mohammad Reza Lotfisdétn Alizadeh, and
Faramarz Payvar. He is recognised as skilled singethe challenging traditional Dastgah style. 1899 UNESCO in France
presented him with the Picasso Award and in 2006 tkie UNESCO Mozart Medal.

Shajarian studied singing at the early age of fimeler the supervision of his father by recitatidrih® Quran. At the age
of twelve, he began studying the Persian traditiotlassical repertoire known as the Radif withous father's consent as
studying and performing music was against his fégheeligious beliefs. Shajarian started his singinareer in 1959 at Radio
Khorasan, rising to prominence in the 1960s with distinct style of singing. Since then his careas included teaching at
Tehran University's Department of Fine Arts, wotkit National Radio and Television, researchingniean music, and making
numerous recordings. (...°) Shajarian has not alwiagen in music groups, but he currently does thalgdor the Masters of
Persian Music with his son Homayoun Shajarian, &l ws two other ostads, Kayhan Kalhor and Hosg&limadeh. He also
performs with his daughter Mozhgan Shajarian. IM0&0he toured the world with the Ava Ensemble, asag@ of his son
Homayoun (tombak and vocals), Hossein Behroozioéab@t), Majid Derakhshani (tar), Hossain Rezaee(daf), and Saeed
Farajpouri (kamanche).(...) In 2012, he toured witle Shahnaz Ensemble with his daughter Mojgan Shajand other band
members. The ensemble is named after master taicianuslalii Shahnaz, with a percentage of the peste going towards
supporting his health care needs.

Shajarian studied with Esmaeil Mehrtash, Ahmad Ebadd Nour-Ali Boroumand and learned the vocallestyof
previous generations of singers such as Seyed HoSaberzadeh, Reza Gholi Mirza Zelli, Ghamar M&&aziri, Eghbal Azar,
and Taj Isfahani. He started playing the santoudemnthe instruction of Jalal Akhbari in order tottey understand and perform
the traditional repertoire. In 1971, he was intrashd to Faramarz Payvar and took santour lessonh Wiin. Shajarian also
learned Abolhasan Saba's vocal radif from Payvae.dtso studied under the guidance of master Abddllavami, from whom
he learned many early Persian songs. Abdollah Dawdso passed on to Shajarian his own interpretatd the Radif.

(...) Shajarian's Bidaad album was recorded aftelr@e year hiatus from commercial recording. Théckyiof the album speak of
a wonderful place having been reduced to shambiesbdoodshed, in which he sings in sadness "whppéaed?". When giving
a lecture at California State University, Sacramenin March 2, 2012,he was asked what the lyricthisf song meant. His
response made it clear that he chose these lyasedbon what happened to the Iranian regime iraftermath of the revolution -
a once beautiful country being reduced to shamiilag is widely considered his first commercialaeting meant to represent
the voice of an oppressed people in Iran. Shajahias indicated support for Iranians protesting agsithe 12 June 2009 Iranian
presidential election results. When Iran's presiddiahmoud Ahmadinejad referred to the protestess"@ust and trash",

Shajarian told a BBC BBC Persian channel telephuotterviewer that he (Shajarian) considered himse# voice of dust and
trash: "It is the voice of dust and trash and itlvalways remain the voice of dust and trash." Heoaasked IRIB (Islamic

Republic of Iran Broadcasting) to stop broadcastitig songs. He mentioned that his famous song ,'EgnSaraye Omid" (Iran,

the land of Hope), has no relation with the curreittiation of his country. Lyrics of his song "Laage of Fire," issued in

September 2009, — "Lay down your gun, Come, sihdtalk, hear. Perhaps the light of humanity witdhrough to your heart

too" — are thought by some observers to speak ¢tyré¢o the plainclothes Basiji militiamen and setuforces” who beat

protesters during recent unrest.

Shajarian has led the invention of many new lrargtassical music instruments, many of which we@slased in his
2012 concert tour with the Shahnaz Ensemble. Antfoege instruments are the Kereshmeh, the Sabo&agkar, the Sorahi,
and the Tondat (Wikipedia)

Shajarian [Mojgan] Setar PlayerPlayer of the Setaar Born in 1348, Tehran EducatidBA in painting, MA in Graphics from
Islamic Azad University BA in music from Universitf Arts Training Background: Learning Setaar andupervision of
maestros Mohammad Reza Lotfi and Hossein Alizadebleémentary levels in 1358 Learning Radif undeestro Parviz
Meshkatian’s supervision in 1360 Learning Radif emehaestro Mehrbano Tofigh’s supervision in Univgref arts in 1368
ARTISTIC ACTIVITY BACKGROUND: Performing a conedgth Ms. Sima Bina in 1370 in Tehran Graphicaligas of works
of Maestro Mohammad Reza Shajarian and Homayoojaféa since 1372 Concert scene design and perfoqador Maestro
Mohammad Reza Shajarian and Shahnaz Ensemble forifherg in Shahnaz ensemble concert in 13Bhahnaz ensemble
website]

Shamasemani, Baharel{born 1982 AD) a female barbat player. She begahpdaying in 1993 with Mansour Nariman and has
collaborated with Vesal,Avin and Mehrdad Delnaveizéembles. She has gained the 3rd place in Féjrdiefor 2 times and the
2nd place in Javan Festival . Her specified insamainis OUd and Horn . She has lately recordediminggCD for Oud with Faraz
No. Co. {ranian ouds

Shanbeh zadeh, [Saeedp multi instrumentalist from BushehX€yanban, Ney jof)i Now living in Paris, France . promotes
traditional musical genres from Bushehr and KohBittyeramad (Sharveh, Azadari...)



Sharif [Farhang] (1933 Amol) He is Tar Player. His teachers were Ali Akbanl®tazi and Abdol Hussein Shahnazi but his
Method is different with his teachers. He Played ifiaRadio in Golha Ensemble. He is recording meassette and performances
many Concert in Iran and Other Country.

“Farhang Sharif born 1931 in Amol is a well-knowarian musician and renowned tar player. Farhang r8Haarned music
under the mentorship of his father starting at anyg age. As a result he performed his first radim st the age of 12. Sharif has
collaborated with notable musicians such as MohadiRaza Shajarian, Akbar Golpaigani, Gholam Hosdgaman, Iraj and
Mahmoud Khansari.[1] He has also been in attendaaicthe Berlin music festival. When he was twebeestarted his first solo
performance in a live radio program successftl{yVikipedia)

Sharif, [Shirzad] irrhaorll; [Farhang] (1933 [Sh?(?gg%n Sharifi, [Babak] , Sazplayer from Sanandaj

Sharif, [Shirzad] , Daf, tonbak, tanbur player. Follower of Farp&@harif

Sharifi, [Babak] , Sazplayer from Sanandaj‘Babak Sharifi was born in 1978 in the city of Sargindhrough his famous
Kurdish singer father, Hossein, he was introduaedhusic and started with the percussion instruntembak. His passion for
music propelled him to pick up other musical instamts but none attracted him as much as baglamighvite has been playing
for the past 15 years. He plays it in a unique welyich is based on traditional methods but difféfeom the way this instrument
is played today in Turkey, where it was originatégkleased works (Hermes Records) : Release .” (Hermes website)

Shekarabi [Amir], Tombak player , Student. Member of MEHR ensentbikicator: Kambiz Ganjeh'ei

Shekartchi, Asare : - kemanche player from the radif quaiteyli. Members are : Azadé Hojat (singer, dayere), L&tdishkar
(setér) , Asaré Shekartchi (kemanché), Nushind&ag&drbat, zarb)She used to play also zarb drum for the Rast quafiteadif

classical music. Members are : Mozar Shafi'i ( sgBahare Fayazi (tar) , Reza Panahi (santugréAShekartchi (zarb), Nima
Jozi (ney).



Shariatzadeh, [Harir] , “Harir Shariatzadeh was born in 1977 in Tehran.Viith encouragment of her mother,She startad
learning Piano at young age of 8 with great mastlrvad Maaroufi". She countinued and learned "Mara Mahjoubi's style"
with Mrs.Fakhri Malekpour, She studied classicafgien music withParisa,one of the greatest persitassic singers. in 1993
she began learning "Daf" and received lessons framsical masters such " as "Ahmad Khaktinat" anddfBkamkar . (...)

She has been invited with "Raz o Niaz" group t@gent persian classic songs,directed by Salar Aghithe world festivals all
over the world,including Spain,France(theatre ddi}y Germany San Fluran in France, Avaye Doostugran Morocco's
festival,Rasa festival (Netherland) ,playing DafTiehran Symphony Orchestra and Syria Symphony &rehdarticipation in
Morgenlandfestival in Weimar city of Germany formgsaemoration of Hafez and Guteh in CollaborationhiRéz o Niaz,
ensemble and song of Salar Aghili . (...) Her latesicert was in Jeuness festival in Vienna withz'@aNiaz"group. She has
performed the album "BOOYE BARAN"(Shajaryan) andy®lye Naz" as the pianist Harir completed a bamtsetlegree in
Nutrition and Music’ (http://salaraghili.blogfa.com/page/haririshariaeigd

Shokrani, [Sima]

Sheyda [Ali Akbar] \/qcalist  in

Shekarabi [Amir] (1843-1906 Taleghan shewash trou

famous simmin [Hadjirah]
pe

Shenasa [Masoul no detail available

Sheyda [Ali Akbar] (1843-1906 Taleghan ) He was Poet and composed song and playing Stiayda was one of the best
compositor for song. Sheyda Composed many sonigaioian Classical Music. Many singer and Composeesrded his songs.

Shoja Ardalan [Shahpar] femaleSantur player, pupil of Mina Oftade.Shahpar Shoja Ardalan has learned santur in style o
Ostad Faramarz Payvar , under Mina Oftade during 24986 and for 3 years she taught Ostad Payv#ylse o women during
1985-1987. (...) pieces of this album are composednasters such as Rokneddin Mokhtari, Qolam-HosegrviEh, Musa
Ma'rufi, Habib Sama'i, Abolhasan Saba, Ali-Nagi Wiaand others. “(Mahour.com)

Sheyda ensemblethe name of the quartet by Mohamad reza LOTFI

Sheyki [Adnam] Dotar player from Torbat e Jaam, Khorasan.

Shirwan [Hasan] a santur Player

Shokrani, [Sima] Vocalist in the famous Shewash troupe of Mazaaa@Born: 05 Ordibehesht 1336 AH/ 1957. Living in Sari
Education: Bachelor of Accounting. She grew up faraily farmer makes his acquaintance and famijawith the local Laleva
melodies and sounds and folk music Mazandaran mdtallive and work in the language of dialogue andhan inspiration from
nature, the more his interest and pursuit thisdfietom 1381 began to actively cooperate with Fagidraneh Mazandaran
(culture House of Mazandaran) and learning stylesl alifferent ways of singing the music Mazandar#éoreworthwhile”
(Mehrava.com)

Shusha (Shamsi) Guppy(1935-2008)'Shusha (Shamsi) GuppynéeShamsi Asar (24 December 1935, Tehran, Iran — 21
March 2008, London, United Kingdom), was a writedjtor and, under the name of "Shusha", a singdP@tian and Western
folk songs. She had lived in London since the &bB4&. Her father, Grand Ayatollah Sayyed Mohammazekh Asg@, was a
distinguishedShia theologian and Professor of Philosophy at Univigrsif Tehran. She was sent to Paris when she whs on
seventeen to study Oriental languages and philogoBhe also trained as an opera singer. In Parie shcountered artists,
writers and poets such as Louis Aragon, Jose Beigadean-Paul Sartre and Albert Camus. She was waged by Jacques
Prévert to record albums of Persian folk songs, aobisequently chansons and old French songs. Shéed#e writer and
explorer Nicholas Guppy in 1961. They had two s@#sjus and Constantine Guppy, and were divorceddi6. At the time of
her marriage she moved to London, where she bedlaer in English; she was already fluent in Persind French. Guppy
wrote articles for major publications in both Briteand America. She also began singing professipnal

Guppy's first British release, in 1971, was an atbof traditional Persian music, previously releasedFrance. By now,
influenced by the Folk Revival, she was writing aimjing some of her own songs, as well as covetiegworks of many
contemporary singer-songwriters. She gave sucdesshcerts in Britain, America and continental Epey and appeared on



television and radio programmes. She gave conaettse Netherlands and Belgium in 1975 with Loglhérman and Dimitri van
Toren.

She contributed music and voice-over to the 197€uchentary film People of the Wind. The followingirythe film was
nominated for the Best Documentary Feature Oscar @so for a Golden Globe. The film follows the a@nmigration of the
nomadic Bakhtiari tribes in southern Iran. The sdtrack was later released in the USA. How muchcsimdributed to the film is
in dispute. According to Shusha Guppy herself: "Wiss saddened me, and frankly made me angrytihaononey — as | said
| wanted to make the film and financial rewards eveot my aim — but the fact that all the creditsestaken from me on People
of the Wind of which the idea, the production, #meltext were mine."

Discography

All are vinyl LPs except where noted. The yeargmiare for the first British release. Persian Ldvengs and Mystic Chants
(1971); Songs of Long-time Lovers (1972); ShusBd4}]; This is the Day (1974) ; Before the Delug@75) ; From East to West
(1978); Here | Love You (1980) ; Lovely in the DasicSongs of Sydney Carter (1981); Durable Fire8@)9 Strange Affair
(unknown) ; La Fortune (unknown) ; Refugee (19€®-on Sharrow Records); Shusha / This is the D812 reissue on CD)

Writer and editor

Guppy promoted Persian culture and history, and wasommentator on relations between the West aadstamic world.

Guppy's first book, The Blindfold Horse: MemoirsadPersian Childhood, was published in 1988. It Wwaghly praised, winning
the Yorkshire Post Prize from the Royal Societyitefature, the Winifred Holtby Memorial Prize, atlte Grand Prix Littéraire

de Elle. The book describes a Persia before thesses of Shah Reza Pahlavi led to his overthrosgrithéng a country with an
Islamic way of life without dogmatism or fanaticism

Her last book, The Secret of Laughter (2005), obection of Persian fairy tales from Iran’s ortdadition. Many had never
previously been published in written form. For tiyegears, until 2005, she was the London editothef American literary
journal The Paris Review.”

Simmin [Khanim] a male ganun player

Simmin [Hadjirah] a female ganun player

Sodeyf [Akbar] ganun player, pupil of mehdi Meftah

“Akbar Sodeyf (b. 1939), Tehran, started playing fthie at the age of fourteen. He spent two yearMehdi Meftah's open
courses learning ganun and continued studying urddddil Qanuni. Sodeyf began his professional casegih Radio Tehran's
orchestras led by Abbas Shapuri, Homayoun KhorrAmyshiravan Rohéni, among others. He moved to thieed States to
study and now lives in Texas.

Simin Agarazi Dormani (1938-2009), Tehran, receied diploma from National School of Music, whegr First instrument
was violin and géanun her second. She was emplayknd alinistry of Art and Culture. Simin had worke&ih various art groups.
One solo performance of her has remained, whichreresrded in the 198Q°§Mahour institute website]
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Soleymanipour, [Peter]  Haj Qorban Soleymani [Haj Qorban], north khorasan

Soleymani [Haj Qorban] was born circa 1920 in "Aliabad, a small villageth of Quchan. The majority of people in this smal
village are of a Turkish origin, so is he. Haj Qamlis regarded as a great bakhshi and an exemplasigian life of the northern
Khorasan. He accompanies his dotar-playing by smqai Turkish, Kurdish, and Persian. Playing théadas well as singing is a
traditional heritage in his family. He learned nwufiom his father, his father from his grandfathend so on. His son and
grandsons also play the dotar and sing. After &filsefr's death, Haj Qorban continued his study aatime other bakhshis of the
region, namely such bakhshis as Khan Mohammad z,Earad Gholam-Hossein. Haj Qorban has taken partainy national and
international festivals and musical events. He pagormed music in many countries including Sy@audi Arabia, Turkey,
France, and the United Statéource : Mahoor.com)

Soleymani [Nazar-Mohammad],Born in Tayebad in 1908, Nazar-Mohammad Soleympantshis childhood in the village of
Jozeghan near Tayebad, situated in the region dbaf®-Jam in east Khorasan, a few kilometers fthen Afghan border.
Soleymani had come from a line of musicians, hteelaand grandfather were dotarists, the lattagirally from Heart, had
settled in the Tayebad district. Soleymani hadrlettte dotar from his father whose playing he cdesd identical to his own.
When | first met him in Tayebad, in November 19f&,was helping in his son's barber shop by extrgdgeth, and the young
musicians considered him an old guard, prefertiegnew flashy flamboyant style of dotar playing ethhad gradually infiltrated
the musical scene. Soleymani was undoubtedly tgmms most worthy musician, highly proficient ihet knowledge of the
region's maghams, a master dotarist of virtuosibrigue. In the years 1974 and 1975, he was intitqgerform at the festivals
of Shiraz-Persepolis, and Tus of Mash-had, and atsBlamamet in Tunisia, where along with the sinbkrad-Ali Salar-
Ahmadi, their recital was acclaimed as the trueimoBKhorasan by the press. Soleymani passed an@ygtober 1979, and was
buried at the shrine of a renowned mystic, SheiynZedin of TayebadSource : Mahoor.com)

Soleymanipour, [Peter] “ Born in Tehran (1968), from the age of 10 begeelf - teach the playing of woodwind instruments,
Guitar and Bass - Guitar, percussion, as well aardéng composition principles. In 1992, in collabtion with Mehrab
Moghadasian and Ali Farvardin, he began to exper@ejazz music and performed numerous concerts. §msnpast 15 years
of activity are; lectures at the Tehran Universi§ Arts (music faculty), collaborations in variogencerts and film score
productions, compositions of more than 150 mugiedes and recording a number of theReleased works (Hermes Records) :
Qeshm Island, Egosystem»  (Hermes records website)

Solhi [Mehdi] He was lived at Ghajar Century. He played Tar &atar. However, he was Doctor. Solhi knew IraiGtassical
Music [Radif]. His teachers were Mirza Abdollah &aani, Mohammad Sadegh Khan Sorourol Molk, Aasddllbazan Maleki,
[singer]. His students were Mohammad Irani Mojafddkhber Saltaneh Hedayat, Forsat Doleh Shirazd,Kimazan Maleki. He
had Radif.
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Tabari troupe: Folkloric troupe from Sari (Mazandaran) , bandswinrmerly known as Taleb&rabari's group forms with my
brothers effort and Seyed Mehdi Mohamadi's (Fatlgeiigles in 1991 this group began it's activitieshvaim of serve to Iran's
culture and art particularly in Mazandaran . Thestiname of this group was Taleba and now it ren&Eabari. Today Member
of group gain appropriate solidarity after extrerdeanges . that all of them are my brothers and istgrs . This group acquire
honours in it's short life time in purpose of prding Iran culture and art, for example : Playingusic in different festival in
country and province, Playing different alternatieencert in country and province, Playing musicTii program and different
TV channel in world, Recording 2 album called (li2#¢ Soon , Khaver Biardeneh ) and 1 video album

Members: Seyed Kamal Mohamadi (Vocal , Kamancelyged®Jamal Mohamadi (DoTar , Percussion), He isidant to playing
Tar and Barbat, Seyed Ebad Mohamadi: (Vocal , Lale®ercussion), , Seyed Jaber Mohamadi (santour ,#sion) , Seyed
Narges Mohamadi (Vocal , DoTar , Percussion), Sejaalileh Mohamadi (Daf , Percussion), Seyed HanMehamadi (
Kamancheh , Percussion), Seyed Javad Gholami ¢iref group plans)”’[Tabari troupe website]

Tabasian, [Kia] setar player. Head of the Constantinople orchestr

Tafaghodi [Soheil], Violin player, Student. Member of Mehr ensembldu€ators: Alijani, Khabbazi

Taher Zadeh [Hussein] (1882-1955 Esfahan) Iranian Music Master singer. His Method was Best Method for sing and
Iranian Vocal Music. His teachers were Darvish Khad Seyed Rahim. He came to Tehran at 17 yeduanol performed many
Concerts with Darvish Khan, Bagher Khan, Akbar Khemd ... in Iran and other Countries. He recordedyn@ramophone Disc

with Darvish Khan and .... His discs: 2-012008, 2002, 2-012010, 2-0122011, 2-0122013, 2-0122019,22020, GC.12000,
GC.2-012002, GC.12005, GC.12006, GC.12007, GC.B42G:C.7-12038, GC.7-039, GC.7-043, GC.7-064, QI GC.7-
076, GC.7-079, GC.7-080, GC.7-081 and....

Taher Zadeh [Husséin] ad Esfahani [Jalal]
(1882-1955 Esfahan) (1903-1981 Esfahan)

Tafaghodi [Soheil], Violin player Tabasian [Kia]

Tadj Esfahani [Jalal] (1903-1981 Esfahan) singer and poet. His father was Sheykh Esmaeijolathezin Menbari. His
teachers were his father, Seyed Abdol Rahim Esfahmyeb Asadollah, Mirza Hassan Saatsaz [Khozol#dlj Andalib, and
Habib Shater Hadji. His friends were Abol HassamaSaMorteza Mahjoubi, Arsalan Dargahi, Hassan Kasak Akbar
Shahnazi, Jalil Shahnaz, Ali Tadjvidi, Hussein Ygthiaand .... His students were Ali Reza Eftekharii Asghar Shahzeydi,
Morteza Sharif and.... He recorded many Gramophorse Bnd Cassette with Hassan Kasaei and Jalil Shanth Morteza
Mahjoubi. He performance Concert with Ali Akbar 8hazi and Arsalan Dargahi.

Tadjbakhsh [Mahmoud] (1925-1999)Setar Player. Pupil of Ahmad EBAD.He firstly started his career as a violinist. He
never abandoned it completely and at the same tien¢urned to be a prominent setar player and thesshowed his deep
reverence for the style of past masters. His stydrad a “setéri” intonation. This is a unique quigl because he was
simultaneously familiar with violin, in which thechnique of producing sound is completely differéfis strokes had the élan
and power of the glorious old style and his trarmspa single=strokes, his powerful and soulful updalown-strokes and his true
devotion to the school of Ostad Ebadi, made hissggrimpression very similar to that of his belovedster. His left-hand

vibratos were very similar to the technique of wiol (Maral Honarbin Website)



Tadjbakhsh [Mahmoud] (1925-1999) Tadjvidi [Ali] (1919- Tehran)

Tadjvidi [Ali] (1919- Tehran) Violin player and Composer. His father was HadiaKhradjvidi. His teacher were Zahiredini
[Flute], Sepehri, Hussein Yahaghi [2 years], Abadslan Saba [8 years], Houshang Ostovar [HarmonyCanbestration],
Esmaeil Ghahremany, Roknoddin Mokhtari, Mousa Mérand Mohammad Irani Mojarad. He recorded manys€ties and CD
and performance many Concerts in Iran and othemtces. He knew Radif. He published many book fanian Music.

« Ali Tajvidi was born in 1919. His father was Halajvidi, a miniaturist, and a student of the gréadrsian artist Kamal-ol-
Molk. Hadi had studied the tar with Darvish Khari Fajvidi learned the basics of Persian music frbm father and his uncle,
and by age twelve could sing along as his fathaygd the tar. Ali Tajvidi was sent to the Boy Samhiool, where he learned to
play the flute and the ney with Zahireddini. Hertheeent to the Darolfonun (Tehran's Polytechnic $thand studied music
notation with Moussa Maroufi. His violin teachersme Sepehri, Hossein Yahagi, and Abolhassan Sallia &couraged him to
learn the Western technique of the violin as vell] sent him to Melik Abrahamian and Babgen NamaraA ajvidi also studied
the radif with Haj Aga Irani Mojarrad. He studiechiimony and instrumentation with Houshang Ostovat ammanged most of his
own works for orchestra. After 1941, Tajvidi perfeed regularly as a violin soloist in Radio Iran grams. In later years, he
conducted two orchestras, for which he wrote numemompositions. Asheqi Sheyda, Be Yad-e Sabdy-Atkarevan, Didi ke
Rosva Shod Delam, and Sang-e Khara are among kikhewn works. Tajvidi was appointed professahatSchool of National
Music after Abolhassan Saba’s death. He also tanglsic at Tehran University for many years. He Waisten a three-volume
book, entitled Persian Music, which has been radddsy the Sorush Publishing Company. In 1998 hisicalaccomplishments
were honored and recognized by the Persian Goveanhiawed he was awarded an artistic medal, whichhis ¢équivalent of an
honorary doctoral degree. Ali Tajvidi died in Tehran March 14, 2006, at age 86. » (RAKS website)

Taghavi [Kourosh] fiddle player

Oud player / maker

Oud player / makerTaghee Khan Baba Tahmasbi [Arshad]

Taghee Arafati [Mohammad], a.k.a o
[Mohammad)] Mohammad Al (1957- Aligoudarz )
Alavvad

Taghee Arafati [Mohammad] , a talented Oud player maker tofllower of Taghee Khan Baba [Mohammad](See below)
“Mohammad Taghee Arafati was born in 1329. Sinced Esérted to learn making the Oud from Mohammadh&agkhan Baba
(1309-1381); he after the years perfectly learnddttee methods of making a suitable and perfect .Qudl379 he began to
design and make “the little Oud” and in 1382 readHhe a perfect result. Since 1382 he has sold 3fbmss of them. Now he is
going to make the Old Iranian Oud (or Barbat) witle original shape and characteristics.

Mohammad Taghee Arafati was born in 1929. Sincd Hétstarted to learn making the Oud from Mohamifaghee khan Baba
(1909-1981). After many years he learned all thehods of making a suitable and perfect Oud penfed¢tl 1979 he began to
design and make “the little Oud” and in 1982 he ¢bad a perfect result. Since 1982 he has sold 3Bevfi. Now he is making
the Old Iranian Oud (or Barbat) with the originahape and characteristics



Taghee Khan Baba [Mohammad]( His real name wa$lohammad Ali Alavvad) a famousOud player , and maker too.
“Mohammad Taghee khan Baba known as “Mohammad alivald” was born in 1309 A.H.in Beirut, Lebanon. Ithther (Ostad
Ali) was from Iran and his mother form Lebanon. Whe was five years old, they, because his fatliel’smigrated to Baghdad
and there he went to the Iranian School. Also h&rdauted with his father in creating Oud from alfibod and created his first
Oud when was fifteen. He said about his childhdwat Ostad Ali never instructed him completely amly dhe was learned
creating Oud by looking at his father. "Mohammad Ahvvad" went to music school of Aesthetic AntBaghdad. There he
learned playing the Oud by great professors as #noneer Basheer and Salman Shokr. Khan Babaelinfrom the success
and prosperity stairs and in 1974 the culture ntiyi®f Iraq invited him to establish a professiomarkshop of creating Oud for
training students. Khan Baba before migration tanr(1980) did very services and efforts in this kgbop and in 1977 the
culture ministry of Iraq gave him the medal of miional day of music. Mohammad Ali Alavvad in 138H. (71 old) died”
(tribute during when he passed away, 2011)

Tahmasbi [Arshad] (1957- Aligoudarz )Lived in Sanandadj, Hamedan and Tehran at Infahiy.first Tar teacher's were
Kazem Lebasi and Siavash Deihimi. His father wahdomad Reza Lotfi's friend and Arshad teaches Musioduction from
Mohammad Reza Lotfi. Arshad went to Tehran for endhigh school. He went to Lotfi's Classroom andudbang Zarif (in
Music Conservatoire) then to Tehran Music Universit 1358 (1979) but he was leaves University raffé years. He was
member of Chavosh group in 1360 (1981). He codesrim Chavosh with Hussein Alizadeh, Mohammad Rexfi, Parviz
Meshkatian and. Recorded many music with them atv@h Canon. His teachers were Hussein Alizadehvioithmmad Reza
Lotfi. He constitution Tar and Setar Classroom 860 (1981). Arshad Tahmasbi is teaching Music toynstudents. He
cooperates with Hussein Alizadeh and performanaasynConcerts with Alizadeh and recorded his soAgshad Tahmasbi and
Hussein Alizadeh are first Iranian Musicians thegyt were performances duet (Two Tar). in these &@tess Shour Angiz, Raz-O-
Niaz, Sobhgahi, Delshodegan, and Hamnavaei. Thdy Gancerts together in Europe and America. Adstwoperated with
Alizadeh in publishing his Books, 40 pieces for &ad Setar and other. Arshad Tahmasbi published tmaok for Iranian Music
and recorded many Cassette and CD. The Vocal Rafdifraditional Iranian Music According to the viens of Mahmoud Karimi
with 5" Cassette) and Darvish Khan's Pieces (witlCassette and™CD), Roknoddin Mokhtari's Pieces (witli' Cassette and™1
Disc), Aref Ghazvini's Songs,3Chahar Mezrab, Dashti’'s Program (Mousa Marotifbaok), Panjeh-ye-Dashti {Cassette and
1% CD), A Hundred Reng (4Cassette and™ICD), Deldar (i Cassette and™iCD).

Talaei [Daryoush] (1952- Talebi, [Nur Moh'd ] Talebi, [Sarmeh], from
Damavand ) from Mazandaran Mazandaran

Lyricist Taraqi, [Bijan ]

Talaei [Daryoush] (1952- Damavand ) Ethnomusicologist, Tar and Setar player andafrieanian Classical Music's Master.
Talaei's teachers were Ali Akbar Shahnazi, Froukdarmozi, Broumand, Safvat, Davami, Karimi andde learned Music in
Tehran Music school and conservatoire and continaéictehran Music University. He studied MusicSorbonne in Paris. He
performed many concert in Iran and another abrdathei s recorded Radif Setar and published soctk.bHe published Ali
Akbar Shahnazi's Pieces in one book. He is Tehrasi¢/University and Jahad Daneshgahi's Maestr&fddif, Tar, and Setar.
«He is the major exponent of a young generation wsiaians that managed to attend the classes dbthst of past masters and
served as a bridge between them and the next gémesaHis residence and education in France anthi United States have
provided him with an opportunity to contemplatetioa subtleties of radif and also on the executiasgect of Persian music. He
was a pupil of Nur-Ali Borumand and Yusef Forutand his tireless efforts in research on the old icalgradition enabled him
to attain a tremendous mastery over different stglesetar playing and transfer them to his pupils strong uses of radif, which
and eloquent phrasing, authentic nuances and spnexactly in the continuation of old style are soaf his characteristics in
playing setar. »(Maral Honarbin website)

«Dariush Tala'i began learning from the great masters of tradiéibiranian music at the age of 11. He had the peiye of
studying under masters such as Ali-Akbar Shahrsazi 6f Aga Hoseyn-Qoli), Nur-Ali Borumand, Yusefufan, Sa'id Hormozi
and Abdollah Davami. From 1971 to 1979 he diredtesl National Radio and Television Ensemble of ltanl975, he received
his bachelor degree in the arts from the UniversifyTehran. In 1979, he moved to France, where digimued his study in
musicology. He has taught classical Persian musiti@ University of Tehran, the University of Wagjton in Seattle, as well as
at the Sorbonne's Centre for Oriental Music Studiesl the Tehran School of Arts. He has given nauaseconcerts since 1974,
throughout Europe, Iran and the United State§Sburce : Mahoor.com)



Taleba troupe: Folkloric troupe from Sari (Mazandaran) , bandswanamed abari in the 2000’s, founded around Mohammadi
family. SeeTabari troupe

Talebi, [Nur Mohammad ] Traditional story teller from Mazandarartke was born in the village of Qadyklay Big ViceyCHe
is undoubtedly the best and the most prominenv@adaders. The most dominant narrative vocal muwsis the central region of
Mazandaran. The publications can be renounced hisdband had noted Mazruny. The artist died in 138%he country’
(Mehrava.com)

Talebi, [Sarmeh ] Tar, setar player from Qaemshahr, Mazandafmth: 29 Persian date Esfand 1364. Biography BatB865

AH / 1987. Place of birth;: gaemshahr. EducationcBealor of Persian Language and Literature He hisees in 1383 with Mr.

Nour Ali Ramadan began learning the setar becaddeigh interest to the Jalal Heydari tar now aregaged in learning the
instrument. Amir Pazevari with several festivalsl @oncerts in the series and has worked at SargdngMehrava.com)

Taraqi, [Bijan ] «was born in 1930 in Tehran to a family in whictetdture played a major role. His father, Mohammadd A
Taragi, owned a bookstore, Khayyam, which becaragyttthering place for the literary figures of thmé. Among the people
who frequented the bookstore were Mohammad Ho&tahriar, Malekoshoara Bahar, Nima Youshij, Amiiiotz Kouhi, and
Rahi Moayyeri. Among these, Shahriar had the steshgnfluence on the teenager Bijan, and inspired to write his first
collection of poems, Soroud-e Bargrizan (The Sdrigadl). Later, with the encouragement of Amiri &z Kouhi, the young poet
turned to analyzing and editing the works of Saabriki, Kalim Kashani, and Hazin Lahiji. Taragi'sher poetry collections are
Panjare-i be Bag-e Gol (A Window to Garden), Ataskarevan (The Fire of Caravan), and Posht-e Dieaye Khatere (Behind
the Walls of Memories). The last book contains @&®ms as well as his memoirs. Taraqi began hisewtijpn with Radio Iran
in 1954, and many of the great composers of tima¢ tiamong them Rouhollah Khaleghi, Parviz YahalgiT#&vidi, Homayoun
Khorram, and Habibollah Badii, asked him to wriygits for their compositions. Bijan Taragi lives Tehran» (RAKS website)

Tarif [Sedigh] singer, composesetar/tanbur playerx Né a Sanandaj, région kurde au nord-ouest dar|iSedigh Tarif entre a
vingt ans a la faculté des Arts de Téhéran. Il @ssort quatre ans plus tard un dipléme d’étudeéttaées en poche. Il fréquente
parallelement les classes de chant du regretté Mah#arimi. Sa passion pour la musique, tout d’abarfluencée par le
célébre chanteur kurde Sa’'id Asgar Kordestani, aié due croitre. Il poursuit pendant cing ans I'éaudu répertoire persan
auprés de Nasrollah Nasehpur. Pour enrichir soresgt son répertoire, il travaille également aveazRvi Sarvestani, détenteur
de la méthode d’enseignement vocal du grand maliver Ali Khan Bouroumand. Il fait également appeldanciens
enregistrements, notamment ceux d’'un autre monudeela musique persane, Seyyed Hossein Taherzaxhelil deprendra des
morceaux pour les interpréter avec des instrumtggiseeconnus, comme Majid Kiani et Asgar Bahari.

Depuis des années, il poursuit ainsi sa quéte ralesitout en se faisant fort de partager son artcases éléves. On lui doit
notamment d’avoir discrétement introduit des samgrikurdes dans le répertoire persan, en particudes éléments du
patrimoine spirituel des derviches. Ces musiquésings et trés compatibles ont de tout temps p@&des échanges, qu'il
s’agisse de matériaux mélodiques, d’instrumentsytltanes ou d’arrangements.

Tarif enregistre son premier aloum en 1984, en hagera Taherzadeh et a I'école d’Isfahén qu'il s'@gpliqué a faire revivre.

Par la suite, parallelement & ses activités d’egsant et de concertiste, il multiplie les enreggtients, ce qui contribue a lui
assurer une place privilégiée parmi les maitresctiant. Parmi ces disques, citons « Golgasht »(edemaashti et esfahan),
réalisé avec la formation Sheyda ; « Sheyd&'i secalalal Zufonun et un ensemble de luths setéil, Sinspire des chants sacrés
des Kurdes — cet album sorti en 1990 connaitra morrée succes ; « Feragh » (en mode abu ata), estrégavec le groupe
Sheyda }Wikipedia ]

Tarzban, [Davod] Daf, Dotar, Dayereh player from Amol, Mazandarairth: 15 Persian date Khordad 1351AH / 1973, He
was born in the city of Amol office for 20 yeargeazching experience, as well as its expertiseainblir? and Tombak. Attend the
festival of percussion music in Iran(Mehrava.com)

Tarzban, [Davod] Daf,
Tarif [Sedigh], Sanandaj Dotar, Dayereh playefTavakol [Radman]
from Amol, Mazandaran.



Tavakol [Fazlollah] (1321/8/14-sh) (1942- m) santur player , radififé®. Side player of fiddle maker Asadollah MALEK.

Tavakol [Radman] ( Radman Tavakoli , tar player‘Player of the Taar, Born in 1353, Tehran, Educati@® in Civil
Engineering Educational background: With Mr. Amiadéri in 1372 (elementary playing of Taar), With.Mariborz Azizi and
Maestro Hossein Alizadeh 1378-1381(the Taar playikgith Maestro Mohammad Reza Lotfi (theory of Mesiurse 1374 and
learning Taar and comprehension of Radif 1385rdlv), With Maestro Farhad Fakhreddini elementaryridany. Background
of artistic activities; took share the youth mufdstival in 1376, Collaborating in Parnian groupreicted by Kamiar Seighali ,
Elected in the Festival of tar players in admiratifor Maestro Hossein Alizadeh, Member of Khorstiidemble directed by
Majid Derakhshani (performing several concerts desiand outside of Iran including: Summit meetingshranghai and an the
Unesco center in Paris. Playing in albums Fasle &ar <Asemaneh Boodan va SoroodaGanje Nahan composed by Majid
Derakhshani[Shahnaz ensemble website]

Tayyebi [Arsalan], Vocalist, sorna / laleva player from Sari (Mazarath), had a major collaboration with the Sheweasige.
“Born: 01/10/1345 in Sari. Education: high schogidldma. Occupation: Music teacher. Son of Hussieir1,356 with Professor
Tayyebi has started its activity in the field afgghg and then laleva maker. He spent 11 yearsesjngusician, arranger, and his
band was led by Teyti Mah. And for 20 years helde®s singing in the traditional troupe Shevash

Tayyebi [Hosein], a player of laleva ( born 1936 near Sari, Mazaad) ‘Born: 13 / 8/1315, Place of Birth: Village Svdkla
Bnaft Dodangeh the city of Sari. He showed clask3iB¥ and in 1380 Henry received an art degree shtewvas the third Music
Festival as a top performer. Professor Hossein €ayin 1370 took part with the Festival of Avignénance and in September
of that year's Arts Festival in Dusseldorf in Gengaln addition to the laleva reed instruments,nggrsantur, tympanon and
local singing and singing traditional Iranian Mazdaran have mastered (Mehrava.com)

Tazdeh [Maryam] , a (female) Tar lute playernvtaryam Tazhdeh, born in 1980 in Tehran, is an laantomposer, musician
and university lecturer. She received her diplonoafthe conservatory of music and her B.A degredigic from University of
Art and Architecture. She also holds a Master'srdegn Persian Music Performance from Arts UnivigrsEhe was taught to
play the tar by great masters such as FariborziAkiashang Zarif, Hossein Alizadeh, Daryush Tad&ld Daryush Pirniakan.
Her activities in the field of music include:

. Album "In Sharh-e Binahayat" (composing and periing in Dastgah-e Nava, 2012)
. Performing in various concerts in Iran, Austridreece, Slovenia, the Czech Republic, Turkmenistan
. Authoring several articles on Persian Dastgahisia » (source Mahour website)

Teimori [Mehdi], Ney player, Music Student. Member of Mehr ensemi#tducators: Kianinejad, Afsharnia

« Temo »(Kurdistan) . «Chanteur et musicien kurde, TEMO l'itinérant arr&daris en 1975 avec pour tout bagage son tembdir,
sa musique et la culture séculaire de son peumerépertoire de TEMO est profondément imprégnéutevers musical de sa
terre natale : ses compositions s'inspirent largetries thémes ancestraux et quand il reprend lésdies traditionnelles de son
pays, il leur donne cette touche personnelle qtilegpropre des grands artistes populaires. Parntagie de son jeu aux
intonations variées et aux rythmes si subtilemevetbppés, Témo séduit, enivre et nous invite geredans l'univers de la
musique orientale. Il nous transmet I'héritage diéxles d'amour, de guerre, de bonheur et de smdés vécus par le peuple
kurde ainsi que sa propre expérience et son ouredux autres. L'artiste, qui se qualifie de nomaumerne, reste trés attaché
a ses racines. Reconnu par ses pairs comme uneat@rs du commun, sa renommée aupreés des mélordépasse depuis
longtemps les frontieres. Son chant, miroir de anésonne en nous comme une source de vie

Tehrani [Hussein] (1911-1974 Tehran) Tumbak Player. He had the first Method for Tuknfidotation, Techniques, and]. He
was teacher of Iranian Music Conservatoire. Hixheass were Hussein Esmaeil Zadeh, Reza Ravanbaktedidi Ghiasi,
Kangarlou,_ Rouhollah Khaleghi [Rhythm], Abol Hassaaba [Tunbak’'s Techniques]. He went to Radio dagt fumbak. He
teaches Tunbak in Vaziri's Music School. His studewere_Mohammad Esmaeili, Houshang Zarif, Mehrzdar Jamshid
Shemirani. He performances with Hussein Dehlavisdinble and went other Country for Concert. Howeklierperformance
with Faramarz Payvar for Concerts.

“Hoseein Tehrani was born in 1912 in Tehran. Onleatthe had gone to zourkhaneh (Persian traditignahnasium) he felt that
he loved the tonbak of the morshed (Morshed issihger and tonbak player of zourkhaneh that ledms athletes to practise
marshal art in zourkhaneh. Morshed literally meapgitual guide.) So when he went back to theirdggthe made a hole at the
end of a clay vase and covered the bigger mouth skiih and started playing his first strokes oftitak on it. When his father was
at work, he was able to practice in a room. Bueaome days the neighbors complained to his fatier sound of Hossein's
tonbak was tormenter. So he stopped practicingoatdhand started playing tonbak in the train (attttiae it was called in Iran

'vagon-e-ashi'’) for people. That train's line wastween Lalehzar crossroads and Machine-Garage atethd of the South of
Tehran. This was the first experience of this greaster of tonbak of playing in front of peoplecéwling to his interviews he
started learning tonbak seriously in 1929 under thaning of the late Ostad Hossein Khan Esma'ifadgreat master of

kamancheh) and since at that time there was notiootdor tonbak he had to call to mind the rhythwish some interesting

phrases such as 'Yek-Sad-o-Bist-o-Panj' and 'BateBaleh-Ba'leh-Digeh'. For continuing his studasd research he went to
the classes of the great masters of his time ssdhalate Ostad Reza Ravanbakhsh and the latedflandzven he studied the
style of the gypsy tonbak players (tonbaknavazdoregard). In 1938 he became acquainted with thee @stad Abolhasan Saba
(multi-instrumentalist) and this acquaintance wasiaportant point in his life and then they becamartfelt and sincere friends
and this friendship continued till to the time dktsorrowful demise of the late Ostad Saba. He difnsaid: " except the



recitation of rhythms that | learnt from Khalegfthe late Ostad Ruhollah Khaleghi was composer amiter. His famous works
are his book on the history of Persian music (Saagbt-e-Musighi) and his very famous national cositjpm, Tasnif-e-Ey-Iran.]
what | know about the theory and practice of Parsiausic comes from Saba.” In 1940 after the esfaivient of Radio Tehran,
he and some other artists collaborated with theiRalth 1941 in the Master Course Music School urither directorship of the
late Ostad Ali Naghi Vaziri (tar and setar playendatheorist of Persian music and specialist of ettis) he started teaching
tonbak. When somebody else became the directhrsafnusic school, the programs of the teachingestian music was omitted
and the teaching activity of Ostad Tehrani was posed.1949 after the efforts of Ostad Khaleghi anche other musicians the
National Music School was established and Ostaddretwas invited to teach in this new music schtothese years after the
establishment of National Music Orchestra and NaloMusic Society, he collaborated with these &disrganizations too.
After these activities the tonbak became more popand many volunteers wanted to learn tonbak asta® Tehrani invited
some of them in order to establish a musical grfmrgonbak for the first time in Iran. After thetaklishment of Iranian TV in
1958, he started playing tonbak accompanying O8tahmarz Payvar (composer and santoor player).Hha first Shiraz Art
Festival (1967) he played with Ostad Payvar and e conductor of the tonbak group and one of tmbak players of the
group was Ostad Mohammad Esmaili. Not only he way Yamous and respectful artist in Iran but alsany foreigner
musicians had praised his tonbak. He had also sa@mecerts in European cities such as London, Pangl &ome.
His book Amuzesh-e-Tonbak, even now, is the mosiufainstructional book on tonbak. Later this baals reprinted and Ostad
Esmaili has recorded the lessons of this book mdassettes. Ostad Tehrani recorded some tonbak sold accompaniments in
gramophone disks and some pieces have been remwdnca cassette. In 1972, though he was ill, heonged his last
performance, rhythms of zourkhaneh. He was acqedintith 'radif' repertoire of Persian art music art@snif' (rhythmic
compositions of Persian vocal music). He was ksrdiling, chic (I should explain that he lost onehig eyes while he was
working in a technical workshop in his youth anatdngse of this he was always wearing a smoked gipsself-possessed and
witty. Unfortunately after a long indisposition, passed away in Feb. 25th, 1974

(http://wwww.iranchamber.com

Tayyebi [Arsalan], Tayyebi [Hosein], Teimori [Mehdi], Ney
Mazandaran Mazandaran player,

Tjeknavorian, [Loris] was born in 1937 in Boroujerd. In early childhdaid family moved to Teheran where Loris started his
education and graduated from Tehran College of. Atis father was a scholar who had written seveoaks and he sent Loris to
Vienna to complete his studies. But before his depa Loris had directed the Tehran Symphonic Cstthen the Armenian Club
and played several important musical pieces knawthe world. Tjeknavorian is perhaps the first laancitizen who directed the
symphonic orchestra at the early age of 17. Hendéte the Academy of Music in Vienna and Motszartiioademy, Salzburg,
where he graduated as music compositor, and retdon€ehran. Tjeknavorian started his businesherctnema by producing his
first song in the Snake's Skin feature film in 126@ from 1962 to 1994 at those periods when heinvan he composed songs
for 28 feature films and documentaries. So far m@orian has composed songs for the following desuaries:

1970: A Land, A Rose, A Path, directed by Khosranaf.

1970: Iran, | Love Iran (A Tourist in Iran), direct by Khosrow Sinaie.

1972: Hajj Mosaverol Maleki, directed by Khosrom&ie.

1972: Abadan, directed by Manoochehr Tayab.

1973: Chehel Sotoon, directed by Manoochehr Tayab.

1973: The Eight Day of the Week, directed by Raaiy

1973: Hasht Behesht (Eight Paradises), directeddayoochehr Tayab.

1973: Ali Qapoo, directed by Manoochehr Tayab.

1975: Let Us Hope for Another Meeting (a reportl®75 Asian Football Games), directed by HooshargjftSh
1975: Astane Qodse Razavi and Safavid Architectlirected by Manoochehr Tayab (which received te&n Gold prize from
the 12th international educational films festivalTiehran).

1975: A Glance at the Past, directed by JamshidiNer

1975: Ganjali khan's series, directed by Homayoooriand.

1975: Seljuk Architecture, directed by Manoocheayab.

1975: Timurid Architecture, directed by Manooch&layab.

1975: llkhani Architecture, directed by Manooch&hayab.

1975: Geometrical Isfahan, directed by Manoochetyab.

1977: Iranian Scenes, directed by Hooshang Shafti.

1978: Portrait of An Epic, directed by Manoochelyab.

1993: He Who Moved Atop the World, directed by Macdleehr Tayab



Loris Tjeknavorian is very interested in genuinenian music and the impact of Iranian national misimanifest in his works.
He resorted to Iranian musical instruments to pceduusic for the Bita feature film in which Faram&ayvar played the Santoor
and Hasan Nahid played the flute. Tjeknavorian alg@mnized an exhibition of national Iranian mukinatruments in the Goethe
Institute. At that juncture Tjeknavorian traveledthe United States to receive education in orcaeditecting and graduated in
that field from Michigan University. In 1970 Tje&worian returned to Iran and started to work with Tehran opera orchestra.
Loris lived many years in Vienna, New York and LondIn London he repeatedly directed the Royal $;l@krbican and Royal
Festival Hall orchestras. Tjeknavorian has condlictany famous orchestras in the world including ltbedon Philharmonic
Orchestra, British Royal Philharmonic, Liverpool yRb Philharmonic, London Symphonic Orchestra, HwdisiPhilharmonic
Orchestra and British Chambers Orchestra. He hasdalapan, Far East, Europe, ex-Soviet state$irited States, Mexico and
Brazil where he has directed orchestras and coedumincerts. He is an outstanding orchestra diredto has been chosen by
well known music composers and has recorded mangicalupieces which has been received very well ley tusical
commentators. Tjeknavorian has produced over 4&swhich displays his talent and creativity in neusbmposition including
5 symphonies, two operas namely the Rostam andaBadmd Pardis and Parisa. He has also publishedbehia conservator
musical notes. Ottelo, his last work, which is lthea Shakespear's masterpiece, was conducted lphdsymphonic Orchestra
under Tjeknavorian's direction. In 1989 Loris wagpainted the director of Armenian Philharmonic Grstna and had made
successful visits to Vienna, Germany, the Uniteatest and Greece at the head of his orchestra.df, ZJeknavorian resigned
from this position in order to be able to devoterentme to composing and conducting other orchestraris has composed
music for 4 features films including The Ballettire Moonshine directed by Anzodol Vinchenz in 19B8a, directed by Hezhir
Dariush in 1972, Violation directed by Hamid Mesdaqd Tangsir directed by Amir Naderi in 1973. (...)n 1995 Loris
Tjeknavorian traveled to Iran for the first timethe head of Armenian Philharmonics Orchestra.

“ Loris Tjeknavorian was born in Iran in 1937. Afthe had studied violin and piano at the Tehram$&svatory of Music, he
studied composition at the Vienna Music Academyrtlyhafter his graduation four of his piano comgmsns and his ballet
Fantastique for tree pianos, Celeste and percussiere published by Doblinger in Vienna. From 19611863 Tjeknavorian
taught music theory at the Tehran Conservatory ofikl At the same time, he was appointed directahe National Music
Archives in Tehran and was in charge of collectimgl researching traditional Iranian folk -music andtional instruments. In
1963, back in Austria, Prof. Carl Orff granted hamscholarship, which allowed him to reside in Safgband to complete his
opera "Rostam and Sohrab". In 1965, Tjeknavobagan to study conducting at the University ofjan, From 1966 to
1967 he was appointed composer in residence attdmeordia College in Moorhead, Minnesota, and frb®%6 to 1970 head of
the instrumental and Opera Departments at the MeachUniversity in Minnesota. In 1970, the Irani®@ultural Minister
offered Tjeknavorian a "position as composer indesce" including principal conductor to the Rudé&ipera House Orchestra
in Tehran. He then conducted a number of major apencluding his own works, such as his Fairytajea "Pardis and
Parisa" and the Dance drama "Simorgh". He made msumcessful recordings and performances with leqdirchestras, such
as the London Symphony Orchestra, the Royal Pibaic Orchestra , the London Philharmonic Orchestnad international
orchestras throughout the world in Austria, UK, US¥anada, Hungary, Copenhagen, Iran, Finland, US&R)enia, Thailand,
Hong Kong, South Africa, Denmark, etc. His own cositipns have been performed by many major orchssirorldwide. In
1989, Tjeknavorian was appointed Principal Condu@nd Artistic Director of the Armenian PhilharmenDrchestra (APO).
In 2000, Tjeknavorian resigned from this positionorder to be able to devote more time to compoaimg) conducting other
orchestras. Released works (Hermes Records) : Rostam & SohpanaO» (Hermes website)

Tehrani [Hussein] Tjeknavorian [Loris] b.
Temo, tembur player in west kordestan(1911-1974 Tehran) 1937 in Boroujerd.
Tonbak master Composer for films

Torabi, [Mehrdad]
(Tehran), setar player

Torabi, [Mehrdad] Born in Tehran. Started to learn music in 1981. Wi student of great maestros such as Mr. Jalal
Zolfonoon, Mr. Hooshang Zarif and Mr. Reza GhaseAlthough he cooperated in publishing the teachiewgls of Mr.
Zolfonoon for SETAR, has published 3 complex ofiantpeaces and 4 tapes called : Mooye Janan, Boiworideh, Chahar
Pareh, and the most important work is publishirglibok of RADIF MIRZA ABDOLLAH for SETAR together ith it's related
Album.
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Vafadar [Hosen] (197x-) Bandari repertoire. Oud Player in Bandar Abipathe 1990s. Plays geshmi, dashti, sarbazi genres
Recorder as a backsider a demo feat. Singer FERBZAEI.

Vafadar [Madjid] (1912-1975) Violin Player in Vafadar Orchestra in Raditis friends: Hussein Ghavami [Singer], Morteza
Mahjoubi, Navab Safa, and .... His teachers: HusEsmaeil Zadeh, Reza Mahjoubi, Ali Akbar Shahnaznulllah Khaleghi
[Theory and Notation]. He Composed many songs [88gs incl .... “Kiss Me” [Mara Bebous].] and perfantes with Ali
Akbar Shahnazi, Hussein Ostovar, Zelli, Rouh Baldrsth Gholam Hussein Banan and....

- Vahadat [Mahsa] .
Vafadar [Madjid] (1912- (1973-) singer, dafva“' Reza Grog e Varesh
1975) player composer

Vahab, [Amir] tanbur player. Now living in the US.

Vahadat [Mahsa] (1973-)singer, daf player .Born in Tehran in 1973, Mahsa Vahdat began learnimgsic from an early age.
She took piano lessons and received Persian sirigstguctions from various musicians in Iran. shsoaplays the Persian string
instrument setar. She entered the University of ArfTehran in 1993 and graduated with a B.A. insMuSince 1995 Mahsa has
performed as an independent artist in concerts fastivals in Asia, Europe, the US, and Africa thge with musicians from
Iran, Europe and America. She has also appearedtage as a solo singer or with her sister Marjarhdfat. Following her
participation in Lullabies from the Axis of Evilq@4), Mahsa started a long lasting collaboratiorttwthe Norwegian record
label Kirkelig Kulturverksted (KKV), which led tovaorld wide release of a series of records. Sine@72Mahsa is one of the
ambassadors of Freemuse Organization, an indepéndernational organization that advocates freedofmexpression for
musicians and composers worldwide. In 2010, shegrasted the Freemuse Award. She gives singingthasss her home city of
Tehran and offers music workshops in many parteefvorld.” (Mahsavahdat.com)

"Mahsa Vahdat is one of Iran’s greatest voices. &tagches her inspiration in the deep sources afi#na culture and mix it with
traditions from the West apart from also performthg hardcore Persian, classical music. She linelsdn where female singing
is banned, so she frequently travels around thddivand has all of her career as a performer outsidéner country. Since her
participation on the album “Lullabies from the Axa§ Evil” (2004), she has done several recordirgspf them released by KKV
from Norway, widely spread around in Europe, Ameaad The Middle East, including the illegal markeher homeland. Some
of the recordings she has done together with teesMarjan (“Songs from a Persian Garden” 2007 dihéum Eve” 2008), one
with Mighty Sam McClain from the US (“Scent of Renh 2009) and one with the Norwegian pianist Tdgdistavsen and the
choir SKRUK (“In the mirror of Wine” 2010). Mahsaah given concerts in Germany, UK, France, Spaaly|tSwitzerland,
Poland, Norway, Sweden, Turkey, Lebanon, Bahraidjal USA. She was given the Freemuse Award in.28h8 is an
ambassador of Freemuse and took also part in theral“Listen to the banned” (2010). By education slas a BA in music from
the University of Art in Tehran. At home in Tehire works with preparing her programs and creatireg songs, often with
poetry by Hafez, Rumi and other classical Persiaatp. In addition she gives voice lessons to stsdarher hometown. For a
Womex showcase we will bring her Norwegian bandtdgubass, drums, bass and keyboards) under thdeship of Knut
Reiersrud, and we will add an appearance of heesislarjan who studies music in Germany and thediasmey player Pasha
Hanjani from Tehrah (Womex webite)

Vali, Reza, Composer. Reza Vali was born in Ghazvin, Iran962land began his studies in music at the Consegvaf Music

in Teheran. In 1972 he went to Austria to study position and music education at the Academy of ®lusiVienna. He earned
his Ph.D. in music theory and composition from thaiversity of Pittsburgh in 1985. He is currentlhyfaculty member of the
school of music at Carnegie Mellon University intghurgh, PA. Vali's compositions include pieces large orchestra, string
guartet, piano and voice, electronic and computediay and chamber ensemble. His awards includehdiner prize of the
Austrian Ministry of Arts and Sciences, two Andr&W Mellon Fellowships, grants from the Pennsylva@@uncil on the Arts,
and commissions from the Kronos Quartet, The Bosfamadern Orchestra, The Seattle Chamber Players,Pitieburgh New
Music Ensemble, and The Northeastern PennsylvdrlagPmonic. In December 1991 he was selected byPittsburgh Cultural
Trust as Outstanding Emerging Artist for which beaived the Creative Achievement Award. Composesfidd&tock has called
Reza Vali "the most brilliantly successful composice Bartok to combine ethnic folk music and Wastclassical music in a



unique way that is as appealing as it is origina¥dli's compositions have been performed in théddnStates, Europe, South
America, Mexico, Hong Kong, and Australia and areorded on the New Albion, MMC, and ABC Classidsela. His first string
quartet, composed for and premiered by the Krones@t, was hailed by the Los Angeles Times .

Varesh [Groh-e Varesh]troupe from Mazandaran.

“Date of Birth: 1280 AH / 1988. (...) Mazandaran bdkdresh" and singing led by "great escape" from8,3& activity aims to
provide new space of Mazandaran folk music begaresh group's most recent work at night to sing Biogla joint aloum. The
most famous works of Group Varesh parts "mothed &Feti month" on the album "kindness" is. Varesbug programs and
cultural events and Hnmry outstanding Mazandaian)

Varzandeh [Reza] (1926-1975 Kashan ¥antour player. His teachers: his father Morsheahd/1Ali Kashani, his brother
[Tumbak Player], Abol Hassan Saba, Morteza Mahjauai Hussein Ali Vaziri Tabar. He was member offta Ensemble. He
recorded many songs in Radio with many Singers.

“ Reza Varzandeh was born in 1927 in Kashan, Irae. wds born to Morshed Varzandeh who was a famowscian in his
time. Morshed Varzandeh exposed Reza to Iraniaicifitom an extremely early age. At age 7, Regadtarted learning how to
play the santoor. By age 10, Varzandeh had medtall of the "dastgahs" and "gooshes" in Persiamsit. Eventually, Reza
started to develop his own style when it came @ostintoor. One thing he did was to change thegdesi the santoor. He made
it longer and wider to improve the sound. He alsveloped a method of "tanzeem-e-kharak" which we#lkchanging the
position of the columns that hold the strings idl@rto change their pitch (traditionally one hadttme the strings to change
"dastgahs"). He also changed the design of the tatsZ (wood pegs that hit the strings).Instead afihg a finger ocket, he
made the handle straight and developed the "fingehnique." Instead of hitting the pegs with théstgror arms, Varzandeh used
his finger creating a much faster speed. Anottmoaplishment he had made was putting a towel erséimtoor whenever he
wanted to create a more mellow sound. Varzandehbrriead a standard. He did something different gtnere to create a certain
mood. When Varzandeh played, one would think retaling. Varzandeh's career started when Ghav@famous singer)
visited Kashan. Ghavami was extremely amazed ibylthyear old boy.From there Ghavami asked himame to Tehran to
play for "Radio-e-Artesh" (army's radio broadcadfrentually, Varzandeh was asked to play santooR&xlio Tehran where he
met all the top musicians of Iran: Abulhassan SaWarteza Mahjoubi, Hossein Tehrani, Faramarz Paywdansour Yahaghi,
Manouchehr Sadeghi, and Mansour Saremi. From 185292, Reza Varzandeh played for Radio Tehran éorraal basis
where he had reached the peak of his career. Maople discovered his talent during these 20 yedeszandeh was most
greatly recognized for his improvisational skillde was able to create the certain mood he wantechlyging beats. There were
very few tombak players that could keep up with hiis incredible talent had inspired many Iraniamnucisians because he was
able to bring in a new "sweet tone" into classiParsian music. He lived the last years of his difea poor man. Varzandeh
passed away in 1977(http://www.rezavarzandeh.com

“Gholam-Reza Morshed Varzande was born in Kashanfathily was already familiar with music and som@&omembers were
professional santur and tombak players. From 1981940 he studied tombak and santur with his éattand played at artistic
circles of his native city. He heard Habib Somsér{tur) and Morteza Mahjoubi (piano) for the fitshe in radio and went under
their influence. After acquaintance with Hoseyn &ay singer and military office, he was encouragednigrate to Tehran and
study with Habib Soma'i. HabibSoma'l the last gremttur player died in Tehran. Young Varzande hifierent occupations in
Kashan and then migrated to Tehran. Qavami and Mhebr Homayunpour introduced him to artistic ciclef Tehran. Soon
afterwards he was a sought-after artist workingvesll as recording with some of the great masterdisftime, like Ahmad
Mehran, Abdolhamid Golshan Ebrahimi, Morteza Abdsili, Davallu brothers, Arbab Mehdi Yazdi and matiyers. Varzande
became an attending artist in famous radio musiosgpams Golha and played solo santur every two wéekadio. He also
played in other music programs such as Golha-yegReang, Golha-ye Javidan, Yek Shakhe Gol, Bargfe Sand Golha-ye
Sahrayi. Morteza Mahjoubi, Lotfollah Majd, and Hasdasayi were other soloists of these radio proggahte also taught santur
to his daughter Robab. He was praised for his stflplaying by Ruhollah Khaleqi in Radio Tehran Maimpe. Varzande was
befriended with Daryush Rafi'i and as an active iciaa played solo recitals in Cultural Societiedating to USA and Poland
embassies, and received warm applause. From 198l7auyear before his death he played in Shiraz Restival, and was also
praised by other santur players. Poor health afides prevented him from continuing playing in cadhd music circles. His
last radio appearance was featured with the famginger Elahe. While tuning his santur in a friendsuse, Varzande suddenly
died. At the same month Abdollah Dadvar (Qavamal&®), Saeed Hormozi, Nur-Ali Borumand (three gremusicians), and
Mojtaba Minavi (the famous University professor) died and their death eclipsed the departure oé @i the great santur
players of Iran”

(Source : Mahoor.com)

Varzideh [Davod] Ney player. Cooperated with Payvar ensembleMoldammad Delnavazi (barbat),.

Vassehghi [Esmail],santur playetEsmail Vasseghi (*1.946in Tabri2) ist einiranischerPerkussionist

Vasseghi studierte am Konservatoriumifénische Kunst- und Nationalmudikstrumente widombakundSantur parallel dazu
an der Universitat vorreheranMusikwissenschaft und Komposition. 1974 kam ehné&en wo er an demMusikhochschule
Komposition studierte und sich unter dem EinflussRené Clemencimit mittelalterlicher europaischer Musik befasste.

Bis 1979 unterrichtete Vasseghi am Konservatoriumd der Universitdt von Teheran. Seit 1980 ist etghttd des Clemencic
Consort. Daneben arbeitet er auch mit Ensemblesdei®m Trio vonToni Strickerund als Interpret traditioneller persischer
Musik. Oskographie« Duo » - Clemencic & Vasseghi987 ;“Music at the time of Notre-Dame in Parighit dem Clemencic
Consort, 1992;Ancient Turkish Music in Europe (16th to 18th Qany)”

Vaziri [Ali Naghi] (1888-1980 Tehran) Played Tar, Setar, Violin, and other Instrumenkdis father was Mousa Vaziri. Ali
Naghi Writes Iranian Classical Music Notation [Radior first. His teachers: Hussein Gholi GhaZglagh [his uncle], Mirza



Abdollah Farahani, Darvish khan, Purge Froua. Helistt Music in France Music School [Ecole supergomusique], Berlin
Music Conservatoire [Hochshule fur music]. His smni$: Abol Hassan Saba, Rouhollah Khaleghi, Moseaolfa Hussein Ali
Mallah, Heshmat Sanjari, Abdol Ali Vaziri, Javad Mafi, Khadem Misagh and Foroutan Rad and .... He @Gal®nel. Vaziri
published many books and recorded many Gramophdse Bli Naghi Vaziri performances many ConcerfTiehran and other
city in Iran and other Countries. He Composed mRieges for Tar and many songs.Alinaghi Vaziri (1888-1980) was the first
to write Iranian classical music notatiomadif). He played tar, setar, violin, and other instrumee He studied at the Ecole
Superioure Musique in Paris amd Hochshule Fur MusiBerlin. His students became some of the gréatesicians of our time,
including Abol-Hassan Saba, Rouhollah Khaleghi,athiMaroufi, Mousa Maroufi, Hossein-Ali Mallah, Hesht Sanjari, Abdol
Ali Vaziri, Khadem Misagh and Foroutan Rad.

«Ali Naghi Vaziri was born in 1888 in Tehran. He hadtten the first Iranian Classical Music NotatiGRadif". He played Tar,
Setar, Violin, and other Instruments. He studiedsiun French Music School "Ecole superioure musig& Berlin Music
Conservatoire "Hochshule fur music". His teachéi#sssein Gholi Ghazal Ayagh (his uncle), Mirza AltedoFarahani, Darvish
khan, Purge Froua. His students: Abol Hassan S&mihollah Khaleghi, Mosa Maroufi, Hossein Ali Mdil] Heshmat Sanjari,
Abdol Ali Vaziri, Javad Maroufi, Khadem Misagh aRdroutan Rad and .... He published many books acdrded many Discs.
Vaziri performed many concerts in Tehran and ottigr of Iran and outside of Iran as well. He compmsnany Pieces for Tar
and wrote many songs. He died in 1980 in Tehsatfttp://www.iranchamber.com

« It may seem contradictory to include the namthisf great musician among the masters of setagusecfew people have heard
him playing on the instrument. He did not regamhs@lf a setar virtuoso, but in his instructing baalledthe method of Tar
(originally the method of Tar and Se}éne has revealed his love for this instrument,clvhie recognized as more suitable to
solitude than to public spheres. Many of his deest@ay be interested to hear his style of playatérs

However his style in playing setar has a greatlanity to his in tar. That is because he had newadied the instrument (= setar)
with serious considerations. The ay he offers thisioal phrases, his strokes and ornamentationstirer more related to tar that
to setar. It is evident that love for music, virsitg in playing other instruments, deep knowledgeniusic are but some
prerequisites in playing Persian classical musib wetar. Among Vaziri's characteristics in setayipg are his peculiar vibratos,
trills and one-string melismata as well as his nded avoidance from radif-like phrases and offeringovative playing
techniques. » (Maral Honarbin website)

Vaziri [Ghamar
Molouk] (1905-1958 Vaziri, [Iman], Tar player
Ghazvin)

Varzandeh [Reza] Vaziri  [Ali  Naghi]
(1926-1975 Kashan)  (1888-1980 Tehran)

Vaziri [Ghamar Molouk] (1905-1958 Ghazvin) She was Singer and her teachers were: Morteza Megual, Aref Ghazvini,
Mohammad Ali Amir Jahed, Habib Samaei, Abol HasSaba, Arsalan Dargahi, and.... She cooperates_witlighaKahn and
Hesam Saltaneh Morad and Hadji Khan and.... Ghaalied Iranian Classical Music [Radif] from Moréekley Davoud [¢
years] and performed many charity Concerts wittrtera Ney Davoud. She went to Radio with Mortezy Mavoud, Habib
Samaei, and Abol Hassan Saba for first. She peddrAref’'s song and however Concerts with Ali Naghiri.

« Vaziri [Ghamar Molouk] (1905-1958 Ghazvin) theost famous vocalist of Persian art music, was baiout 1903. In
childhood lost her mother while her father had died, so her grandmother became her guardian. Handmother, Mulla-
Kheyr-al-Nesa (titted to Eftekhar-al-Zakerin), wamger of the Rozekhani ceremonies (religious cemsin and Ghamar
acompanied her and participated in the ceremondss was her first acquaintance with the Persiarcalomusic of the
Rozekhani genre. Their house was in the Sangadajaiof Tehran. When Ghamar's grandmother werdadoala on pilgrimage
of Imam Hossein's shrine; she stayed at the hofiseerocousin (the wife of Majd-al-Sanaye') where@emeusical gatherings
(Mahfel-e-Mousighi) and great masters of Persiansimwsuch as Darvish Khan (tar and setar master)krRal-Din Khan
Mokhtari (violin master), Haji Khan Eyn-al-Dolehofibak master) and Shah-zadeh Hesam-al-Saltanehti{mattumentalist)
were playing Anyway she became more acquainted with Persiancnamsi when she was invited in a wedding ceremorgravh
the great master of tarMorteza Neydavoudwas invited too. When she sang in the weddingnoemées privately, Ostad
Neydavood played tar and asked her to sing agathsdre sang again and the Ostad loved her voiceiraritkd her to attend in
his class in order to learn the radif repertoire Bérsian music. She went to his class and very sbherbecame one of the best
singers of Iran. Their first concert was at themalbf the Grand Hotel about 1924. Then again tlseicond concert was at the
Palace Cinema located in the Lalehzar Street ofdi®hSo she became more famous and was acquaiittedamous poets and
writers of her time. Gradually she recorded so mgramophone disks and performed so many concetftsthe tar of her master
and colleague Ostad Neydavood and she became moieus. What Ghamar earned shared among the pogleamd when
she passed away in August 5, 1959, she was so "p@ip://www.iranchamber.com)




Vaziri [Iman], Born in 1970, Iman Vaziri has studied music in leaxd Germany. In his early years he began to stardwith
Ostad Fereydun Hafezi, a master of tar-playing riegke later known as "shirin-navazi." His real neasthowever, was Dr.
Asadollah Hejazi, whose main approach was to olthigaof radif and the playing style of Ostad Alid&r Shahnazi. Vaziri
continued his radif studies with Dr. Daryush Safwdto supervised his music scholarship and greatliyienced his general
musical approach. Of his released works are a fbungs in which he has appeared either as composslaist. He has given
several concerts and composed music for a few mo#@no Quartet, Chamber Music, Tar Solo and Saategamongst his
released oeuvres(Source : Mahoor.com)

“Iman Vaziri(1970) is an iranian composer and TalisoHe studied music and musicologie at the Unsities of Tehran and
Cologne, Germany. From the age of 13 he dedichi®delf to studying the tar and classical persiamsim. He has been giving
solo recitals throughout Europe. He works with RBad on stage as well as in the studio and as dtrekthat a CD was released
lately. As a composer he is also firmly acquaintéith western musical tradition, his opus includésmber music for different
instrumentation and film music. Iman Vaziri's wothave been published not only in Iran but als@&imopean countries. He
issued a CD with Parissa, namely <Simplicity> arepleh Raissaddt(alternate source web)

Vaziri [Abdol Ali] (1914-1989 Tehran) Tar player, Singer in Golha Ensemble. Was Ali Nadaziri's Uncle son. His teacher
was Ali Naghi Vaziri. He was Nation Music Clutather. Vaziri teaches Music in Music School. Heorded Gramophone Disc
with Ali Naghi Vaziri.

™ Pl

Vaziri [Abdol Ali] (1914- Poly instrumentalistVaziri Tabar [Hussein Ali] (1906-1958
1989 Tehran Tehran)

Vaziri Tabar [Hussein Ali] (1906-1958 Tehran) He played Clarinet [Gharaney]. He studied Musi&alar Moazez School and
Vaziri Music School. He played Clarinet in Nationubic Club and Tehran Symphony Orchestra and Mdflewers Program
[Golhaye Rangarang]. He was teacher of Music Ceaseire [for 8'th years]. He Composed many songs.

«Hosseinali Vaziri-Tabar was born in 1906 in Tehr&s. a child, he demonstrated a special love foricnwhich led him to the

music school and later to the military band. In 193&fter completing his high school education, fas wffered a position as a
music teacher in Kazemeyn, Iraq. Following thisgasient, he entered the Tehran Conservatory andgnasted the diploma in

1936. He also spent four years on another musichieg assignment in Shiraz, where he composed Bee\ghiraz, a song that
was later arranged by Rouhollah Khaleghi for thetibiaal Music Society Orchestra and performed byaRdiossein Banan.

Khaleghi also arranged Vaziri-Tabar's melody, BelyaTo, (1957). Throughout his short life, Vaziabar was sought out as a
solo clarinetist of choice by his contemporary cosgrs and conductors. He played in the Novin Orthesvhich was founded

by Alinagi Vaziri at Radio Iran, the Golha Orchestrand all the other fine orchestras of Radio I\aziri-Tabai created a

special technique to execute the most intricateuworents and sounds of Persian classical music. Higimg was impeccably in

tune and sensitive, and his tone was noted faadtghing, sweet quality. His mastery of the clarimes not been equaled in Iran
since his time. It was said that after hearing Viakabar’'s performances, one would never imaginat tthe clarinet was not

created to play Persian music! He taught at tbed®l of National Music from the early days ofdtdstence until the end of his
life. He is survived by his daughter Giti, who guatkd from the School of National Music and haskeeprominent performer of
violin and Qeychak. Vaziri-Tabar’s life came towamfortunate and untimely end in 1958.»
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Yaaghobi [Kamran], Tombak player, MA Graduated. Member of MEHR ensiemEducators: Masoud Rashidi, Davoud Yaseri,
Kambiz Ganjeh'ei

Yadegari [Seyyed Khallil] kordi tanbur player from Kermanshan.

Yadegari [Seyyed Khallil] S ' Yamani [Hamed],

Yaaghobi [Kamran],  kordi tanbur player fromYadollahi [Morteza],], Tar player kemancheh
Kermanshan

Yaddollahi “Ardestani” [Farbod] was born in 1967 in Tehran. He grew up in a familyo highly favored art. His father, a
violinist and his grandmother, a tar-player, eneged him to begin learning the tombak at the agEloHaving studied various
styles of tombak performances, he entered Bahm@abRaclass and could successfully study all pedagl stages (elementary,
intermediate, advanced and superior) with him. &@sln addition to playing the tombak, also perfertie tar. He feels honored
to accompany his master in performances and tordbaks. He has got his BA in Sports and won the firize of the Asian
championship Games in Boating in Japan. (Sourcaehddr.com)

Yahyazadeh, [Ahmad], Player of santur, daf, tonbak, naghareh, fronzédnadaran. Ahmad is a nephew of Abolhasan Khoshro,
born 1979. Living in France and founded Groh-e Yetagleh. 4hmad Yahyazadeh est né en 1979 dans le nordraie, I{...)
Grandissant dans cet environnement musical muitigtie, il commence l'apprentissage de la musigli@&ga de 5 ans dans sa
famille, avec ses fréres et ses oncles, notammieothdsan Khoshro, un des grands compositeurs deqoaugolklorique. Il
commence par étudier la musique classique Iraniavee le santour, puis se consacre aux percussaves, le tombak, le daf et

le neghareh au conservatoire de Téhéraifisource web x)

Yahyazadeh, [Javid], young ney player originating from Mazandarans @ nephew of Abolhasan Khoshro, he co founded
Groh-e Yahyazadeh with his brother Ahmad.

Yahyazadeh, [Groh-€], a folkloric band of the iranian diaspora, muchanted with music from Mazandaran. The troupe is
based in France and features: Ahmad Yahyazad@hut, daf), Javid Yahyazadeh (ney), Abbas Yaiyeh (tonbak), Javad
Salkhordeh (tonbak, setar), Pouya Khoshravesh (kRehedn, vocalist), Nima Khoshravesh (setar , vojaldani Khoshravesh

(Ney).

Yamani [Hamed], fiddle player , born : 21 Dey 1364 AH / 1958¢€arnt? kemancheh in Mazandaran Farhangkhaneh ¢dami
Culture of Mazandaran) with Professor Ahmed Mohsempstudied? for 4 years Mirza Abdullah and leatrradif. From 1388
AH / 2009 to 1390 for the purpose of higher leagnifuring the master class and the late Mohammadi Reifi, Majid Kiani
participated and benefited. He was a member ofgtioeip Varshan and Shewash so he produced musiosidethis context
(Mehrava.com)

Yaqubi [Kamran], tonbak player. ‘Kamran Ya'qubi was born in 1981 in Tehran and had®laster's degree in Wood and
Paper Engineering. He was first taught to play tbebak by Mas'ud Rashidi in 1989. Later, in 1998bkgan to attend courses
at the Center for Preservation and Propagation rahlian Music where he took part in Davud Yasetigsses. Finally, in 2001,
he gained the privilege to be Kambiz Ganje'i's siid Working with great performers, such as Habnid, Mas'ud Sho'ari,
Majid Derakhshani and Kambiz Ganje'i, performing Taknavazan-e Nidvaran program, a tribute to NaBarhangfar and
Student Music Festivals, working with Khorshid, i@ingiz, Mezrab, Advar and Golbang ensembles antbpaing in several
festivals and concerts both in Iran and abroadeauntries such as France (Elysée Palace and UNESR@sia (Tchaikovsky



Conservatory), Indonesia (Sufi Festival), Hollar@ermany, China, Slovenia, Croatia and Hungary armoag his artistic
activities. And albums such as "Aseméane”, "SobhteiS, "Budan o Sorudan", "tombak and naqéard endetmidin Sharh-e
Binahayat", "Lahze-ye Nab", "Nagme Kuban", "MozlygeBaran", "Parvaz", "Shur o Sheyda'i", "Serr-e Mdj and "Khurosh"
are some of the works he has performed in.He hss althored various articles on improving the adima$ and functional
properties of wood in manufacturing musical instamms, presented in conferences held in EnglandpéegaChina, Malaysia and

Sweden* (Mahour website)

Yarveysi [Taher] kordi tanbur player from Sahneh, Kermanshahan.

Yavari [Goli] , a female singer of traditionnal and sonnatigso «Née a kermanshah, dans I'ouest de l'iran (kurdistgoli
yavari a été fascinée depuis sa tendre enfancdgpatusique, la poésie et la danse de son pays.rRla$ récemment, avant de
quitter I'lran pour la Suisse, Goli a régulieremgntié sa musique et chanté avec des musicienditnaiels connus, sous le
régime islamique, amis en cachette. Elle étaitdorg passionnée par la grande dame de la musiquansa de Perse, Parisa.
Aprés les changements de régime intervenus damsieses 80, elle a eu I'occasion d'étudier, matgrd f(t interdit de chanter,
de faire de la musique pour les femmes, elle aagmrusement continué afin de transmettre la traditiousicale iranienne
ancienne. Elle chantait en cachette (comme un aiskeas une cage) en bravant courageusement leglitst@romulgués par le
régime, en compagnie de nombre de femmes iraniedmestte époque. Aujourd'hui, grace au gouverm¢mmedéré de I'lran
actuel, les femmes peuvent se livrer a cette mestjuéaliser leurs réves d'expression artistiquajs encore dans des concerts
réservés aux femmes (privés ou publics). (...) Guihaite réaliser son propre réve, celui de d'offa voix en hommage aux
femmes iraniennes, essentiellement kurdes, aifafghanes, qui sont contraintes de cacher leurub&sous de si sombres
tchadors. Elle a vécu aussi plusieurs années ehakfigtan (1989-91), ou elle y a partagé des monteééséprouvants de la vie
des femmes afghanes. Etablie en Suisse depuisuimeaige d'années, elle garde toujours la nostaligeson pays et de sa
culture, et éprouve une grande joie a chanter aveau aprés vingt ans de silence grace a LucienhBlat » [Goli Yavari
personnal website]

Yazdani [Roza], female Santur player.Rbza Yazdanvas born in 1975 in Esfahan. In childhood, she bezacquainted with
Tombak and Santur, but she vigorously pursued $aftfue was educated in Music at Tehran Universitige is a skillful

percussionist, and has performed several concdntsaa. Since 1998 on, she collaborates with Tel@achestra under Ali-Reza
Mashayekhi. She has also taken part in the Kurdlisisic Festival in Kordestan, Iraq, with Shams Enlsiemin the Emirates
Music Festival with Rowzhan Ensemble, and in tHfeMbusic Festival in Pakistah [Mehr ensemble website]

Yazdanian, [Peiman] piano player‘Born in Tehran (1969), started learning the Pianoth¢ age of 6 and continued his
advance level studies under the supervisiofaman Behbud.At the age of 12, he studied harmony and compaosléssons
from Plus Khofri. In 1991 he graduated from the Sharif Technicaiversity in Industrial Engineering. Peyman atsok part
in master classes held in Tehran with Austrian Messfrom Vienna and Graz conservatories as wellrasdvanced stage course
in Marseille with professoGinette Gaubert Taking part in the international piano compiet, Concour Musical de France
held in 1998, he was awarded the second prize b@g¢ar after he won the first prize at the samepetition.  Since 1979 he
has written 37 pieces for the Piano, most of wiiiakie been performed in various concerts in Tehnath Baris.  He has also
composed the score of the opening announcemehe dfdcarno International Film Festival in 1998 (Birof Light directed by
Abbas Kiarostanji www.peymanyazdanian.com Released works (Hermes Records): Themes, Second Take, Crossing, Clouds, On the Wind”
(Hermes website)

Yeganeh [Mohammad-Hosseyn]Ostad Mohammad-Hosseyn Yegane (1918-1992), oneothaern Khorasan's outstanding
dotarists and performer of popular legendary roreanwas born in Ghuchan, a town situated in thescoad of various Turkish,
Turkoman and Kurdish tribes settled around and &abou vicinity of northern Khorasan. This local ttubl scene was further
enriched by the traditional recitations of Ferddsvd8ook of Kings with its characteristic popularrnadgive style, and the
performance of Passion plays concerning the martgrdf certain Imams, the Taziye, which incorporateain sections of the
music of the Dastgahs. Yegane had been born aed hiis life in such a rich cultural heritage. Hel Istarted playing the dotar at
the age of fifteen and his main teacher, Ostad Mwhad Jozani, had appeared one day as Yegane vai€iptathe dotar in his
barber's shop. The Ostad was already in his s@grihd had been the pupil of the celebrated Ghbllasseyn ZirevagiSource :
Mahoor.com)
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Yavari [Goli] kurdish singer, living inYart\)/eyS| [Tarer] kurﬂlsh
Switzerland tanbur player rom
Sahneh,Ahl-e Haqq

Yeganeh [‘Bakhshi” Olya-Gholi] (1916-1979) Olya-Gholi lived in northern Khorasanthe village of Kheyr Abad, north of
the city of Daregaz, near the Torkamanestan frontiich was then part of Soviet Russia. His fati@&nolam Reza Yeganeh,
also a bakhshi, started teaching his son at theohgght, and Olya-Gholi had became a proficieotad player by the age of
fourteen. The author first met him in November 19u#kn Olya-Gholi was fifty eight years old, and kaice still voluminous
and expressive, was beginning to loose its fornezdthier quality, but he was a performer of a vieigh caliber, with a wide
repertoire of songs and dotar pieces which he parated in the various versified love Romancesh sagcZohre and Taher, Sayat
Khan and Hamra, Gharib and Shah Sanam, or in afgs in verse about some hero of chivalry as irRbmance of Kur Oghli,
and also in moral mystic-religious texts attribut@dstly to Makhtum Gholi, the renowned popular 18&mtury mystic poet.
Olya-Gholi was at the time of our acquaintancenprto sing mostly from the Romance of Gharib andhS8anam which he
preferred to name Sanam Jan (dear Sanam), moviiegllpieces of a longing nature, and also fromrkjgertoire of Makhtum
Gholi whom he revered as an enlightened being @mcher. His repertoire also included descriptive apasodes from battles led
by Torkaman tribes, such as the piece Torkaman &ieabnd the Ghazal of Nader, about the 18th cemtanyan king, believed
to have been born in the Daregaz locality, who legldvast armies across the mountain ranges inatteat to march as far as
Delhi. Olya-Gholi referred to the four principal fkaman maghams as ahang, melody or piece, anddesediEshgh Abad as the
source of his music. However, rumours, then, hadted to his training in Bokhara, but this was heitnegated nor acquiesced
by him, just mentioning that he had visited SoWetssia. The vocal pieces, sung in Khorasani TurKisid originated from
written texts, but he did not possess any thenkbew them all by heart. About the appellation kskkhhe considered this name
to derive from bakhshesh, or gift, the scienceafgrmance being a gift from the invisible worlds, a grace of God, coming to
them through higher beings and saints. The tymioaments and vocal technique used in Torkamancnssine in the nature of
a vocalize, can be best described as musical cotanenof great evocative power and sensation,Glgd-Gholi used the term
jogholti, jogh meaning a noise of some sort, arso #he word gheytarme, a kind of refrain, or retofisome music material. To
quote from him: gheytarme is of three kinds, fitgt vocalize of ih (eeh) repeated many times, wincist be sung loudly, but
also firm or smooth, as the need rises; seconkéyrendering of i ee) with pressure on the vocatd$, which has to be loud and
long, otherwise it does not lie well in the thrahirdly, the sound ha prolongatd8ource : Mahoor.com)

Yeganeh [Mohammad-Hosseyn]dotar playing
bard, Quchan, north khorasan

Yazdanian, [Peiman] piano player
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Zakeri [Behnaz] female radif Santur player. Follower of Faramarz PAYVAR Santur-Player and the leader of Golbang
Ensemble. After graduating from the Tehran condeive Behnaz Zakeri received her BA from Tehrarivesity. She also
studied radif and santur with great masters of mugirfa’ Atrai, Faramarz Payvar, Daryush Safvat,dathe late Nur-Ali
Broumand. Zakeri also studied tombak with Mohamifasdm’ili, as well as courses in piano and geycl&kce 1971 she has
been active in the orchestra of radio, orchestra/agiri and the orchestra of Sama’i. In 1991 shenfted a Women's ensemble.
Zakeri has appeared in numerous European countdgd, has received medals and awards. Presentlyjsshetive as santur-
player in National Orchestra of Iran. Of her outpigt the present album in Shur and nava (accompabiedl. Esma’ili on
tombak); a series of studies for santur; duets urSand Esfahan; a fantasy for flute and santunngozarbis (metric pieces),
tasnifs, pishdaramads, and rengs. She teachesée thusical institutions in Irarf.(Source : Mahoor.com)

Zali [Farhad] was born in 1974 in Tehran. He entered the NaltiGoaservatoire of Music in 1988 and started laggrip play
ney with Afsharniya and Kiyani-Nezhad. Later of tas entered for his BA in music at the conservatollis concert
engagements include working with ensembles DenaalQFakhte, and Aftab. Farhad Zali has performed.ebanon, Japan,
France, Ireland, and Iran. His recording activitedude Sur-o-Sug (Siyamak Jahangiri), DargozazgRFayyaz), Dar Khane-ye
Aftab (Reza Fayyaz), and Man Tarabam (Majid Derbhg. He teaches at the National Conservatoireigiadtively working
with different ensembles, including Rowshani. (SeurMahoor.com)

Zamani [Esmail] dotar player from Torbat e Jaam, Khorasan.

Zandeh del [Reza]Sorna shawm / geshmah player from Khorasamaddempanied Hosein Rezai and histraditional musical
band.

Zarabi [Molouk] {Molouk Kashani} She was Singer. She’s Grandfather was Jafar Bdttml.teachers: Eghbal Azar, Hussein
Taher Zadeh [¥ Years], Hadji Khan Zarbgir [l Year for Tunbak]. She played, and sings in Radibe went to Radio by
Minbashian, and she cooperated with Barbad Musitigrand Theater Institute. She performedmany GoriceRadio with
Hussein Yahaghi, Morteza Mahjoubi, Habib SamaeplAtassan Saba, and....
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Zarabi  [Molouk] |
{Molouk Kashani}

Zarrin Panjeh
[Nasrollah] (1906-
1981) (iranian ouds)

Zelli [Reza Gholi Mirza]
(1906-1945 Tehran)

Zargari [Daryoush]

Zarabi [Mehdi] no details available

Zargari [Daryoush] no details available

Zarrin Panjeh [Nasrollah] (1906-1981) He played Tar, Setar, Barbat [Oud, Lute] and TpamStudied Music in Military Music
School [Balalaika]. His teachers: Mirza Rabie [DalvKhan's brother for Tar], Hussein Hang AfarimdaMosa Maroufi. He
teaches Tar in Music Conservatoire. He cooperaittl Radio and performances Concerts in Radio Otché¢hlo.1 Orchestral.
Nasrollah Composed many songs [50'th songs], aodrded Iranian Classical Music [Radif] with Tar aRduhollah Khaleghi
(explain), for Radif [19'th Cassette].  He started to learn music in youthfulness by Ddrkéan's brother, Mirza Rabie.
Because of his interest and talent in music fibkel learned and practiced day and night. After arskime, he had a very big
progress in this field. Then, he went near Mr.Hos3¢han-e-Hang Afarin and Mossa Khan-e- Maroofidgporfited by their
presences and learned many important poringts.rZBeanjeh attained to play setar, Oud and Trumpetl became a master in
this way. By the way, he had a very special atbendind interest in Tar, then he chose it as hicigfiey musical instrument. He




played in radio in 1953 and worked with differemthestras. He was as the conductor of the numbanctiestera in radio and
taught in music college as Tar and setar player.cdmposed about 50 melodies in his art life agtivit(iranian ouds)

Zarif [Houshang] (1937- Tehran) He studied Music in Tehran Music Conservatoiré studies Music. Zarif played in Farhang-
o-Honar Music group and performance many concehtan and another country. Zarif records Radif @dirAbdullah’s Radif)
with Tar. «Hushang Zarif was born in 1938 in Tehran. After pteting his early studies in primary school he ¢oméd
studying music at National Iranian ConservatoirelanRuhollah Khalegi. He chose tar as his firstinsient and began to study
with Musa Ma'rufi, the great Iranian musician. Hisher masters were Ruhollah Khalegi, Javad Ma'rbiiaseyn Tehrani and
other teachers at the Conservatoire. He was alveaysp student in music lessons and he benefited ferars from Ostad Ali-
Akbar Shahnazi during his advanced studies in theservatoire. He graduated in 1958 and was empldyethe Ministry of
Culture and Arts. At the same time he began to pladifferent ensembles and orchestras. He playsed aoncert musician and
also as a soloist in the National Orchestra undeiVA Khadem-Misaq and A. Haqg-Kerdar, then in Ordhe®f Saba under H.
Dehlavi and the Great Orchestra of the nationaltlasients under M. Meftah. Invited by Dehlavi, thée director of the
Conservatoire, he bagan a process of teachingldsied more than 17 years during which he manageddatn many prominent
musicians. He has played in the Payvar Ensemblenfore than one decade and has toured in Asian, igaw and North
American countries; Among his major achievemenésaaconcert tour in 20 universities of the Unitadt&s to present Persian
classical music to the American audience; follovbgda participation in Shankar Laal Music Festivéhdia, 1975) and then
Insburg Music Festival (Austria, 1985). Zarif algdays setar and tombak with exceptional dexterityl dor a while he
cooperated with the ensemble of tombak-playerdjeHoseyn Tehrani. He also cooperated in notersgitif the first method of
tombak playing supervised by Dehlavi, and in Vdeatlif, the Version of Mahmud Karimi edited by MMassoudieh. Many of
his performances are with Payvar Ensemble. He I @corded solo tar in Dashti/Esfahan, and somshghs of the Radif of
Musa Ma'rufi. His performances of the complete sidf Primary Tar Lessons (1st and 2nd Books ofs€ovatoire), Dastgah-e
Rast-0-Panjgah (Ostad A.-A. Shahnazi), ChaharmezddtDstad Jalil Shahnaz, and Pieces Composed tad@arhang Sharif
have been published. A collection of his own coiitipos is going to be released. He has receiveidsa Degree of Arts and now
he teaches tar at the Music Faculty of Art Univigrsind in the Girls' Conservatoire of Music in Tehr” (Source : Mahoor.com)

Zarpanje [Yahya] Singer. He was born in 1897 in Tehran. His fathas a singer and dayere player. The professiomsdamily
was music, and Yahya first studies with his broteisa Khan, and for completing his studies wenbDlyvish Khan and became
a professional tar player. Yahya was amongst tis¢ flayers emerging from Tehran Jewish communitye B his talents and
interests he practiced hard and gain virtuositys plucking was rapid and strong, and his fingerlkwon the bass string was
exemplary. To get skilled he even practiced withgto strings and on poor instruments. He was anrekpeadif, and amongst
dastgahs he regarded Shur as the most completgaYahnded his own classes and trained severalgy@pid recorded some of
his performances. Among them a tasnif record coegbdy Morteza neydavud to lyrics by Ahmad Bakhtyaresently held in
the archives of Tehran Radio Corporation. Anotaendus recording is his Mahur. He died in 1932. (6®uMahoor.com)

Zebardast [Hamid-Reza] (b. 1969), he began his ney studies in Rasht uGd@lam-Reza Vara'i. Afterwards he continued to
study with Ostad Mohammad Musavi and Ostad Moham#Aiatiaddadian, and in 1998 graduated from MusicuHy at Art
University. He had cooperated with Shurangiz, Dewa, Sina, Salek, Ayine, and shahnazi Ensembldsardast is currently
engaged in ney instruction as well as researcheimnstrument. (Source : Mahoor.com)

Zelli [Reza Gholi Mirza] (1906-1945 Tehran) Singer and Iranian Classical Music Master. fdther was Ahmad Mirza Zelli,
and teachers: Eghbal Azar, Aref Ghazvini. Zellioeted Gramophone Disc with Arsalan Dargahi [Sedad_Abol Hassan Saba
[Violin], Moshir Homayoun Shahrdar [Piano]. Reza Gholi Mirza Zelli was born in 1906. Soon lithér died and he was
brought up by his elder brother. He was employethan local telecommunication bureau while he wasigh school student.
Later on he took up teaching and became a membttiedforoastrian school staff. Finally he endedauglerk in Iran National
Bank (Bank Melli Iran). From his days of youth,lZikhd a fine voice and became acquainted with Qatvini in Rasht by mere
chance. This acquaintance gave Zelli the opporputaitiearn about singing from Aref and also gekmow the different dastgahs
of Persian music. He also took some lessons frobalE&gar for a period of time. Zelli's fame beganound 1931; because of his
fine voice, he managed to collaborate with a nundfehe renowned musicians of the dd$ource : Mahoor.com)

Zia, Berhad (born 1973 AD) Barbat player. He began Tar andarSeith Keivan Saket since 1991 and since 199Bdgan Oud
playing with Mansour Nariman and Ali Pajouheshdi#e.is a doctor and has had some performances withridalibi.



Zia, Berhad (born 1973 AD by iranian ouds

Zirek, [Hasan] kurdish singer in the 1950-1960’s. very prolific.

Zolani, [Kourosh] : santur player. (personal website) Kourosh Zolars Wwarn in a small village in Iran. He began his itals
training with the Santour relatively late, at theeaf 14. However, within two years he had beguteach the instrument at the
Children’s Promotion Center in Sangesar (a smafliai Iran). At the age of 17 he began composingimand later moved to
Tehran to continue studying Santour with MasteraRarz Payvar, the most famous Santour player isiddemusic history.
Koroush received his Bachelor of Arts in Musicaln@msition at the distinguished University of ArtTehran in 1998. It was
during his time at the University that he inventedew method of tuning the Santour that complatelplutionized the ancient
instrument. The original Santour is a diatonic rimstent, however with Kourosh’s innovative tuningthual the Santour is
transformed into a chromatic instrument. The Chriigr@antour is the result of several years of isites study and experiment.
Recently Kourosh has evolved his invention to nevels designing a family of chromatic Santours,clhiurther expand the
instruments realms of timbre and range. Kouroslarovas Concert Master for Iran’s first contempgrelassical orchestra. In
1999 he established the Peaceful Planet Orchestran for young musicians, founded on the basibuwhanity, integrity and
vision. Kourosh moved to the U.S. in 2002. He hiasesbecome the first Persian Santour player whgspChromatic Santour
with symphony orchestras in the U.S. He has plaggade of his original concertos for Santour and @stia with the MESTO
orchestra, the MESTO Chamber Orchestra and they&ymphony Orchestra. Koroush has received nureeaaards for his
performances and compositions. In December 2004rdéh received the L.A. Treasures Award from théf@aia Traditional
Music Society and the City of Los Angeles Cultutdfiairs Department. In Spring 2003, he was seleat®é member of the Los
Angeles County Arts Commission's Musicians Rodtis. CD album, ‘Peaceful Planet’ was awarded thet Be$o Instrumental
Album of the Year among 10,000 albums from 85 coestin the Just Plain Folks International Contd2004. His CD was also
selected as the winner of spring’s contest by gt 2003 Call to Arts Festival in the categoryAsdsthetics and Harmony.
Kourosh also became one of the 2003 Finalists iA ¥@nhg writing Competition in the World Music Catey. Kourosh Zolani
has been performing since he was a child. He isisigian whose stunning work has been heard andefudy musicians and
critics. He did not come from a background thatoemaged him to become a musician; indeed, he cdroes a small town
where music is not a part of everyday life andhigéneral considered taboo. His success has beebywirtue of superb natural
talent and endless years of dedication. Most tgc&ourosh graduated from the Film Scoring ProgratmJCLA Extension,
School of Entertainments Studies in spring 2007: ‘G®@2moirs of Sangesar” (2009), “Peaceful plan@0@3).

“Santour master and contemporary composer Kouroslad's works are shaped by history, and repredgsatifelong attempt to
harness and ultimately reconcile the tension betwegposites. Utilizing eastern motifs and westeanntonies, he strives to
bridge the gap between comfort and change, belgngimd self-expression, timeless tradition and copterary possibility.
Zolani's orchestral compositions for the Santourbewty a distinctly contemporary approach to an aggerousical tradition.
(...° The composer has performed his innovative workenues as diverse as Washington’s Kennedy Cantethe Roman
ruins at Jerash. Born to a traditional farming fdynin the remote mountain village of Sangesar, Ablgrew up speaking
Sangsari, an ancient, endangered dialect of Sanekrose very existence is little known even witliiénnative Iran. He was born
during a time of great cultural change, during whikis previously isolated village began integratintp the broader culture of
contemporary Iran. (...°. His musical journey evefijugook him far from his sleepy home to the busfiéfehran. There, he
perfected his craft under several of Iran’s leadBantour luminaries, and learned the principleglagsical Persian and Western
composition. After maturing under the mentorshiphisf elders, young Zolani started to develop his,omore contemporary
voice as a composer. As he continued to grow, lgarbéo compose pieces that exceeded the techrapabdities of the
instrument he had spent half a lifetime to masteraccommodate the demands of his intricate cortiposj he created a new
chromatic version of the Santour, which had remdinechanged for centuries. In addition to expandirggrange of expression
as a soloist, Zolani's innovative design allowechHbr the first time to incorporate western orcliasaiccompaniment into his
pieces. In 2002, Kourosh relocated to Los Angelese he has continued to compose new orchestrdl smto works. To
augment his classical training, the composer sottienaled UCLA’s film scoring program. This experiereft him keenly
interested in musical texture and mood, lendingstirtttly cinematic quality to his recent works.ofind this time, Zolani also
adopted an increasingly experimental approach tmpgosition, and quickly found that his musical vistwad surpassed the
technical capabilities of his signature chromat&n®ur. In order to redefine the instrument oncaiaghe enlisted the help of
friend and serial inventor Mohssen Behrad. In itgrent form, the Behrad & Zolani Santour allows fan even greater
expressive range than his original chromatic Santdue to a new mechanical tuning system that aléw live tuning and key



changes. These improvements have allowed Zolasédmlessly fuse elements of multiple western drethegenres with the
percussive, dazzling power of the piano’s anciestern ancestof: (Zolani's website)

“Zolani was the youngest of ten children was raised poverty-stricken home in the small villageSaingesar, Iran. From an
early age, he had dreamed of being a musician ite s having to work hard alongside his siblingsnhake ends meet.Zolani
developed a passion for musical expression andhishto play the santour at age 14 and left homa ysung adult to pursue his
passion at the University of Art in Tehran. He stddclassical composition and trained with Master&dmarz Riyvar. olani is
known for the development of a new tuning technfquéhe santour, which is an ancient Iranian instrent. The traditional
Iranian santour is a diatonic instrument, whichr@ative to playing a piano without the use of tilack keys. Zolani enhanced
the instrument by creating a chromatic santour,clhihéssentially allows the use of both black andevkeys. Over the history of
the Persian santour, unsuccessful attempts had imeele to create a chromatic santour, but the enbdriestrument remained in
experimental phases, never becoming functionakrdsl change and enhancement of the santour wasistarical first in the
presentation and playing capabilities of the instient. The transformation allowed for more chromaitic complex orchestral
versatility. Since 1995, Zolani has performed higioal compositions in concerts in Washington, D.&s well as the ancient
Roman city of Jerash in Jordan, featuring his néomatic santour He participated as a santour glain David Arkenstone's
Atlantis album, which received a Grammy Award natidm for the Best New Age Album of the YeaNovember 2009, Zolani
released a collection of his original work, entiti®emoirs of Sangesailn 2004, his album, Peaceful Planet was awarded th
Best Solo Instrumental Album of the Yemr the Just Plain Folks Music Organization's Imtational Contest. He has also
received The Elaine Weissman Los Angeles Treagwesd from The City of Los Angeles Cultural Affdirepartment and The
California Traditional Music Society ( Wikipedia)

Zolani, [Kourosh] Zolfonoun, Jalal by iranian ouds

Zolfonoun, Jalal (b 1937) Setar playex Jalal Zolfonun first learned to play tar with Ostdilusd Marufi. Afterwards he began
playing setéar and contributed largely to promulgétespecially among younger generations. He did thsk through forming

different ensembles, holding setar recitals andceots in Iran and abroad and particularly by pulblisg a self-teaching manual
for the instrument in four volumes. He has a clafdsis own in playing setar. His overuse of up- dod-strokes in his melismatic
figurations and his phrasing, forming sonorous déity by striking on different parts of string aesecuting long zarbis with or
without alterations on white and yellow stings araong his prominent peculiarities.(maral Honarbin Website)

« He was born on 1937 in Abadeh of Fars. He movertktoan with his family when he was a child. Begariing music in his
family whom were all found of music and then in Mhesic Academy and started to learn Tar by MoosarKMaaroofi. There
was where he became interested in Violin and aé&tarSOn 1959 he became a staff of Fine Arts Offibe&ch later became the
Ministry of Culture and Art and Ministry of Highétducation. A while after, when the music schoorefiran University was
established, he continued his aim there. The ndiemavhich evolved in him was an epoch that cameacact by the help of his
masters Noor Ali Khan Borumand and Dr. Dariuxh &kfiHe concentrated on Setar on 1967. After graidgafrom the
university, he started his teaching project andesgsh on Persian music entering the Persian Musangervation and
Promulgation Center. Through those years, he ubedguidance of masters such as Usef Forootan aeegdblormozi whom
were expert Setar players. The subject of his shewsis Darvish Khan and he has had compilations maiyaing and studying
pieces of Darvish Khan, Teaching Persian musichantechnique of Setar in 4 volumes, along withvadeticles and tapes on
surveys on Persian music and Setar from the hissband social point of view. In the recent yeats|phonun has held yearly
concerts on the commemoration of Rumi in Ghoorfehthe first time, about 20 years ago, he heapexe of integrative music
including instruments such as Guitar, Tabla, Saxwgh and Indian Nay (Bansori), and he believeg thes mixture is very
interesting and creative and the combination ofrimments from different countries and India hasugloet a novel message. For
this reason, he has experienced concerts of thi$ & music along with Dariush Khageh Noori withr,T&etar and Guitar. In his
point of view, only an artist whom has a mentdfity improvisation, namely the musical romantic #pican perform a proper
presentation in this field. He intends to introduSetar to the world along with the western inseata and initiate it more
among the young generation in the country. Zolphamas arranged a combination of Tar, Setar, PidDaff and Chaghaneh in
this concert. A ceramic, jug like instrument, knoag “Koozeh” in ethnic music. Zolphonun believieattcultivation and revival
of this instrument is another task of this conc€ttaghaneh is one of ancient Persian instrumentsifiis a sort of percussion
instruments, forgotten as the times passed by tmés remained lightly only in the East side ofnlraneaning Sistan and
Baluchestan. Chaghaneh is like the “Koobeh” of Ralos but shorter and deeper but the sound of Koabedharper and
Chaghaneh has a kind of more bass sound. Concethingtandards of this instruments, it is easy &ikenand it has been taken
to India from Baloochestan and then to the Africanes. In Africa, it has been given more length thiede they call it “Oodoo”
or “Oodoka”. Chaghaneh corresponds fine with Sedad Tar and there has been mentioned in the anbieoks that it used to
be played with “Chang” (Harp) in the old times. Bhpercussive instrument is a rhythmic accompanimétitthe information of

the brochure has been collected and organized hyAvhir Khazaeb



Zoufonoun  (Zolfonoun),
Mahmoud ]

[ Zolfonoun, Habib

Zoufonoun (Zolfonoun), [ Mahmoud ] « was born in 1920 in Abadeh, in the province afs: the second son of Habib
Zoufonoun, who was a well-known builder of the His love affair with music commenced at age fiveen he began imitating
his father's tar playing and taking lessons froormhiAt age twelve, he heard someone playing thénvaold became enamored
with this instrument. Unable to obtain an instrurnen his own, the young Mahmoud used his knowledgktalent for fine
woodworking to build his own violin. In 1936 he et to seek a violin teacher in order to refine téchnique. Zoufonoun met
Hosseinali Vaziri-Tabar, who encouraged him to mbaweTehran to continue his violin studies under thelage of Rouben
Gregorian. He also attended Abolhassan Saba’s stfmli a short time. At the same time he attendedstiifege and theory
classes at the Tehran Conservatory, studying watlis¥ef Youssef-Zadeh and Ahmad Foroutan Rad.k Z84dfonoun began an
affiliation with Rouhollah Khaleghi that lasted irthe latter's untimely death in 1965. Zoufonouaygd in the National Music
Society Orchestra, various orchestras at the Ra&dio, and eventually the Golha Orchestra. He was ofithe first musicians to
be invited by Khaleghi to teach at the School dfidt@l Music. A dedicated teacher of music througus life, Zoufonoun also
taught at a variety of prestigious institutionscbkuas the evening classes of the Conservatory sfdMar adults, the Institute for
the Arts, the University of Tehran, and the Dan8sina-ye Honar. Zoufonoun'’s interest in Persian foliusic goes back to his
early days in Shiraz. At that time he began albfeg project of collecting and transcribing theKdunes and melodies played by
street musicians. When he met Gregorian, he provie with some of the songs from his collectidmctv Gregorian arranged
and later published. Zoufonoun has continued thismwumental task and hopes to complete and publistmeénnear future a
compilation of thousands of tunes from differemgfioas of Persia. Following his retirement in 1976 the National Radio and
Television, Mahmoud and his family immigrated ® thnited States, eventually settling in San Joséifd@nia. Since then he has
continued to teach, compose, record, and perfoeditional Persian music. In 1979, he joined forgeth Fereydoun Nasseri to
establish the Somaee Orchestra, an ensemble ofafipecin Persian traditional instruments dedicdtéo arranging and
performing the works of the old masters. Zoufonsumost recent recording, Nagd-e Sufi, is a collectf compositions written
on the lyrics of the Persian master poets. Argualhljs the most complete and innovative musica@laation of the mode of
rastpanjgah. As the years have passed, Mahmoud@Zouih has dedicated himself increasingly to hisilfgarimstrument making,
composition, scholarly research, and teaching. Tigio his calm, optimistic, and extraordinarily humkiemperament and his
wit, he has made a lasting impression on all wheeheome to know him. Revered as a violinist as agetl composer, arranger,
and theoretician of Persian classical music, Mahch@oufonoun has gained the love of thousands afests and lovers of
Persian music, and his home has become a pilgrindagénation for the younger generation musician®AKS Website)

“Mahmoud Zoufonoun (1920 — ) is an accomplishedioms and Tar player. Zoufonoun’s interest in mubiegan after he
listened to his father (Habib Zoufonoun) playinglaeaching the tar. Habib began teaching his smnibstrument at the age of
8. Aged twelve, already having become a local teafdr tar, Zoufonoun became interested in theinidh the 1930s Zoufonoun
moved to Shiraz where he learned musical notes@aidlessons in the violin. In 1936 (aged 16) Zoafm, at the prompting of
his first violin teacher Mr. Vaziritabar, moved fehran where he took lessons from Rouben Gregotianhe early 1940s
Zoufonoun began playing solo’s on Radio Iran. I4d%e helped form Anjomane Mooseeghee Melli whersmét Rouhollah
Khaleghi (who conducted the orchestra).

Zoufonoun worked as a soloist, composer, arranger @onductor at the National Radio and Televisida.was a member of the
“Golha orchestra”. Over the course of his career has made efforts to compile, transcribe a comijpifabf regional folk songs,
modes, and styles to date. The work is currentlgompleted. Following his retirement in 1976 frone tNational Radio and
Television, Mahmoud and his family emigrated to tH®A. He has continued to teach and compose anfdrpeitraditional
Persian music, usually with his sons as the Zoufartensemblé (alternate Website)

Zoufonoun (Zolfonoun) [Habib ] « was born in 1882 to a religious family in theycitf Abadeh. His father, Haj Seyed Mirza,
was the prime prayer leader (pishnamaz) in Abadedhj Seyed Mirza’'s forefathers were also religimabolars, so when Habib
and his brother, Rahmat, were sixteen and eighyeams old, respectively, their father didn't hesitéao send them to Isfahan to
study religion. But Habib was drawn away from haigious studies when he happened to walk pasivtirkshop of the famous
tar maker, Yahya, in Jolfa, Isfahan. Habib was edmtely taken by the sound of the tar, which raseeh with the Masnavi
chants he had heard at home. After a few weekstefing and watching with intense focus, he eateyahya’s workshop and
began learning the craft of tar-making. By thisdinRahmat had, to his dismay, discovered Habibtseseaffair with music.
Deeply concerned by Habib’s determination to lesaliggious studies, he made plans to return to Alhaadled discuss this matter
with their father. But two months later, the twmthers learned that their father had suddenly digconeumonia. Six months



after his father’'s passing, Habib began building fiist tar. Once the tar was ready, he began iplgyvhat he had learned at the
Yahya workshop almost instinctively. For a whigbib’s family (who lived with him) remained coetely unaware of this
turn, since Habib pursued his musical calling ircrsd. But soon they found out, and after manyuargnts and discussions,
Habib came up with an extraordinary solution: hiedally divided his father's home into two sectipag that he could practice
his music in his own space and not bother the relgt.eventually perfected his tar playing techniguth masters in Isfahan. As a
young man, Habib selected “Zoufonoun™—which loogedyslates to “jack of many trades”—to be the fprmame. He married
and had nine children, five sons and four daughtd#és second son, Mahmoud, and youngest son,, Jalldwed Habib’s path
and today remain prominent figures in Iran’s tradital music. Habib’s first tar can be seen on digpht the Abadeh museum.
The other tars he made are in the hands of hisestisgdand collectors. He also made other instrusianid experimented with
innovations in the art of instrument-making. Beyanusic, Habib was known and admired for his kndgdeof poetry and
astronomy as well as his wit and calm temperamehich, like music, is a hallmark of Zoufonouns. bittaZoufonoun died in
1978 in Tehran. $RAKS website)



